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Mr. FRANCIS STUART, 


Teacher oF SINGING Puri oF 
ELper 


(Ten years in Californiz 


Francesco Lamperti 
Studios: 1103-4 Carnegie Hal 


INTERNATIONAL MUSICAL / 
EDUCATIONAL EXCHANGE. 


MRS. BABCOCK, 


Carwecie Hatt, N 


Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE 
Voice Culture—Art of Sin 


Carnegie Hall, 
Mail address: 15 Washington Terrace, } 


HUBERT ARNOLD, 


VIOLINIST-—INSTRUCTION 


286 West Seventieth Street, ! 


Telephone: 1345 Columbus 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST 


Address: 49 West Twentieth Street, ! 


PAU L SAV AGE, 


VOICE ( ULTURE, 
fog Carnegie Hall, 


Miss MARY FIDELIA BURT, 


Author of Original Methods in 
Ear Training, Musical Stenogr aphy. 


c peyrignted No authorized teachers 


New 


New Y —- School 


, r , 
115 Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 


Studios: 1771 Madison ave., cor 


York 242 Putnam av 


EDWIN H. LOCKHART, 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Halli, New York 


Send 2c, for booklet 


“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr, 


VOCAL INSTRUCTION 
810 Carnegie Hall, New Yor 


WILLIAM A. WEGENER, 


TENOR 


Concert and Oratorio Voca! 
Permanent address: 74 West 8sth St, ! 


WALTER HENRY HALL, 


Organist and Choirmaster of St 


New York; conductor of the Brooklyn 
Society and the Musurgia, New York, &c 
781 Park Avenue, New York City 


DICTION FOR SINGERS, 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays ; 


days 


Text Book on Diction $1 


Mrs. W. E. BEARDSLEY, 


INSTRUCTION—PIANO 
Studio: 143 Carnegie Hall, New York 


DOUGLAS LANE 


BASSO INSTRUCTION 


Tone Specialist Studios: 145 
New York; 558 Broad Street Wewark 


Residence 2 Main Street, East Orange, N 


PAUL DUFAULT, 
rENOR 
Instruction French Coaching a 


330 West Twenty-third St 


MISS LILLIAN MILLER. 


Piano and Harmony, Song Inter 


companying Sixty-sevent St., Studios, 


Sixty-seventh St., New York 
"Phone, 1123 Columbus 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 


INSTRUCTION 


208 East Sixty-first Street, N 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION 
80 Washington Square East, } 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 
Ensembr Playing, Accompanying and Theory 


Studios for Rent 


120 West tagth Street, 


JOSEPH P IZZARE LLO, 


VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
Ss1-8e2 Carnegie Hall, } 


_ New York. 


Being in full possession of my 


ing, he has the ability to form great Carnegie Hall, 


oncert and Oratorio 
7 Aberdeen, 


LA M. 


of Leschetizky S« 
EACHER Of 


PERRY AVERILL— 
ORATORIO—CONCERT 

axnp VOCAL 
220 Central Park South, New York. 


Style and 


French and itslion 
Twentieth St. 


FREDERICK E., 
TEACHER OF SINGING 
Hote! San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, 


Roberts 


Mrs. LAURA E. 





FRANCIS WALKER, 
TEACHER OF SINGING. 
: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. C HARL E S L EE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Metuop 
New York City. 

Mrs. CARL ALVES, 
. INSTRUCTION 
1146 Park Avenue, near 91st St, 


> STELLA BURR, 


Organist-Director Grace M. E. Church. 
focal Culture 
Arranged—Concert 


West Eighty-second 
33890R Riverside 


Teacher of Piano and ° 
rosth St., New York 


HUGH WILLIAMS, 


BARITONE 


Song Recitals 


FILOTEO GRECO, 


OF SINGING 


Thirty-fourth Street, 
Madison Square. 


reine UR, 


New York 


ARMOUR GALLOWAY, 


rp and the Art of Singing 


Lester Studio 


(corner Madison 


CAMILLO ENGEL, 


of SINGING and 


GOETZ, 


CONTRALTO 


NBER 
INSTRUCTION 
St New York 


BRISTOL, 


17 and 19 W 
"Phone: 3400 Madison 
BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West 1ogth Street, 


‘ BREEN, 
SOPRANO, 
, 734 St. and Broadway, New York City 
of pupils prepared 
oncert and Opera. Telephone, 


New York. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hal! 
Residence: 697 East 141st Street, New York 


CLAUDE MAITLAND GRIFFETH. 


Virgil Method. Pupils in Piano and Harmony 








Carnegie Hall 


HENRY HOL DEN HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall. 


GUSTAV HINRICHS, 


University. 
Studio for Voice Culture and Repertory, 
98 Fifth Avenue, New York 


POWERS—HOECK STUDIOS 


CO-OPERATIVE 


oice. Piano 


October 1, 1903, to May 1, 1904 


JULIA C. ALLEN, 
Viottwn SoLoist anp Teacuen 
CORDELIA FREEMAN, 
Votce CULTURE AND CONDUCTING 
Studios: Carnegie Hall, New York; Y.M.C.A 





of 
PIANOFORTE 


Steinway & Sons r4it 


BARITONE, 


INSTRUCTION 


BREATHING 
e Voice” (appeared in 
a8) Studio: 110 E 
1, Fri., from 12 


OPERA 


Paula Woehning 
Is’ Church, and Mary 
Washington, D. ¢ 
cices cultivated te contract 

145 t ast Eighty-thied Street, 


ARTHU R CL. AASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn. 

wt Jefferson Avenue, 
Brooklyn, New York. 


New Yo 





MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 Ww est asd Street, New York. 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 
New York Studio 
Brooklyn Studio and Residence: 


WESL EY WEYMAN, 
and Teacher of Pianoforte Playing 
Available for Festivals, c 





Orchestral Co 


Musicales 
Steinway Hal! 
> w ashi ington Square Fast, 








Steinway Hall 
avo Fifth Street 


J. W. PARSON PRICE, 
VOICE CULTURE and ART of SINGING, 


10 East Seventeenth Street, New York 


“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singin entitle him to a high 


rank among teachers.—Manvuet Garcia 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 


Address: too East Seventy-third street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing 
Residence and Studio Hes 
53s Washington Ave., Brooklyn, N. Y 


D. FRANK ERVIN, 
VoIct CULT’ RE 


Scientific Breat t S 


| Mr. EMILIO AGRAMONTE, 
. BOWDEN MOYLE | 
Artistic Singing, Per 

Diction in English, 


Residence-Studio 
New York City 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


F. W. RIESBERG, 
INSTRY ’ A PIANO, ORGAN, HAR 
INY ACCOMPANIST 
With ror Me stcat Courier. Organist-Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: o54 Eighth 
Ave.. corner sé6th St., New York "Phone: 452 


|} Columbus 


C. RENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists 
Studio: 92-3 Carnegie Hall, New Y« 


MME. A. HERZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
sog Carnegie Hall 
Residence: Hotel St. George, Brooklyn 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East Fourteenth street, New York. Con 





ducted by Mr. and Mrs. Cantos A. De Serrano 


teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz, 


EUGENE al HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


M: AX BE ‘NDHEIM. Vous Sempeenen 
Studio: g32 West Fifty-sixth Street 
Combines the bel canto of the old Italian school 


with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation. Studio open al! summer 


Mur. MARIE CROSS-NEWHAUS 
Dre 
VOCAL AND OPERATIC SCHIOOT 
Voice Ruilding, Tradition and Diction 


St. Mare Building, 434 Fiftt avenue, New Y rk 


CARL C. MULLER 


Piano, Harmony, Counterpoint and Composition 


New Studio: ras East Eighty-€fth street 


Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading, Ear Sosiaing. and Time 


Keeping. Studio: 132-133 Carnegie Hall, City 
RICHARD T. ‘PERCY, 
Tel.: 135: Columbus. Room 1201, 


Address only 3:8 East tsoth Street, New York. 


Conductor Metropolitan Opera and Columbia 


Francis Piecher Powers, Theodor A. Hoeck, 


Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 


Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


Telephone: 1350 Columbus 


MISS EMMA THURSBY, 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New 


Mr. ano Mas. THEO. J. TOED 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New Y¥ 


Miss ADELE MARGU LIES, 


PIANO INSTRUCTION, 
Sherwood Studios, 
58 West Fifty-seventh Street, New York. 


HEINRICH MEYN, 








TENOR 
Concerts, Oratorios and Recitals 
Studio: 302 Carnegie Hall 


Residence: 167 West Sixty-fourth Street. 


CARL VENTH, i 
VIOLIN SCHOOL, 
s3 Seventh Avenue 


: ~oklyn, New York 
CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 

of Music First hurch of Christ, 


Scientist Voca ale 


Carnegie Hall, New York 


SALLY FROTHINGHAM AKERS, 





P r xR R 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE Bt ILDING. STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicar Couniss 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER 
40 West Ejighty-fifth Street. 


Miss GENEVIEVE BISBEE, Pranisr 
PIANO INSTRUCTION 
Leschetizky Method 
" ridge ( rt 42 West Forty-ninth 
Street, New York City 


DR. FRANKLIN LAWSON, 


St I 7 { 


TENOR 
Studi 7 West 42d St New York 
Residence Greenwich, Conr 


JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
o14 Carnegie Hall, New You. 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLATON BROUNOFF, 
OCAL INSTRUCTION 


( rt. ¢ P und One 


MME. HELFNE MAIGILLE, 
VOICE CULTURE, 
Hotel Somerset, 1so West 47th St., New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and George E. Vail 


SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
4 West s49th Street 
"Phone: 20s4L. Morningside 


Miss LAURA D. MOORE, 
cetio. VOCAL,INSTRUCTION. 


New York 





BE NJAMIN L AMBORD, 


(Mosenthal | ‘ ( a University 
INSTRUCTION, PIANO AND COMPOSITION 
100 Hamilton Place, New York City 
Carnegie Hall, Wednes and Saturday 

ngs and Tuesday and Friday af 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN 
Vocat Iwsrevction 
Studio: sas Park Avenue, corner 6rst Street 

"Phone: 2762 Plaza. 


Mr. anv Mrs. WALTER H ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts an , Musical es 

vice oduction and pégerteive 
Studio: 7o9 Carnegie Hall, New 


]. JEROME HAYES, 
VOCAL INSTRUCTION Van Dyck Studios 
Eighth Ave. and Fifty-sixth Street, New York, 
Will resume teaching Wednesday, September 7 


FREDERICK W. SCHALSCHA, © 


VIOLIN SOLOIST. 

Instruction 
134 Madison Avenue, near Thirty-second Street 
New York 


SOPRANO 
Will receive a limited number of pupils 
Studio Residence 


6os Carnegie Hal! 34 Gramercy Part 


New York City 


BRUNO HUHN, 


s8 West Fifty-sewenth Street, New York 
Pian and Organ Lessons 








To Vocalists—Style, Diction and Répertoire 




































THE MUSICAL COURIER. 








NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director. 
os Camwectr Hart, New Yoru, N. Y. 
Telephone: 1350 Columbus. Circulars mailed 
upon application. 











MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in all its 
tor West 78th ¥ corner Columbus Ave., 
New York City 


WALTER Ss. YOUNG, 
VOCAL INSTRUCTION. 
Voiee Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For seven years on the SS the 
Faelten Pianoforte Seb: 


FAELTEN SYSTEM, Normat Course, 


For the especia! training of Music Teachers. 
Recommended by Cart and Remeoip Faxtres, 
H. H. A. Brace and others. Send for Booklet. 


STUDIO: CARNEGIE HALL, NEW YORK CITY. 





Mra. 





CLARA WINSTEN, 


as3 West r18th Street, New York. 
>; Morningside. 


ot Artistic Singing in 
Italian, French, German and Eng- 
lish. Pure Italian method of voice 
placing and tene building Perfect 
breathing. Opera, Oratorios, Songs 


STUDIOS: 
817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M. 


Telephone: 





«xs. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Sr Hall, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 





Puplis prepared for 
Church, Cencert and Oraterie. 
Studio: 448 Fifth Avenue. New York. 


ADELE BALDWIN, 


CONTRALTO, , Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. New York. 








Carnegie Hall, 


| fessionals coached 





NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 
pct a e2e Street. 
‘ Com to students 
rom ¢ k_-, , tbe bee st Perfection 
HAR CAR Directors. 


M. ELFERT-FLORIO 


158 W. 45th St., opposite Lycoom Theatre. 
Renowned Italian Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


Italian method of tone production. Pro- 





HJALMAR = DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 
1377 Lexington Avenue, NEW YORK, 


Hill’s 
Piano 
School wens ys 


ee ee error N. ¥. 


CORINNE RIDER- KELSEY, 


SOPRANO, 
223 W. 106th Street, NEW YORK 
HENRY WOLFSOHN 





EARL H. HILL, Director. 


Strictly a Pianoe School. 
Competent aasistan te 
Full course in Theory. 
Basemble in classes of 

twelve at eix planoce 
Splendid equipment 








Management 


AMERICAN ACADEMY 
DRAMATIC ARTS. 


A practical — school for the stage, in con 
nection with arles Frohman's theatres 
Apply to E. P. , B general manager, Car 
negie Hall 


A. J. GOODRICH, 


tical Harmony,” “Theory of 
omplete Musical Analysis,” 
*" “New Method of 


OF 


Author of “Anal 
Interpretation,” 
= Synthetic Counterpoint,” 
orizing etc 

Personal or Corres 

Residence-Studio: 80 St 
York. Downtown Studio: 
days and Saturdays only. 


LEOPOLD WINKLER, 


PIANIST 
61 Bast 12h Street, New York City 
Instruction 


Mem 


ndence Lessons 
Nicholas Ave. New 
136 Fifth Ave., Wednes 


Recitals 


im.OH RSTROM-RENARD 


Teacher of the Art of Singing in ali its branches 
Residence and Studi 
444 Central Park West New York City 


MRS. WILLIAM S.NELSON, _ 
VOCAL INSTRUCTION AND ACCOMPANIST 


Concerts and Musicales Arranged Mon. and 
Thur., ~~ Mee = St., ae Orange, N. J iE 
4oth St 


Phone: 5620 38th 
C. pe MACCHI. 
VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 
chi (latest Conried’s engagement), Scotti, Metro 
pone celebrities. Instructive pamphiet 
Tuesdaves and Fridays, 674 Carnegie Hall 


‘TORPADIE 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
2328-839 Carnegie Nati. 








BOS TON. 


BOSTON. 


~ FAELTEN 
PIANOFORTE 
SCHOOL. 


CARL FAELTEN, Director. 
Professional Training for 
Boston. Pianists and Music Teachers. 


ome 30 Huntington Ave., BOSTON. 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION 


Studio: Symphony Chambers, ag6 Huntington Ave 
esidence: Hotel Westminster 


MME. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
a6 Huntington Avenue, Boston 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD 
iene ———— orem enrol EVELYN A. FPLETCHER-COPP 
ADAH CAMPBELL HUSSEY. Home address 107 Tovncne street, Brox 
CONTRALTO ~~ 
BOSTONIA SEXTETTE 


Orat Concert 
Care Oliver Ditson Co., : - 
C. L. Staats, Dreecros 
Available for Choral Societies, Musical 


Schools, Colleges. Fic. te 
184 Newbury Street, Boston 


RICHARD PLATT, 
PIANIST 
Steinert Hall, Boston 


M. INGLES JAMES, 
VOCAL INSTRUCTION 
246 Huntington Avenue, Roston 
Author of “Scientific Tone Production.” 


| Mr. ALVAH GLOVER SALMON, 

PIANOFORTE RECITALS 

” numbers « Program of 
(the result of recent tovestigat! 
Peterchuce and Moscow) ~ 

and Composition. Tuition, twenty 


CLARA E. “MUNGER, 


TEACHER OF SINGING. 
177 Huntington Street, Boston. 


Muse. EDWARDS, 
VOICE CULTURE 
Steinert Hall, 
PRISCILLA WHITE, 
VOCAL TEACHER 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, vt] 


VOCAL TEACHER. 
199 Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK, | 


ORGANIST. RECITALS 
Address: 1494 Tremont Street, Room &, 
Boston, Mass. 








| MME. 








vk line. 





Miss 
CLUB 
Clubs, 


Boston, Mass 


Address 


HEINRICH GEBHARD, 


PIANIST 
_—= i = 
HELEN WETMORE, 
SOPRANO 


Oratorio, Recital, Concerts 
Steinert Hall 


MME. EDWARDS’ REP PRESENTA TIV 


Mrs 


Boston 
E 


JESSIE DAVIS, 


PIANIST 
Concerte— Recitale— Lessons 
Studio: Steinert Hall 
Residence: 163 Massachusetts Ave., 


WILLIAM KITTREDGE, 
TENOR SOLOIST 
And Teacher of Singing 
160 Boylston Street, 


Mr. EVERETT E. TRUETTE, 
ORGAN, HARMONY AND PIANO 


Large three-manvwal organ in studio 
218 Tremont Street, Boston M 
| MISS 


HEINRICH SCHUECKER, Mezz 
Harpist, Boston Symphony Orchestra Studio 
Symphony Hall, Boston. Mass 


Miscellanen 
Russian Music 
and study in St 
struction. Piano 
lessons S100 

Studio 


MADAME VARS 


or SINGING, 


Roston 


s84 Royleten Street, Roston 


Boston 
Tue Art 


' St. Rotolph St... RosTor. Maas 


Send postal for Rrochure 


Bertua Wessecnorrt Swirr, 
© Soprano ann Vocar. TRacuer 


and Residence 
Tricity Court, Dartmouth Street 


MRS. HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio. Trinity Court. 178 Dartmouth Street 
Tuesdy and Priday mornings 


CLARENCE M. CHASE, 
PIANIST AND TEACHER 


Pupil of Isador Philips 
Boylsto 


VINELLO JOHNSON, 


VOCAL TEACHER 


Boston 


Mme 


Huntington Chambers 


FAELTEN SYSTEM IN NEW YORK 


Miss Mabel A. French, graduate of the Feelten 
Peris | Pianoforte School, Boston, class of ‘of Per 
sonal interview, 11 to + ewery day except Tuesday 
and Friday. after October ret 
Studio: 116 Carnegie Hell, New York 


THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arte. Free advantages include Harmony, Musi 

cal History, Sight Reading, Chorus Classes, Langvages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists, Peautiful 

new building, comparatively fireproof. Healthy location. Day and boarding students 
may enter at any time. For catalogue address 

EDGAR M. 

5009 North Illinois Street, 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. end Park 8t., Detroit, Mich., 
ALBERTO JONAS Director, 

HAS NATIONAL FAME 
stitution of Michigan, and one of the 
SERVATORIES IN AMERICA. Faculty of 
FIVE EMINENT INSTRUCTORS cluding 
RENOWNED ARTISTS 
Unequaled free advant 
Illustrated Catalogue o on app! lication 





Steinert Hall, 162 mn street, 


Boston, Mass 





CAWLEY, 


Indianapolis, Ind, 





representative musical in 
FOREMOST CON 
PORTY 
WORLD 


as the 


ages. Pupils admitted any time 





The MONTREAL CONSERVATORY st MUSIC 


(Founded 1898 E. Seirerr). 
os & 80 Dorchester -4..4 24, Montreal, 


seas ca berPeRT. the Masica! Directer. 





LOUIS 
ARTHUR 


The Russe!’ Voce Pamphlets at all usc Shope and 


CARNEGIE yor gow YORK. 


Veice Culture. Repertoire. 
Chore! and Orchestral Condu 
tor; Coach; Oratorio, etc Eng 
lish Diction Send for list of 
successful students 





J. WARREN ANDREWS. 


76th Street and Central Park West, New York. 


CHURCH MUSIC SCBOOL. 


Organist Church 
the Divine Patern’ty. 








ame VIRGIL 


PIANO 
SCHOOL 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 


artistic repertoire. 


Inquiries welcomed. Valuable literature free. Results tell. 


19 WEST 16th STREET, NEW YORK, 











RECITALS 


HOFMANN | [AUS DER OHE 


Fourth Annual Meeting of the 
International Society of Pianoforte Teachers and Players, 
ASSOCIATION HALL, DEC. 29TH AND 30TH, 1904 


ludes adn on to all sessions 














Associate Membership Fee (two dollars per year) in 
and reserved seats for both these Recita Applications v be received 
December 24th. For further infor 


A. D. JEWETT. Gesssepenting Secretary. 
11 West Twenty-second Street, 


Peabody Conservatory of Music af Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Joha €. Barkworth, Alfred C. Goodwin, Ereest Hutcheson, 

Otis B. Beise, W. Ed. Heimendahi, Pietre Mineiti, 

Hlowerd Brockway, J.C. Yaa Huisteyn, Emmanuel Wad, 
CIRCULARS MAILED ON APPLICATION, 


of the Society, 
than 


not later mation address 


NEW YORK. 
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ESTABLISHED 1822 





Hickertn 


PIANOS 





Particular 
attention is Made solely by 
ealled to the CHICHERING & SONS 





QUARTER GRAND 791 Tremont Street, Boston 


STERLING 22s 


High Standard of Construction. 
— DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


Mew Vork, Newark, Jersey City, New Haven. 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO,, SAtirso 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
4233 to 245 Hast 23d Street, 


PIANO-PLAYER. 
One quality only—the best. y/ 5 gns 
ONE PRICE ONLY 
AVEA MINIATURE, 4ft. Gin. 
Smallest Grand Piano in the World. 


94, Regent St., London, W. 









































BW YORK. 































ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday was excellent. I greatly admired its tona! qualities and the per 
ection of the mechanism. f. 
sustaining and blending qualities of the tone, which certainly are a great 

aid and benefit to the singer.’ 


Conover Pianos 














THe GaB_Le GompPany, 


CONOVER GRAND AND UPRIGHT PIANOS, 














t is a pleasure to me to note the remarkable 






THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 





Manufacturers of 


CABLE BUILDING, CHICAGO. 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn, 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











WEBER PIANOS. 





Copyright by Amié Dupont. Acolian Hall, 362 Fifth Ave., near 34th 8t., N. ¥. 
HEINRICH CONRIED. Catalog upon request. Agents in all principal cities J 








A, 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

‘*New York, May 12, 1904 

‘From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

**Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli 
tan Opera House.” HEINRICH CONRIED 


The Weber Piano Company 
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gether Schubert’s G minor and Dvorak’s F major sonatas. 
rhe last named work is rarely played in Berlin. It is not 
one of the mst characteristic of the Bohemian composer’s 
works, the first movement containing suggestions of Schu- 
mann and Brahms. None the less it is a composition of 
many beauties, and the last movement bears the definite 
stamp of Bohemian nationality. The two artists rendered 
it splendidly. The violinist played throughout the evening 
with repose, beauty of tone, impeccable technic and great 
power. Her performance of the Schubert was exquis- 
itely dainty, and her solos, two movements from the Bach 
B minor sonata, and the rondo from Mendelssohn's “Haff- 
ner-Musik”’ showed an intellectual poise and technical fin- 
ish of which any violinist might be proud. In the “Haff- 
ner-Musik” her violin reminded me of the good daughter 
in the fairy tale, for every note it uttered was a pearl in 
its roundness and a diamond in its brilliancy. 

Mayer-Mahr, too, was at his best. He has never ex- 
celled here the work he did the other night in Schumann’s 
“Papillons,” op. 2. His conception breathed the spirit of 
the composition, and both in technical finish and beauty of 
tone it was a very exceptional performance. 

tt 

This city has an association called the Verein zur Pflege 
Hebraischer Musik, whose purpose it is to cultivate old 
Jewish music. The first concert of this verein, under the 
direction of Albert Kellermann, tock place on the 4th in 
the Singakademie There were three vocal soloists, 
namely, Sophie Heymann-Engel, soprano; Gina Goetze 
Levy, alto, and Alexander Heinemann, baritone. The 
Dessau String Quartet also played. The program was as 
follows: 

V'seerav (old pilgrimage melody), for choir and baritone 
solo . Leis oete ba Se eee sine ; 
An'im «’miros (Sunday service prayer), for choir and bari 
tone solo poeseovesdecovecs 
Akdomuss (a traditional Pentecost melody), for choir, so 


String Quartet, op. 14. ‘ : aeecued Paul Ertel 
likanto Schaboés (a prayer, the music arranged after a 
composition of Spiewak), for choir, soprano and baritone 


prano and baritone solo... 


OBGD ascveveceeere cers . _ oOo 
Ruth and Nuomi (from Naumburg’s Recucil des Chants Reli 

gieux des Israelites), for choir and sopranc solo........-—-— 
Ninety-second Psalm (first rendering), for choir and baritone 


Schubert 


OOD cccccececcecoessosceesooese ov eseoverepesoes 

It was very interesting to hear these solemn old Jewish 
chants, They breathed unmistakable religious fervor, and, 
although somewhat monotonous, they reveai much of interest 
to the musician. The most important work was the string 
quartet by Dr. Paul Ertel. In the first movement of this 
he has used the “Kol Nidrei” melody, well known through 
Max Bruch’s arrangement of it for ‘cello. It also em 
ploys several traditional Hebrew melodies, among which 
the composer has dexterously introduced a Schubert theme. 
The work is built upon broad lines, and consists of five 
movements. It abounds in contrapuntal effects, showing 
skillful treatment of themes, logical intellectual develop 
ment, and in fact is the work of a profound musician. The 
best movement was the third, which consisted of variations 
on an old Jewish theme. In these variations Ertel not only 
reveals skillful invention but he writes idiomatic string 
quartet music, which was not the case in some of the other 
movements The energetic theme of the finale forcibly 
uggests the Tschaikowsky march in the “Pathetic” sym- 
phony. Ii is more than likely that the great Russian com- 
poser took his inspiration for this theme from this oid 
Hebrew source. The quartet is very difficult, but it was 
well and strongly played, and the composition was enthu 
siastically cheered, and the composer called out twice. 

The soloists were excellent. Fraulein Heymann-Engel, 
the brilliant coloratura soprano, sang admirably, especially 


in the “Tikanto Schaboss.” Alexander Heinemann, with 
his powerful baritone, gave a vigorous and masterly render- 
ing of his solos. With all his robustness he has distinction 
of phrasing and refinement of feeling. 
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The Witek Trio now has been baptized the Philharmonic 
Trio, as the artists composing it are Vita Gerhardt, piano; 
Anton Witek, violin, and Joseph Malkin, ’cello. They have 
given three concerts, and at the latest played trios by Schu- 
mann, Brahms and Beethoven. This is a first class organ- 
ization, and one may always look for finished, artistic play- 
ing at its concerts. The performance of the Schumann D 
minor trio was charming in energy of expression, tonal 
balance and excellence of ensemble. The slow movement 
was given with a great deal of expression, and the finale 


with delightful verve. 
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Some very bad fiddling was heard on Thursday evening 
at Hermann Rubin’s concert. This young man appears 
upon the stage with all the assurance of a Sauret. He 
did not, however, play three consecutive notes in tune; his 
double stopping in the Wieniawski “Airs Russes” was 
something horrible, his tone was rough and scratchy, and 
his conception amateurish. In fact Rubin is wholly out of 
place on the concert stage. 
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The third Elite concert of the Sachs Musical Bureau was 
given on the same evening at the Philharmonie before a 
crowded house. In these Elite concerts Sau! Liebling, 
the head of the concert direction Sachs, has met with sig 
nal success. In this undertaking he does not aim to please 
the musical epicures, but appeals rather to popular taste, 
working upon Goethe’s principle that “Wer vieles bringt 
wird manchem etwas bringen.” 

Renowned soloists assist at these concerts, and the pro- 
grams are of a heterogeneous nature. The artists an- 
nounced for this concert were Erika Wedekind, of the 
Dresden Royal Opera; Rosa Olitzka, Francesco d’Andrade 
and Willy Burmester. Unfortunately, however, Burmester 
was taken ill at the last moment, and the local ‘cellist 
Heinrich Griinfeld took his place. A more inadequate 
compensation for Burmester could hardly have been found, 
but the change had to be made at the eleventh hour, and 
the management did the best it could. Much interest cen- 
tered around Wedekind. Her voice has not that sym 
pathetic, velvety quality and charm which mark that of 
Dolores, but her control is good, and her delivery spirited 
and wholesouled 

D’Andrade came in for a large share of the evening’s 
applause. He is a most finished and polished singer. 
His voice, it is true, is lacking in sensuous charm. He 
succeeds rather by his consummate vocal art than by the 
beauty of his organ. His singing is so artistic, however, 
and so full of esprit and temperament, that one forgets 
the lack of pure vocal charm 

Rosa Olitzka did not sing so well as at her own concert 
recently. The public, nevertheless, seemed eminently well 
satisfied with the evening’s offerings. 
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Eugen d’Albert’s concert with the Philharmonic Orches- 
tra on Friday evening brought out an audience that filled 
the Philharmonie to overflowing. It was a Beethoven 
evening, and the program consisted of the “Coriolan” over- 
ture, the “Sonata Appassionata,” and the G major and E 
flat major concertos. D’Albert is the one pianist who en- 
joys the reputation of being the high priest of Beethoven 
Of late years’ he has neglected the purely pianistic side of 
his art, and his technic is no longer what it once was. Yet 
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he plays with such understanding of the great Ludwig, 
and with such breadth and passion, that his power over 
the public remains as great as ever. It is always an event 
of unusual importance in Berlin when d’Albert plays Bee- 
thoven. 

What a superb performance he gave of the E flat major 
concerto! In this number his lofty conception, his beauty 
of tone and his nobility of style were irresistible. Here 
his success reached high water mark, and the thundering 
applause that is called forth was well deserved. He was 
recalled at least half a dozen times, and responded with 
numerous encores. There is something elemental about 
the man, something that makes us forgive even his short- 
comings in technic. 
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Hugo Kaun’s new piano concerto in E flat minor met 
with big success at its baptism last night at the hands of 
Vera Maurina, the Russian pianist, and the Philharmonic 
Orchestra, under Peter Reebe, the Munich conductor. The 
applause that broke out after the finale was tremendous, 
and the composer, who was present, was called onto the 
stage and vociferously cheered. The work has character 
both in substance and physiognomy. It does not start out 
with so much promise, the first movement being the least 
important of the three, but the interest grows as it pro- 
ceeds. The andante is a free fantaisie on the letters B, A 
C, H, and is remarkably well written. It breathes forth a 
healthy spirit of poetry and sentiment. The finale is an 
energetic and spirited movement, abounding in interest- 
ing rhythms and joyous, sprightly moods. Although the 
concerto is modern and thoroughly symphonic, yet the solo 
instrument happily is not so subjected to the orchestra as 
to lose its identity, as is the case with so many modern 
concertos. In fact, the most commendable feature of the 
work is the masterly treatment of the piano throughout 
the three movements. An intimate, practical knowledge 
of the piano on the part of the composer, of its possibili- 
ties and limitations, is revealed here, and the virtuose with 
wrists and fingers of steel will find it a grateful task. The 
orchestra, too, is effectively and judiciously employed 

Kaun’s “Maria Magdalena,” a symphonic prologue to 
Hebbel’s poem of the same name, was also given at this 
concert. 
sented in a concise form, without padding, without striving 
for startling effects 
whole, and it is a masterpiece of instrumentation 


It is a composition full of meat, which is pre 
A spirit of earnestness pervades the 


The two works by Kaun were by far the most important 
numbers on the program of this concert, which was de 
voted to novelties. The other compositions were a sym 
phonic poem called “Judith,” by August Reuss; two works 
for tenor solo with orchestra, “Junge Klage,” by Reuss, and 
“Eine Mondnacht.” by Ludwig Hess, both sung by Hess 
I did not hear these, but I heard a symphonic poem en 
titled “Deutsche Waldromantic,” by Carl Kampf, a work 
that reveals a serious musician and a good knowledge of 
the orchestra. It is, however, barren of ideas and much to 
long to hold the interest to the close 
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At her second song recital Lilli Lehmann was in better 
voice than at the first. She sang a program of Robert 
Franz songs, some of them with fine effect. When well 








Prof. RUDOLF SCHMALFELD, 
Mme, MARGARETHE SCHMALFELD-VAHSEL, 


ammersaengeria 
VOCAL INSTRUCTION. 


Voice building by means of concentrated tone. 

Specialty made of Restoring Lost and Injured Veices and of 
Wagner singing. 

Lessons given in German, English, French and Italians. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BAHRITON wy. 
Chief Assistant of Georo FerGusson. 


BERLIN, W. Miinchner St. & 




















EHRLICH’S SCHOOL OF MUSIC, 


GSTABLISHED 1878 DRESDEN : 18 Walpurgiestr 
Announces the engagement of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZEY METHOD AND SCHOOL OF INTERPRETATION. 


EHRLICH’S SCHOOL OF MUSIC 


Offers instruction tn every t of music; private masie 
school In Dresden. Director PAUL LEHMANN 4 





ef music in Franklin Col 
sehool for and girls, in connection with 
Bntrance Board of 
Petmetval. JOHN 


GEORGE ) \ | 


sORGE HAMLIN 


Address: Wittenberg Platz 2, Bertin W., Germany. 


MRS. 
Oniversity 
\mertcan 








) 












. 
4 





THE MUSICAL COURIER. 








disposed her vocal art is admirable, but there is a cool 
reserve to her singing that is chilling 


eS 


La Cabrera,” 
Sonzogno prize of 30,000 francs last 
duced this month at Ri 
zogno has just offered another prize of 
good libretto. 


I'he one act opera “ by Dupont, which took 


the spring, will be pro 
on 


for 


the yyal Opera in Dresden 


25,000 francs a 


= = 
by 


lin duet 


At 
heard for the first time 
by Godard 
things, 


a private musicale given Irma Saenger-Sethe I 


SIX VI with piano accom 
They 


they 


>, 


paniment, are very pleasing, characteris 
ayed by 
Her 


worthy 
ol 


admirably pl 
Hambourg, with 

Jan Hambourg, 
a beautiful 
D 


little and 
Madame 


mann 


tic were 


and Jan 
ple 
Rave 
Nocturne’ 


Saenger-Sethe 
Martonne 
of Mark, 
Wilhelm) 


polonaise 


at the ano a 


the 


8) 


also rendering 


brother 


Chopin in and Wieniawski's 
major 


’ Se <= 


At at 


Corell 


Madame Blanche 
American girl 


ot 
teacher, 
Anderson, 
Madi 


vety 


another the home 
i, the 


Salt 


musicale, 
well known 
Lake 4 


lady, 


singing an 
Miss Judith 
studying 
ot 


irom heard 
The 


a5 a 


ity, was 


with Corelhi, 
soft, 
Yssay 


yung Russian violinist, also played several solos 


young who is ame 


beautiful contralto voice a ve charac 


ter. She is a young singer of promise Barmas, the 


with clear 


technic, perfect intonation and a beautiful tone 


Wil with the 


] eCipsic 


Becker 
armonic 
( 
Leipsic 


mcerto 
Winderstein, in 
Wambold, 
sikalisches 

o! 


ple own c 


Ure! 


ham A will 


Phill 
Halberstadt today 


under 
this concerto | 


the Mu 


erning 


eminent writes in 


henblatt of 


the 
W ox 
the 


critic, 


December 1 as follows 
Wil \ 
with bravura 
bout 


abo 


evening was Becker, who own 


piano concerto eat It is a well rounded 


work; 


middle 


gr 
flight, and 
moods, 
Ur 
fectively with each other, and 
be- 
Becker 
concerto im 


there is a freshness its soaring 


with ‘stimmungsvolle’ 
pleasing. It 


chestra and piano combined ef 


the movement, its 


was especially was warmly applauded 


and pleasing 


effects 


the whole makes an agreeable impression, 


cause free from strained and unnatural 
recently heard d’Albert play his own E 
Berlin with Nikisch 
ind now studying it 
tween the d’Albert 


full of optimism and 
«ee 

Franco-American ‘ce 
New York, 


summer 


major 
He was much pleased with the work, 
certain analogies be 
Both are fresh, 


earnest endeavor 


is There are 
and Becker concertos 


spirited works, 
i 


Morin, a youn llist, son of 
the well known band leader in 
Berlin He came 
Anton Hekking, 


ter, 


Henri g 


is spending the 


winter in here last to study 


‘cello with and he has made rapid progress 
America he 


at 


wh return trom 


Morir 


under that great mas se 


is impatiently awaiting has been heard here 


several private soirees. 


Mrs. Hannah Butler, 
Chicago, who has been brushing up in 
the 


ol 
tor 
Her 


the charming coloratura singer, 
Paris and here 
few months 


past has made remarkable progress 


flexible voice has gained greatly volume 
sing, and by t 
and when | rd 


Her 


tris 


naturally light in 
difference 


Her col 


I recently heard her was struck he 


nging 
exquisite 


in her si now last he her 
a is 
lowing, and she 
3 
The fi 


Scho t 


neert of the Hugo Heerma 
Frankfort-a-M. October 
that 


rst 

ok 
Ze} 
st propitious beginni 
Viv 


pupils 


publi lin 
The 
and 
the 


ayed by 


piace 29 


tung writes it 


As 
neerto tor th 


Frankfort was success 


the 


a 


great 


a mm first number on 


program 
twenty 


ng 


aldi's cx ree violins was p 


marked rhythmical 
Heermann, the son of 
t of the 


ensemble and 


Ther 


ayed the first 


with fine 


and technical precision Emil 


the distinguished violinist, plz movemer 
~} 
! 


Brahms concerto with technical mastery 


and a thorough 
of the work 


first 


understanding of the musical difficult 
M 

Cschai 

and hire 


the \ ie 


import 


oc! in the ment 


he 


apiro was heard 


kowsky concert wh rendered with a | 


ayed the ads 


awski 


while Elsie Playfai sp 
ixtemps concerto 
a remarkably 


perament and 


DECEMBER 


Res 


Wier 
Die Mi 
MOND 


Peters! 


West 
National 


Side Opera 
Opera 

AY, DECEMBER 
Hall 
Ha Ant 


Large 


Bechstein St 


Beethoven 
Philharmonic 
Wuartet 
Emmy Rinteien 
Marri 
Opera Die Juder 
Die Milliot 
TUESDAY 
Ald Ant 
Mori 
Ph 


Singak ademie 
Royal Opera The 
West 
National Oper 


ane 
Side 


a 


He 


Beethoven 


Hall 
Hal 


hetein niett 


Die Fiederma 
Wildschitz.’ 


DEC 


vera H 
“Der 
WEDNESDAY 

Ha Else Kutzki, piarc 
Hal 


us 
cTa 
EMBER 


Irma Saenger-Seth 


R 
West 


yal Upere 
Side Opers 


National _Opere Barber of Seville, di Lam 











Clifford 


BAMRITON sw. 
“THE STANLEY,” 
124-126 West 47th Street. 


PHONE: 
4249 38th Street. 


| 


Contralto 


LENA DORIA DEVIN 


Pupil of FRANCESCO LAW@PERT 

vocat iInaeTRUCTION. 
Role Teacher of BLANCHE Dt Prick D, { 
Sousa’s Band several seasons, Herbert Or 
CLARA HAMMER, _ ratura Sopra Git 
MARIE SIBR‘DORFPER, Dramat S ) 
INE MILDENBERG, Soprano MAMIC. ‘tA Uise GERt 
@aace a mt Soy ree AIMEE DRL ANOEX, 
Soprano ‘EDWARD W. GRAY. r (Old Pirst Presbyterian 
Church); FREDERICK BOTTERGIELD ANGELL, Baritone 
JOSEPH MILLER, Basso, and other successful singers 

Studio, 136 FIFTH Ave, 


THURSDAY, DECEMBER 8&8 
Philharmonic Trio, Vita 
Malkin, 
Rubin, 
neert, Erika 


tka, voca 


Bechstein Hal) Gerhardt 
Vitek, viol 
Hal 
ie—Elite C« 
R 
Wia r Cert | 
Rusticana” 
1 Zimm 
ts.” 
DECEMBER 


in 


in; Joseph celk 
Bectt 


ven Hermann violin 


Wedeki: 


Franci 


uharmon 
mester, vi sa Ulit 
Singak adem ff 
Royal Upera 


West Side 


National Opera 


tk * 


Cavalliera and 


Opera Zar man 


Hug 


FRIDAY, 
Dr. R. von He 
Hansi Delisle 
Eugen d’ Albert 
Iduna Walter-Ch« 
Meistersinger.” 
Und 
Die Milli 
SATURDAY 
Ha Anny Eisele 
Ha Conce 
Philhar 
Ha 


Bect 
Beet 


rter, vik 
vocal 
» Pi 


inat 


with 


Opera ine.” 


pera nenbraut.” 
DECEMBER 

piano 

Maurina, Ludwig 


rt Vera 


Large 


hilharmonic 
Bee 
Al 
his 


iy tne 
n which d 


play 


Elise Stevens a Vergatile Singer. 
VENS 


ISE 


Aves 


STI 


Ea I 


Rew Dork College of Music 


128-130 East 58th Street. 


(Formerly ALEX. LAMBERT.) 
Directors: Cert Hein, August f raemcke. 
Private instruction in Piano, Singing. Vielin, ‘Cello and al! 
branches of music, by « faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 


All instramenta! and vocal students receive free instruction in 
sarmony. counterpoint, voca! sight reading. ensemble playing end 
free admission te concerts, lectures, etc., ete. 


Students received daily. Catalog sent en application. 





FRANK KING CLARK 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEIDE 


(ROME—FLORENCE-MILAN) 
VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 

THE 


Smith & Nixon 


THE GRAKD FiIARO 
' 











of construction 
sented gets other upright pianos — 


ig HL yy! 
inducements 
offered dealers 


} 


The Smitha Nixon Piano Mig. Co. 
16-12 Bast Peurth Street, 
CINCINNATI, O8110. 


OSCAR SAENGER 


VOCAL INSTRUCTION. 


Foasher, of ae, Josephine Jacoby, contralto, the Conried Grand 

-) nderson, soprano, Grand Opera, Nuremberg 
German "Mme. de Pasquali, soprano, Grand Opera, Italy; Leon 
Rains, basso, Royal Opera Rouen Dresden, any Ale Joseph Baern 
stein, basso, Grand a, Nuremberg, Germanys A len C. Hinckley, 
basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard, con 
tralto; Bessie Bowman, contralto; Mme. Marie Rappold. so 
prano; Hildegard Hoffmann, soprano; Elea Marshall, soprano; Mrs 
Alice Merritt Cochran, soprano; Grace Longley, soprano; John 
Young, tenor; Walden Laskey baritone; Henri G. Scott, basso, and 
other prominent singers now "belese the public 


Telephone: 9669 Plaza. Studio: 51 East 64th St.. 


New Yor«. | 


reek o’K 


WHEELER 


BASS-BARITONE. 
269 West 113th Street. Telephone: 23452 Morningside 


J. FRO 2 


WOLLE, 


ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East i7th St, New York 


Address 





SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 


STUDIO: 156 BAST 


89th STREET, 


NEW YORK. 





GARBONE 


Voice Production. 
Art ot Singing. 
Coaching for Opera with Acting. 


ITALIAN METHOD. 


Late leading member with the Metrepo!Man Grand Opere ian New 


Yert; Reyal Malian Opera in Leades, Parts, Milam, Rome, Bic 


240 Fitth Avenue, New York. 











THE MUSICAL 





COURIER. 























HOTEL CECIL, LONDON, ) 

December 14, 1904 " 

ITH an enterprise which did him infinite 

credit, and which, moreover, laid us under 

a real debt of gratitude to him, Landon 

Ronald took advantage of the presence of 

Victor Maurel in London to induce him 

to give a recital at St. James’ Hall, with 

the result that on Saturday afternoon last what was un 
questionably the most interesting concert of the present 
eason took place. In spite of the objectionable weather 
the recital attracted a big audience, and it was especially 
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world who has 
the 


made in 


ihere is probably no singer in the 


mastery his art as famous French 


His 


without any joints where the critical arrow can lodge 


omplete 1 over 


baritone armor, sO to speak, is one piece, 


He 


has a technic which would have been the envy and admira 
tion of any one of the old Italian singers who flourished in 
the palmy days of the bel canto He has the dramatic 
gifts of a great actor, and there is not a single member of 
the noble army of Teutons who can deliver a dramatic song 
with such intensity as hie Yet, at the same time, he is a 
great lyric singer, and his interpretations of the smallest 
songs of Tosti or Massenet are as delightful in their way 
is his performances of the big scenes of “Rigoletto” or 
“Otello Maurel is, indeed, an artist of unique versatility 
ind in this respect there is still no singer who can con 
pare with him 

His program on Saturday was what is sometimes known 


is “pleasantly diversified”; in other words it set him about 
is difficult a task as it is possible for a singer to under 
take Che great “Credo,” from “Otello,” needs, of course 
the stage setting, but Maurel can act with his voice, and 
he made one forget the lack of action The “Abendstern” 
g. from “Tannhauser,” is, of course, an operatic song 


thinks it 


different type. Every baritone necessary t 





“ Da Motta is a very wonderful player.’ 


“ Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—/ adi Mali Gazette, London, Feb. 2, 1908. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YDRK. 















4 YY) xy 





and it is murdered about twice 


in his repertory, 


include it 


a week, and sung once in ten years. Maure! sang it per 
fectly on Saturday, and it is not often that hear such 
exquisite phrasing as his. Only one other operatic song 
found a place his selection, the delicious little ‘Quand’ 


from “Falstaff,” which he with such 
that had to 


giving a different interpretation 


Ero Paggio,” sang 


irresistible humor he repeat it several 


on eacl 


occasion 


In addition to these he sang a number of lyrics, and 


interpretation of each of them was a thing of beauty and 


The 
“Marquise,” 


a joy to his audience spice of humor whic> he threw 


nto Massenet’s the graceful ornamentations of 





Lotti’s “Pur Dicesti,” and his wonderful mezza voce in 
three songs by Tosti, among them being a charming new 
song called “Nella Notte d’Aprile,”” which he had to re 
peat, were things to marvel at, and he compressed such a 
singing lesson into an hour and a half as no master could 
give in a dozen courses 

He had the assistance of the clever young soprano Alice 
Nielsen, who did such excellent work during the recent 
eason of Italian opera. She was particularly weil suited 
in Verdi's “Ah! Fors e Lui’ and Mimi's air from the first 
act of “La Bohéme,” while she was joined by Maurel i 
“La ci Darem.”” The whole concert was an unequivocal 
success, and Landon Ronald, who not only arranged it 
but also acted as accompanist, as I have already d, laid 
us under a debt of gratitude to his 

= €& 

It was singularly unfortunate for Ernesto Consolo that a 
ort of second deluge took place on the afternoon of his 
recital at the Aeolian Hall Tuesday last, for he did not, in 

msequence, get the audience that he certainly deserved 
Consolo is a pianist who has the fingers of a virtuoso and 
the brains of a great artist, and there are not many 
whom it is possible to say this His performances 
Brahms’ F minor sonata was as perfect a piece of piat 
playing as we have heard here for some time 
who expect great displays of virtuosity from Consolo will 

disappointed. He never panders to the prevailing taste 
for sensationalism, though he is, no doubt, perfectly able 
| far to art. Instead he 


do so if he cared | $0 debase his 













gives us sane, straightforward and exceedingly interé 
readings of everything that he plays, and his recitals 
lways sure to attract the attention of real musiciat S 





f his principal succe son Tuesday we red I 


’ 
ranscription of Bach's fantasia d { , te 





piendia example ff t g ‘ pr 


dsmith at the Bechstein Ha 


= 4 

We all, of cours« ave the terest of the young 

ymposers very near t r hearts, and are glad t 

elped in every p I way he patr f 
Royal College of Music, which was recently founds 
Ernest Palmer, is eminently calculated to encourag 

do their best and 1 the w é ver xcellent i 
tion. On Tuesday evening the fir mber « r ide 
the scheme was given at the Aeolian H 1 t e¢ 
new works were produced. They formed mewhat larg 
meal for digestion at a single sitting, but it i 
quite unnecessary to dis t all in detai \ 
quartet by W. Y. Hurlstone prove dt be an attra 
if somewhat too reminiscent of Brahms, while f pre 
for piano, by Paul Corder ght to find favor ar n 
pianists, for they are exceedingly melodi ind well wi 
ten Among other new work n the program were 


omewhat diffuse concert pit by A 


ind viola, and three 1 ly ritten fantasias for strings by 
Percy H. Mile fw mudding 
has not, however, come to maturity Frank Bridge ‘ 
mtributed a group of three ngs to the progr 
to be subject to severe fits of melar hi 
—=— & 


A new violonce 


W < x ply 
Abbas,” gave an orchestral concert at the Queen's H 
m the same evening, whet e played tw ‘ eT 
by Klenge! in D minor and Saint-Sa¢ \ 
= S 
Thursday afternoon M. and Mr D g 2 
delightful concert at the Aeol!l Ha ‘ 
alists have brought the art of duet re 
d thing could have be better 
I Rubinsteir D I ‘ 5 
( vere an \ 
nann « lle Irme k € 
= oe 
In the evening Adele Verne gave a 
hestral concert at St. J I M Vern 
t who ha nproved , ring 
sne wa LW but te 
red ’ 
erity t she r l 1 t n 
pianists She sp did eT? i 
it concert i Paderewsk P I t 
lay, while ie M 
Verne of M art louble ¢ MCErlOs, s 





First American Tour of 





DA MOTTA 


The Great Portuguese Pianist. 





"— The Shetch, Feb. 18, 1908. 


“The brilliancy of his execution 
interpretation are just as admirab 
Boersen Zatung, Jan. 31, 194 


and the virility of his tou ar 


tness Berlin 


e as his grace and ligh 





BWBAir. wD IBY. Traveling Representative. 
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Named after PROF. THEO, LESCHETIZKY of Vienna, by his special permission. 
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I consider you an artict of Guest eaprit and taste, and « revresentative of « moat salid anbeon! * 


yi ability of communicating te others a 
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Sussmilch’s and Viggo Kihl’s vocal and piano recital, 
Erard, 8:30 


Club concert 


Fraulein 

Salle 
King Cole “Nozze di Figaro,” Portman Rooms, 6:30 
WEDNESDAY, 


Madame Albani’s concert, Queen’s Hall, 3 


Concert in aid of the Queen Victoria Memorial Cot Fund, Bech- 
stein Hall, 3:30. 

Michael Hambourg’s pupils’ concert, Salle Erard, 3 

Herr Kreisler’s violin recital, Leighton House, 4 

Concert by students and choir of Trinity College of Music, Port- 
man Rooms, 8&8. 

Elsa G. Fumagalli’s vocal recital, Steinway Hall, 8:30 

rhe Guildhall School of Music students’ orchestral concert, City 
of London School, 6 

Blackheath Conservatoire of Music, first choral concert, “The 
Dream of Gerontius,” Concert Hall, Blackheath, 8 

THURSDAY. 

London Symphony Orchestra, Queen's Hall, 3 

Maryon Martin's vocal recital, Bechstein Hall, 3 

Mrs. Edgar Hugonin’s concert, Steinway Hall, 3 


Strolling Players’ orchestral concert, Queen's Hall, 8:30 
Cooper's concert, Steinway Hall, 8:30 
Acolian Hall, 8:30. 


Edith Florence 


Broadwood concert, 


Henriette Schmidt's fourth chamber music concert (by permission 
of Mrs. Ashbee), 37 Cheyne Walk, Chelsea, 8:30 
FRIDAY. 
Royal Artillery Band concert, Queen’s Hall, 3 
Grace Sunderland and Frank Thistleton’s third concert of id 


chamber music, Broadwood’s 4 


Edgar Wolseley's concert, Steinway Halli, 8:15 
SATURDAY 
Curtius Concert Club, Mr. Lamond’s Chopin recital, Bechstein Hall, 
3:30 
Mrs. Tobias Mattay’s third dramatic recital, Steinway Hall, 3 


Mozart's Society concert, Portman Rooms, 3 


Book on Plain Chant. 
OSEPH F. WAGNER has just published a complete 
and practical method of the “Solesmes Plain Chant,” 
by the Rev. P. Suitbertus Birkle, translated into English 
from the German by A. Lemaistre. The preface tells more 
about the book than could be told in a review, and here is 


J 


a comprehensive extract: 

rhe end kept in view while compiling this “Method of 
Plain Chant” 
organists, and choirmasters a book of practical instructions 


was to put into the hands of clergymen, 
on plain chant in as concise a form as consistent with clear- 


ness and completeness [he history of plain chant is 
omitted, as well as rubrical precepts which may be learned 
from the official liturgical books, as Missale, Vesperale, 
&c 


and beauty of Gregorian melodies, convinced that the love 


On the other hand, we have striven to unveil the art 


and employment of these venerable and magnificent chants 
will only return with their proper comprehension. This 
endeavor may be traced in our treatment of the subject. 
* * * Apart from its manner of treating the subject, this 
has It is based upon well 
known plain chant hand books by authorities such as Dom 
Pothier, Kienle, Timel, Wagner, Haberl, &c. * * * The 
air of this plain chant method is, in the first place, to enable 
nt to 


method nothing new to offer 


the stude execute well and correctly a plain chant 


melody 


Two New Songs. 
66 Eger 3 a very melodious and effective lyric in 
the Scotch mode, by W. Rhys-Herbert, has just 
been published| by J. Fischer & Brother, New York. The 
sentiment of the song is refined, and its music made with 
regard for 
also by Rhys-Herbert, is a song of more 


harmonic skijl and du vocal exigencies. 
“Golden Days,” 
and ends with a climax 
The 
been 


robust facture, in the ballad style, 
that should never fail of its effect if well delivered. 
well and have 


words are particularly conceived 


felicitously translated into music. 


BUFFALO. 





226 Wesr Utica Srreeet, Burrato, December 19, 1904. 

AST week Louis J. Bungert and Mary Geers gave 
a piano and song recital at 147 Allen street. 
The piano numbers were preludes in D and C 
major, Bach; preludes Nos. 20, 6 and 15, op. 28, 
Chopin; barcarolle, op. 30, No. 1, Rubinstein; 
Moszkowski. The songs 
der Thau,” Rubinstein; 
Amadei; “Greet- 





Giojoso,” 


“Es Blinkt 


“Momento 


“Der 


Traum,” 


were 
“Du Bist Wie Eine Blume,” “Am See,” 
ing,” by Hawley; “In May Time,” Oley Speaks; “Madri- 


Mr. Bungert sang the English songs par- 
ticularly well. Mr. Bungert has been very ill and so did not 


gal,” Harris 


have the reserve strength needed for the German selections. 
Miss Geers is a young pupil who plays accompaniments 


very well and is a promising pianist. 
es & 
Every lover of music is looking forward to the Ysaye 
The 


concert will be under the management of genial, enterpris- 


recital, to be given on January 2, at Convention Hall 


ing Louis W. Gay 
eS & 


Handel's “Messiah” will be sung on the evening of Janu- 
ary 17 by the choir of Avenue Baptist 
Church, under the direction of Harry J. Fellows. An or- 

The soloists will be Mrs. Henry Weld 
Laura D. Minehan, contralto; Gilbert H 


the Delaware 
chestra will assist. 
Newton, soprano ; 
The tenor has not yet been engaged 


es € 


The choir of Church of the Holy 
the beautiful of Palestrina, the “Missa Pape Mar 
celli,” at the midnight and 10:30 masses Christmas Day 
H Holy 
Angels Church, has been rehearsing his choir since Sep- 
tember. I am told that seventy-five rehearsals have been 
held. Mrs. J. Doyle, Mrs. G. Smering, Mrs. H. C. 
Grounds, Misses F. Read, E. Elliott, I. Smith, A. Bonner, 
\. Carroll, M E. Doyle; Messrs J tall, L. 
Rodenhoffer, G. Smering, C. Hayes, C. Gaylord, G. Crane 
and José Velasquez, beside a chorus of thirty voices, make 


Penn, bass 


the Angels will sing 


mass 


Collins Grounds, the accomplished organist of 


jonnero, 


up the personnel of the choir 


ce & 


Next Sunday, Christmas Day, the quartet choirs of the 


Delaware Avenue M. E. Church and the First Congrega- 
tional Church will unite in presenting Bullard’s cantata, 
“The Holy Infant,” at the last mentioned church in the 
morning, and at the Delaware M. E. Church in the after 
noon. In the latter church Mr. Mischka will direct the 
music, In the Congregational the organist of that church, 
Laurence Montague, will have charge. 


eS €& 
of 


Francis Xavier's 


The Misses Grazia and Carmela Carbone, formerly 
Buffalo, who have been in St. 
Church, New York, have been engaged to sing here at the 
first concert of the Guido Club, January 12, at Convention 


Hall 


soloists 


eo 

Saturday afternoon Tracy Balcom gave another one of 
his delightful recitals on the Pianola, prefacing his playing 
Eleanor J. 
Her 


e& 


by comments on Chopin and his compositions 
Holmes, a pupil of Harry J. Fellows, was the soloist 


songs were by Chadwick, Becker and Ries 





George W. Lowry, a pupil of Charles Armand Cornelle, 
who plays remarkably well, is also displaying gifts in other 


directions. He is not only a fine musical critic, showing 
much acumen, but he is a composer as well, and has 
had published a piano entitled “Zenobia,” 
Egyptian in character. He has a great deal 


and fine creative ability 


solo, which 


yf originality 


oe & 


A private letter from Pittsburg tells in glowing terms of 


the successful concert given last week by Luigi von 
Kunits’ Quartet. Mr. Paur assisted as pianist to play 
Schumann's quintet, which was greatly enjoyed by an ap 
preciative audience. The Von Kunits Quartet played or 
December 12 at Mrs. Kirk Porter’s home in Washingtor 


~~ c. oe 


Schumann quintet 


also, and with them gave the 
VIRGINIA KEENE 


Paur was there 


THE PHILADELPHIA ORCHESTRA. 


Puitepecenia, December 24 704 


its reguia 


HE Philadelphia Orchestra will 


concerts on Friday afternoon and Saturday evening 


resume 


of next week, and a fine Christmastide present is the 

gram Conductor Scheel announces. The long deferred Vin 
cent d’Indy symphony, No. 2, will be the orchestral feature 
as the missing parts of the score were received in time for 
the necessary and exacting rehearsals that this remarkable 


and difficult work demands. To the Philadelphia Orchestra 


is assigned the honor of playing d’Indy’s great work f 


the first time in this country. Last winter in Paris the 
symphony was read from the composer’s manuscript, and 
elicited unqualified praise from the Parisian crit 
Weingartner, who is soon to be with us 
position of s« le onductor of a PI de pl ) 
cert in a program of specially selected music, will | e} 
resented at this week’s concerts in his orchestral adapta 
tion of Weber's exhilarating Inv ition t the Da e. 


This number is placed on the program in response to sev 


eral requests 

Josef Hofmann, the young Titan of pia artists and 
virtuosi, will be the soloist. He will be heard in Ant 
Rubinstein’s concerto in G major. Since Hofma ’ 
visit to America he has developed to an extraordinary dc 
gree along the lines of his art. The clarity and be t 
his tone, the perfect balance of his phrasing, t ay ng 
of a refined wsthetic sensibility as ex ted in the singing 
quality of his cantabile, are revelations even t tl ¢ Ww 
predicted unmeasured possibilities for this admirable art 


in the early days of his career 


Katharine Bushrell’s Recital. 


ATHARINE BUSHNELL, a pupil of Kate ¢ 


den, gave a recital at the American Institute of Ap 
plied Music Monday night, December 19. The young pian 
ist played with poise and beauty of tone. Her program 
was quite out of the conventional order. The numbers ir 


cluded a sonata by Mozart, an allegretto by Schubert, tw 
interesting pieces by Grieg, “The Cradle Song” and 
“Salon,” and Liszt's “Waldesrauschen.” M Bu 

was assisted by Herwegh von Ende, violinist, and | 

F. Bushnell, baritone. Mrs. Bushnell accompanied for t! 


songs, by Scudere and Bruno Huhn, and for the vi 


] 
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cities of its size have so few chances to hear 


The Birmingham 
od musi : ity of ours, but again, awe & 
; Naily gives tacuit 
is as much undeveloped talent ye ac ; 


" onsis of La 
right here. Interest in music seems dormant, RSIStS Edt 

one is needed to awaken it from several pene ant 
ber Whether this awakening process will t present 


cess, a year or two's hard and thusiastic work will 
tell. I think the prospects are bright, as shown by the 
great interest taken in the 1 t orgapized Mus 
Art Society, l 

Petersen your a 

t lecture-song recitals of ( Master 

given by him in } ork last season 

resident of your cit) has been a 

mingham sin 

teacher and recitalist 

supporters Oo far 

t wn AC inpaniments 

at which he presented 

greatest sor 

rhe second 

mann’s 

lwo 

his remair 

and Jensen, 

recitals will ! li : 
Allen School on the South Highlan 1¢ of > mo iia Ae i ; Beatrice Eberhard to Play. 


prosperous Sc ii ' 


William 
December 
noon bei: 
presented 


was high! 


events may mention Muriel Foster on the Ocean. 


ilty concert early in the season given nusical M' RIEL FOSTER, wil s booked for a 
tment of the Birmingham Girls’ Seminar und tour f the Unite t is i 


piano dep: Sousa 
and Willis ’ 
f Bertha van Werkest 


violin department 


€ 
Stitute, a § oO f« 
cert on November 
departments tool 
Herbert Raym< 


violin, mando 
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MILAN, DECEMBER 12, 1904. 
VER 


may be 


full 
opeta 


announced a 


HENI 


hou t 


“Rigoletto” 
expected, for it is an 
is never tired of hear 
that 
Teatro 


her e 
full 


masterpiece at 


which the public 
ing, 
greeted Ve 
Dal 


per formance 


indeed 
the 


and it was a house, 


rdi’ 





Verme last Saturday 


Whether the 


the audience 


up to the 
lack of 


a pitch of enthusiasm bordering on 


came expectations of 


or not there was no applause, which 


it time reached to 


exaggeration. The orchestra, under the direction of Signor 
Ferrari, was, as usual, unimpeachabie Foremost among 
the soloists was |{speranza Claseati as Gilda, who, barring 
i few defects of: emission, which time and study will no 
doubt efface, sang and looked her part admirably 

Ihe baritone, Signor Guercia, who emerged triumphantly 
is Rigoletto, had to repeat his monologue rhe rest all 
fitted their parts creditably, and were several times called 
before the curtain at the close of the opera. “‘Rigoletto”’ 
has alternated with “Mefistofele” and “Ernani” during the 
past weck For the coming week some performances of 
L’Elixir d’Amore” and “I Puritani,” with Bonci, were be 
ng looked forward to, but, to the great disappointment of 


ll concerned the idea has had be abandoned owing to 
the continued illness of that popular artist 

tT & 

Saint-Saens has many fervent admirers in Italy, and a 
irge number of them assembled a few nights ago to hear 
his new (to Italy) lyric poem “Elena,” a short work in one 
ict, divided into four scenes, dealing with the love story 
of Helen and Paris, which was listened to with intense 
attention and appreciation throughout At its close the 

ito vere great that the composer was fain to leave 

| ippear several times before tl the curtain. 





was followed by “Manuel Menendez,” the little 
opera by Filiasi, which was given for the first time with 
spring. “Chopin” (Orefice) 
coming week. 


se <& 


Permanente a 


“Elena” 


success last will be put on 


during the 


Salone della new departure was 


At the 
recently arranged 
large 
encour 


attempted in the form of a “melologue,” 


by Domenico Tumiati, from Byron’s “Parisina.”” A 
and every 
given ; 


way 


assembly were present at the experiment, 
the 
lumiati’s recitation of the 


agement in way of applause was Signor 


verses Was im every praise 


worthy, but the results would have been more satisfactory 


if a poem of a less dramatic character had been chosen 
of the was difficult, 


for in some most culminating points it 


to follow the reciter and the de 
rendered by the at the 


eZ € 


entitled 


in fact almost impossible 


criptive musi orchestra same time 


‘L’Immacolata,” by Mattioii, 
was produced the the Donizetti 
Technically speaking, it gave every satisfac 
art it left much to be desired, 
The third 
and the magnificent finale was deservedly 


A new oratorio 


other day at Teatro with 
fair success 
but as 
the first 


plauded, however, 


tion, a work of espe 


cially in and second parts was ap 


encored. The solo parts were admirably sung by Signorina 
Titta Ruffo (baritone) 
ese = 


Great sensation was caused here last week 


Nicolini (soprano) and 


at the Teatro 


Eden by the appearance of Helen Edith, an American 
inger whose voice is of marvelous extension, reaching to 
the upper G. She was heard in various songs and operati 


elections, several of which she was obliged to repeat amid 


oud and spontaneous applause 


Ss & 


ill wind that blows no good [he disastrous 
had the 


positions regarding 


"Tis an 


lire in Chicago some ten months ago has at least 


effect of causing those in responsible 


the 
Among 


set about ameliorating their 


the 


some of theatres here to 


condition others is time honored Filodram 


matici, which has been entirely renovated and furnished 


vith a every modern require 


Much need there 


facade without, and with 


ment for comfort and safety within was 


of it! 
ce € 


\ libretto for an the object of another 


competition 


opera is prize 
The 
two in number, are to be of $5,000 and $2,000 re 
spectively L. B 


recently initiated by Signor Sonzogn 


prizes, 


the 
Risler played his ar 
“Till 


An unusual novelty was given to Munich publi 


Eduard Risler’s second piano recital 


rangement for the piano of Richard Strauss’ Eulen 


spiege Ny 


DAVENPORT. 


Davenport, Ia., Decet 
é HE Emile Sauret recital at Augustana College on 
iy December 6 was one of the very successful con 
certs of the season, and was attended by a large 
representative udience from the three it Edwit 
Schneider was at the pia So few artists beer 
heard here this winter that the patronage is always libera 
1 fact which should cal! for more mcerts that are rea 
worth while 
ese = 
Last evening the Power College of Music Chor ing 
Ruth,” by A. R. Gaul, at St. John’s M. E. Chur Phi 
was the first public concert which the students parti 
ipated to be given under the auspices of the new lege 
ind called for deserving pr 
Ihe soloists, as well as a majority of the chorus of sixty 
ire pupils of the college. Frank A. Power directed 
Se = 
Fay Warren, a talented pupil of Olive Schmidt, one 
Davenport’s most popular teachers, gave a pia ecital be 
fore the Etude Club this afternoon rhe entire progran 
onsisted of compositions by Rubinstein and Tschaikowsky 
HILDA W EBER 


Historical Music Drama. 
ILAS G. PRAT 


was presented ur 


America, 
if the con 


S historical music drama, 
ider the personal direction « 
poser at Carnegie Lyceum Thursday 
ind Mrs. E. A 


Frank Croxton were the 


Ss 


nightot last week. Re 


Cobin, Rosenberg, Herbert Smock 





singers. Emily F. Gregory gave 


the readings between the scenes. Chapters from the 





»f Columbus to the close of the Civil War were illustrate 


by singing and instrumental music, pictures and remark 
xy Mrs. Gregory rhe entertainment was given under the 
tuspices of the New York City Chapter, Daughters of 


\merican Revolution 


Edward T. Potter Dead. 
DWARD TUCKERMAN POTTER, the archit 
died Wednesday ber 21, at his New Y 


residence, was an excellent musician and a comp 


Decen 


me skill His compositions, performed unde 
iuspices for charity, in les a ntata The Twelfth N 
Festival” and a three act opera, “Xitria Phe 
was seventy-three year d, and e brothe I 
Henry C. Potter 

Wollgant, Heyde, Herrmann, Kleng Hansen g 

n imteresting chamber music concer Leip long 
ago The first performance f Reger’s violin 

major, w t l gh it 

eve ne ghboring cities 
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WITHE 
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BASS 


MANAGEMENT, 
HEBRY WOLFSOHR, 
131 East 17th St., New York. 


Perseaa! Address : 
Hotel Portland, 182 W. 47th St., New York. 





Fixens Vocal Studio. 


Third Bdition (Teath Thousand) of 
’* 
“My WocalMethod 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Culture and Vocal Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO conrnes> 
1426 Broadway, * Bw 





YORK. 








TEACHER OF SINGING 


Amon, 
Miss Martha Miner, 
ulie Wyman, 
r. Mac 


Miss 


VICTOR HARRIS 


in all its branches, from the rudiments of tone fo: mation 
te the highest finish and Completion 


of Publi Singing. 


the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black 
Ethe! Crane, Miss Feilding Roselle, Mrs. De Wolf Hopper. 
Miss Anna Bussert, Mrs 
enzie Gordon, Mr. Julian Walker and Mr. 


Mrs 
Marian Van Duyn, Mrs. Bertha Harmon Force 
Rugene Cowles 





Telephone: 6120-38th, Studio: THE ALPINE, 55 West 33a St., New York City. 





CAROLINE MIHR 


HARDY, 


®——- DRAMATIC SOPRANO.——@® 
Management MENRY WOLPSOHNN, Id! East Seventeenth St., NEW YORK | 








aveusta GCOTTLOW 





Address Henry Wolfsoba, 1 181 Rast 17th St.,.or Mra. M. Cottleow, 81 West 108d St.. New York. 


HASLAM 


Professeur de Chent. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 


&@ Direct Communication with European Managers. 
2 Rue Maleville (Parc Monceau), PARIS. 





Friday 


Sunday 





Chicage Recitals: 
. December 
Wednesday December 14 
. December 18 


DIRECTION: LOUDON 


De PACHMAN 


Transcontinental Recital Tour, October 25, 1904, to May 1, i905. 





Orchestral Dates: 


December 12, 13 


4 Indianapolis Symphony, 
December 16, 17. 


Cincinnati Symphony. 





Chicago Symphony, qounere 6, 7. 1905 
Minneapolis Symphony, March 14, 1905. 


Texas and Pacific Coast, January 12 to Maroh 5, inclusive 


G. CHARLTON, NEW YORK. 


Baldwin Piano Used. 
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BROOKLYN. SOS Sepa Oe: es Pig 





Historical Recital. 


ng. Madame Stoffrege 
f 


‘ 
ayea the ‘ 


MAUD POWELL } 





IN EUROPE, Address: N. VERT, 6 Cork Street, Burlington Gardens, LONDON, W.; or HENRY WOLFSOHN. 


FAREWELL TOUR or ahh 


EUGEN gd ALBERT 


Beginning January il, isos. 

















Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 


For informations address: BERNHARD ULRICH, The Lyric, BALTIMORE, MD.; or K N A BE Pi A N O E XC LU S | VE LY 


R. E. JOHNSTON, St. James Building, NEW YORK. 





ANTON HEKKING 


THE GREAT ’CELLIST. 
AMERICAN TOUR, BEGINNING NOVEMBER 10. 
Under the Sole Management of HENRY WOLFSOHN, 131 East 17th Street, New York. 











CONCERT TOUR YD 
1904-5 ma 
ADDRESS ALL BUSINESS LETTERS TO VW 


LOUDON G. CHARLTON, JI 
D USES THE STEINWAY PIANO. 


Manager, Carnegie Hall, New York. 
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A NOTEWORTHY EVENT. 


a 
S many of our readers are aware, the International 
B Society of Pianoforte Teachers and Players has 
for its object the advancement of music educa- 

Its members believe that better teaching is not only 
possible but highly desirable. Tue Musica Courter cher- 
ishes the same creed, and we believe that no musician 
ought to refuse his assent to propositions that are so self 
evidently true. Neither should any musician refuse to co- 
operate by every means in his power to further the aims 


tion. 


and objects of this society. 

In previous we have given brief notices of the 
most attractive events on the program of the society’s 
fourth annual meeting, but today we give the program 
practically in full, The Hofmann and Aus der Ohe recitals 
speak for themselves, but the particularly noteworthy fea- 
tures of the program are the conferences. In inviting dis- 
cussion of the educational topics outlined below the soci- 
the most practical means of getting musi- 
another and be helped. The chief events 


issues 


ety has hit upor 
cians to help one 
of the program: are as follows: 


DECEMBER ag. 


1:30 o'clock. Recital by Josef Hofmann 
Sonate, OP. 110...cccocscscscecsssseses e0ee Beethoven 
Songs Without Words, F sharp minor, G major Mendelssohn 
Soirée de Vienne, D major Schubert-Liszt 
Barcarolle Chopin 
Nocturne, F sharp minor Chopin 
Scéne de Ballet. Hofmann 


Nachtsttick Schumann 


Der Contrabandiss Schumann-T ausig 
Magic Fire Spell, Walkire cone oa Wagner 
3:30 o'clock Discussion To Memorize or Not to Memorize. 
Opened by E. M. Bowman 
Prelimary Exercises at the Technic Table, illustrating playing move- 
ments, followed by finger and arm gymnastic exercises, and 
Exercises Nos. 43 and a5 at the Claviers. 
Chord Study with Marcato, Legato and Staccato Touches 
Prelude and Fugue, No. §.....666ee005 Oe athe ayad omernweee Bach 
Aan C. Brennan 
Five Octave Velocity Scale Study 
Liebeswalzer ...cccessesseees ‘ Moszkowski 
Sarah A. Devoe 
Scale Study in Double Thirds. 
Velocity Etudes, op. 299, Nos. 1 and 2, played connectedly..Czerny 
B. Margaret Hoberg 
Scale Study in Double Sixths 
Polonaise, C- sharp...... . Chopin 


Edna Gerry 
B flat minor...... ‘ igddedeexdsdaandedbane Chopin 
Miss Hoberg 


Velocity Arpeggio Study 


Scherzo, 


Five Octave 


Etude, B flat....... . Mendelssohn 
Nocturne, F sharp... .-Chopin 
Valse, A flat. oenccee¥s pnece these nacaeneeese Chopin 
Harriette M. Brower 

Accent Scale Study 
Expression Scale Study 

’ Florence Dodd Virgil 
Spinning Song. Mendelssohn 
Hark, Hark the L yor Schubert- Liszt 


Aufschwung . Schumann 


Mitchell 


Jessie Hoagland 


Octave Scale Study 
Gavotte Mokrejs 
ROMANCE ccccccccccecceseccsesececceeseeereececceccese Mokrejs 
Valote .cccbdces .c6000000000nneneee . Mokrejs 
John Mokrejs 
DECEMBER 30 
10:30 «o'clock Discussion Advantages of Class Instruction in 
Foundational Piano Teaching, with illustrations by a class that 
has been under instruction one term. Opened by A. K. Virgil. 


2 o'ck ock. Recital by Adele Aus der Ohe. 





Peat, DP Gees 0000000 esactacvevecesobed itenveeess cugeses Bach 
Song Without Words, F major, op. 85................Mendelssohn 
EE Cv adecccecopceuceaérsesceses . Mendelssohn 
SN. Sductadaselorscsocadidecsetsvectvcteceseahenvet Brahms 
Variations, E flat, op. 35...... . Beeth« 

Ein Sage, a Legend. . ...-Aus der Ohe 
DY cite ces beudehdeb berate setibentisedesanneoenl Aus der Ohe 
ED - bn vice é vedas s tabeesécadbeonsdessiocsoeeses . Sgambati 


. Wagner-Liszt 
. Wagner-Liszt 


Spinning Song, from the Flying Dutchman... ‘ 
Closing Scene from Tristan and Isolde............ 


4 o'clock. Discussion: The Relation of the Teacher to the Pupil— 
The Teacher's Responsibility. Opened by Gilmore Ward 
Sryant 


E. F. Bartholomew, 


Teachers and Players 


8:15 o'clock. Address by Dr. president of the 


International Society of Pianoforte 
John 


Bowman and 


Vocal and piano selections by Bessie May 
Mokrejs 

PUGREES cocsevcvvsscccesees . Mendelssohn 

Ce PRs civc cectcevesere nny -++++.Mokrejs 

VES. vcccvecvcticoeseceocescens . «Moszkowski 

John M« hele 

mF b: _f Sears . Secchi 

. Wickede 


Herzens-F réhling 


~w ssie May Bowman 


Address: Some Steps Toward a Rational Musical Pedagogy, Dr. 
Bartholomew. 

Three Green Bonnets..........6.00e00 . D'Hardelot 
SE Se GS BE BAG cose roccercivdserceccecvacesegessse . Homer 
Miss Bowen. 

a ee nT ere, Pee . -Chopin 


Mr. 


THE SAVAGE ‘‘ PARSIFAL’’ TOUR. 
ENRY W. SAVAGE’S production in English of 


Wagner’s “Parsifal” has but four weeks more in 
the East, and then will start for west of the Alleghenies. 
Christmas and New Year's weeks will be spent in Phil- 
adelphia at the Chestnut Street Opera House. The fol- 
lowing week will be spent at the Montauk Theatre, 
Brooklyn, and the week after at the National Theatre 
in Washington. A week will be used in going from 
Washington to Pittsburg, and the company will not be 
in the East again until it ends its season in Montreal 
late in the spring. Pittsburg, Cincinnati, Louisville, St. 
Louis, Chicago, Kansas City, Omaha, St. Paul, Minne- 
apolis, Milwaukee, Detroit, Cleveland, Buffalo and 
Toronto are among the cities which will be fortunate 
sung in so artistic a fashion and in 


. Mokrejs. 





to hear “Parsifal” 
a language understood by all 

Mr. Savage has given skeptics another shock. First 
it was said that he could never produce “Parsifal” in 
theatres of ordinary size and retain those qualities 
which make it a unique work. The first performance in 
Boston last October disproved this. Then it was said 
that he could never play “one night stands.” It seemed 
as if they had him there. Six carloads of scenery, 200 
people—it was a tremendous undertaking! 

Yet it is now a matter of history that some of the 
best performances have been given in these one night 
stands. Indomitable energy succeeded where failure 
seemed predestined. On a few stages, to be sure, it was 
impossible to secure all the desired scenic effects, but the 
lack was hardly noticeable even to those familiar with the 
work, so skillful is Mr, Savage’s stage force. Ordinarily 
everything works with clocklike regularity, from the un- 
packing of the first case which arrives at the theatre, 
through the performance, to the packing of the last case 
in the small hours of the morning. After this week there 
will be but one more week of one night stands. 


THE WEEK IN NEW YORK. 


> 








Wednesday evening, December 21—“Rigoletto,” Metropoli- 
tan Opera House. 

Wednesday evening, December 21—Schumann-Heink, 
“Love's Lottery,” Montauk Theatre, Brooklyn 
Wednesday evening, December 21—Choral Art 

Elfriede Stoffregen, soloist, Association Hall, 
Thursday evening, December 22 

Mendelssohn Hall 
December 


in 


Society, 
Brooklyn 
Riibner (piano) recital 


22—“Parsifal,” Metropolitan 


Thursday evening, 
Opera House 
Thursday evening, December 22 


Silas B. Pratt’s patriotic 


concert, Carnegie Lyceum 
Thursday evening, 


“Love's Lottery.” 


Schumann-Heink, in 


Brooklyn 


December 22 


Montauk Theatre, 


Friday evening, December 23—“Faust,” Metropolitan Opera 
House 

Friday evening, December 23—Walter Damrosch lecture- 
recital, Association Hall, Brooklyn 

Friday evening, December 23—Schumann-Heink, in “Love's 
Lottery,” Montauk Theatre, Brooklyn 

Saturday afternoon, December 24—“L’Elisir d’ Amore 


Metropolitan Opera House 


Saturday afternoon, December 24—Schumann-Heink, in 
“Love's Lottery,” Montauk Theatre, Brooklyn 
Saturday evening, December 24—‘“Fidelio,” Metropolitan 


Opera House 


Saturday evening, December 24—Russian Symphony con 


cert, Carnegie Hall 

Saturday evening, December 24—Bertha Kunz-Baker 
ture on “Parsifal,” Adolf Glose at the piano, Associa 
tion Hall, Brooklyn 

Saturday evening, December 24—Schumann-Heink, in 
“Love's Lottery,” Montauk Theatre, Brooklyn 


Sunday afternoon, December 25—Special Hofmann recital, 
Carnegie Hall. 

Sunday afternoon, 25, at 4 
Christmas musical service, direction 
“Old First” Presbyterian Church 

Sunday evening, December 25—Sousa’s Estelle 
Liebling and Jessie Strauss, soloists, Carnegie Hall 

Sunday evening, Metro- 
politan Opera House 

Sunday evening, December 25—I 
Theatre. 

Monday morning and afternoon, December 26 
matinee, Metropolitan Opera House. 


o’ch ck 
William C. C 


December Special 


arl, 
3and, 
December 25 


Operatic concert, 


*opular concert, Majestic 


“Parsifal”’ 


Monday evening, December 26—“I] Barbiere di Siviglia” 
and “Pagliacci” (double bill), Metropolitan Opera 
House. 

Monday evening, December 26—Sousa’s Band, Estelle 


Liebling and Jessie Strauss, soloists, Carnegie Hall 
Tuesday evening, Décember 27 Band, Estelle 
Liebling and Jessie Strauss, soloists, Carnegie Hall 


Sousa’s 





The Mikado of Japan recently decorated Prof ! 
Joachim and Anna Schramm after a concert given in be 
half of the sufferers of the Russian-Japanese war 

The William Herlitz died in Ballen 


stedt on 


well known ‘cellist 
November 22. 











a HENRY W. SAVAGE’S | 


aes the United trates ahd Canada, with | 
Includi com o 2 w 
es apis Festivals in sixty-five cities. 





BEinglish Grand Opera Co. 


Addresses (144 WEST 43d STREET, 


LARGEST AND BEST ENGLISH OPERA COMPANY IN 
THE WORLD! 


ONLY OPPORTUNITY IN AMERICA FOR AMBITIOUS YOUNG 
SINGERS WITH TALENT. 


NEW YORK OITY. 











wee SOVEREIGN, 


CONTRALTO. 


332 West 56th St., New York City, 
BENNETT GRIFFIN, 
1709 Ratlway Exchange Bidg., Chicago. 








Mme. BIKDICE BLYE 


ena mn 

ADDRESS : Chicage Bureau-Agency Music, 

er 5328 Washington Avenue, CHICAGO, 
MRS. BABCOCK, Carnegie Hat. 





ashington Symphony Orchestra. 


50 MUSICIANS AND SOLOISTS. 
SYDNEY LLOYD WRIGHTSON, t 


TOUR WNWOW 


REGINALD De KOVEN oinrccron. 


Washington College of Music, 


1218 F Street, | Manager. 


THE INTERSTATE LECTURE BUREAU COTPIPANY, R. E. MORNINGSTAR, Manager, 


Sole Managers of Tours, CINCINNATI, OHIO, 








GeorcaeE SWEET 


The Renowned Geritene, 
489 FIFTH AVENUE, Near Forty-second St. NEW YORK 


Some of his Pupils: 
Katherine Bi Carl Dufft 
Maude i 


Georg Fergusson, 
Shanna Cumming, Florence Mulford 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street 
Distinctive Feature ;: Opportanity for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of al) ages 





wrote 
- Herewith allow me to recommend Mr. Car! Lachmound, who, 
however, will recommend himsecif the best by reason of his distin 
guished abilities, both as a practical and theoretical musician 





“ WEIMAR, September 2, ‘83. With high esteem, F. LISZT.” 
PRODUCTION. STYLE. REPERTORY. 
ll —— —_——_—___——_ 





Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVNCIATION. | 
LIEDER. seit 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77th Street, New York. 
Telephone : 921 Riverside. 
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‘KANSAS CITY. remarkable quality. She uses a Chickering quarter grand TOLEDO. 
‘ Z piano, a recent purchase of the Carl Hoffman Music Com Riis 

Kansas City, December 2 1904 ‘ of K 5 City . . ' a 

<~ EATURES of an “Evening With Riley” entertain — ; T — oe ie ag / tc 
“jy- ment given December 16 were several of Riley rt of the season M 

poems set to music and sung by Mrs. J. Otis Huff, THE CREATORE TOUR. 


contralto, of this city. Hans Petersen was the violinist : 
. nas REATORE 


} 


and his Italian Band will make an 
ind Mrs. Fred Hoover the accompanist. Mr. Petersen 
: pean - ed tour in January and February 
played a selection called “Nocturne” from the manuscript tact : 
; oe : cludes 
of George E. Simpson, a young composer of this city and 

2 former pupil of Carl Busct 

Se €& 


‘A Soldier of Uncle Sam” and “Nora,” songs that have Monday, January 9, evening 
been recently introduced in New York by J. Aldrich Lib ssoll Janus = eventos a 
bey, a baritone, are the work of Thomas H. West, a com - evening, West End 
poser of this city 1a, evening, the Audit 


= lay, Janu » 13, evening, Elyria Theatr« 
= = turday, Janus 4, evening, Mem 
“Maybe You'll Not Always Stay Away” is the title of a . sa 
4 - . matinee and ever 
song by Irene ybott that juite a vogue in this city 
i 

Che University of Michigan Glee, Mandolin and Banjo 
clubs will give an entertainment in this city December 20 
Che clubs have a membership of forty They are making 
a holiday tour of Ohio, Illinois, Missouri, lowa and Mich - 
gan The principal featur tf their program is “The Thursd January 
Victors.” 


<< = Friday, Janus 


Prof. William Morris wil give a concert 
He will be assisted by the Mozart Mand 
Bradley, vocalist, and Ella Chase Perry, reader 

Ze €& 

The pupils of Mildred Behmer 
Saturday They are Mrs. Harry 
Horner, Edna Heald, Gladys Lives 
Margaret Drake, reader, and 
assist 


A piano 1 


the 


director 


lizabeth Parkinson (Parkina), wl 
Madame Melba in Convention Hall January 
to Kansas City several days before the concert, and 
robably remain here several days afterward. From Kan People's Symphony Concerts. 
is City Miss Parkinson will go to Australia for a six | rd ” in tt opl Symp! 
weeks’ concert tour 

eZ €& 

Mrs. W. D. Snyder has returned to Kansas city fr 

Chicago, where she was a pupil of Cassell at the Chicago 


College of Music. Mrs. Snyder has a soprano voice 


Studio: 53 E. 56th St. 
New YORK CITY. 


sornawo. 


a BARITONE. 
ADDRESS 
251 West Sist Street, 
E NEW YORK, 
Telephone: 1146 Riverside. 


s leading soprano soloist with Mr. DAMROSCH on the here mentioned 
Mme. HAR N, DRAMATIC aos as “Kuandry” in 89 “ Parsifal”™ Concerts the following papers said 
RTH of Madame Harmon 
BE A SOPRANO. Pittsburg Diepetch Held audience spell! nad 
T 


ropnto Globe— Interpreted with grt t ramat fervor 
Prime Cenne with St. Louis Westliche Post Created at nd sensation 


Milwaukee Sentine! Won indi istinction 


MR. WALTER DAM ROSCH, Spring (4 1904, — aceress HENRY WOLFSORM, 131 East 17th Steet, or 1205 CrnogaHal, Kew Tak Cy. 























MR. LOUDON G. CHARLTON ANNOUNCES 


< KATHARINE FISK, contraite 


Oratorio, Concert and Recital Dates now booking. 
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Music and Politics. 





A Letter to The Musical Courier Discussing Some Musical Conditions in Boston. 
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not 
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) rp 


the regular sea 
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chance t 
] t last ' t } 
ty the t ome » jearn 


by 


him general 


and many cases not til 


ber, of to tl to 
Another 


ment of 


goes ie office expecting 


instance Of mean 


Mr 


petty 
ind Mr. Paur by 
ago Mr. Tucker 


in People’s Church 


Lucker 


ome year when 


concert 


to conduct an orchestral concert 





ston Symphony 


hor 
art 


they 


instead « 
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» be 


intention 


eve 
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i ne 
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undertook 
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which you printed last December, un 
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country may 
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ary 
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xi 


neces 


more plainly 


rf lofty 


yinson and 


imbued 
Imighty dol 
Mr 


his 


y Hig 


th arbi 


readily suppose 


courtesy 
discharged 
even 


told 


but, 
then 
Lhe 


} j 
ne 1 


n 
victin 
“out,” 
other mem 
w contract 
the treat 
Higginson 
to manag 


Paur 


Mr. Paur was to bring part of his men from New York, 
the balan t be engaged in Bostor Many Symphony 
nen 1 ngaged no objection was raised till almost 
up to the date of the concert, when they were given t 
understand that Mr. Higginson had forbidden them to play, 
thus putting Mr. Tucker “in a hole as he had to engag 
in consequence a lot of men fron New York at a heavy 
x pense 

Of course was not good busine policy to allow Mr 
Pa ut t time to show what he could do while Mr 
Gericke wa it the helm” in Boston 

rh iy | ill right, but how about art and high arti 
ti | lhat, Mr. Editor is to tal econd pla 
ere when ‘ busine 

Ma rt rchestra are glad that the reign of a cer 

t ! elv ft ted t Mr Kneis ha ne t ul 
| e past he given himself all the 1 and 
vra f a ward politician, and assumed to dictate t the 
fi nd extra men in many ways that wer t 
y the t, extremely arbitrary He was a shining ex 


imple of “graft,” and to such an extent that in very 


peration members took things in own | 


complained to Mr. Higginson 


The party who now has charge of the outside busines 


| been fine bu 


the orchestra has also known to have siness 
qualifications 
It may be interesting to learn that there are two classe 


in the orchestra that have been dubbed “prima donna 

and “deck hand Ihe former, a class that act as thoug 
they were of a higher order of beings than the balance of 
the members, and the other, the unfortunate local musi 
cians that are engaged from time to time to play extra 
parts, and are supposed to be always at the beck and call 
of the orchestra at $6 per concert and $2 or $3 per re 

chearsal, and only draw that half the time, or les 


The same management that squanders thousands of dol 
lars on inferior foreign musicians will haggle for ur 
over a $5 note with a local man, who, as he is a local 
man, is supposed, no matter what his talent, to play for 


any price offered 


is told about an extra Melba matinee during 
Music Hall 


in was offered $3 for the c 


The story 
the 


doors, at 


time of Paur, when was packed to the 


which a second vio mn 


cert, and a bass clarinet $5, and a “‘fight"’ had 


to get more 
orchestra i 


the ung 


man of talent who has spent years of study abroad, but he 
: 


Today there is a local ‘cellist in 


was only allowed to enter the ranks after the season had 
been in progress some weeks, and by reason of the failurs 
of an imported player to appear, and even then he wa 


only paid $30 per week, when all the other ‘cellists got $35 
It is reported that Mr. | 


the Kneisel Quartet for resigning from the orchestra, on 


ligginson was very angry witl 


the ground that they did not give him “notice” enough 
But they gave just as much “notice” as he ever gives any 
one, and a good deal more than he usually gives. He evi 
dently did not like the “taste of his own medicine.” 
Some of the orchestra additions lately are very singula 


to say the least keeps a certain 


first ba 


bassoon was obliged to play the first part in the fourth 


What is the “pull” that 
the I 


soon orchestra ? This season the third 


im 


symphony of Beethoven 


Why, again, is a youth of twenty years imported and 


given the place as first clarinet in such a noted orchestra, 


and given an opportunity to learn orchestra routine and 
draw $50 a week while so doing 

Is it true that breathing the air of tl Par boulevard 
makes a man an artist musicia! 

Of course, we do not now expect Mr. Hal " ited 
critic, who is usually so caustic and severe, to tell the truth 
ibout the very management that pay m 2 uid 1 
goodly sum per week to compile t! progran f the n 
cert 

Is not independent criticism t quest nder 
uch circumstances ? 





How he would have made “mince meat” of Mr. Arbo 
last year, or Mr. Grisez this season, had they been unluck 
enough to have appeared in Boston without the prestige 
the Boston Symphony Orchestra to support them! 

In his’ criticism of both of them we have the spect 
Mr. Hale making excuses for their shortcomings 

Che question is often asked Do any of the 
tached to the great Boston newspapers re j t 
the truth? Why do the low n tatements t pp 
all the time 

The first flut f the Boston Symy Or 
ilmost as great talent in musical politi f 
ing. He gets his brother t me to Bost ’ t 
and secures him engagement at the S rset Hote 
$15 per veek, till such ti us he c p “ ¢ g 
to make place for him in the orchestra, whi 
ceeded in doing at the end of the season by having 
man left t The tter, C. K. Nort in artist of higl 
rank, good enough t vel for s¢ ea h Melt 
playing her obligat: discharged l $s writing 
note to Mr. Gericke, t erta f possible, the reason 
was told that his work w ntire itisfactory, but t 
he (Mr. Gericke) was obliged t ike a place for 
brother of the first flutist. It would be very intere 
known what was the influence that obliged Mr. Ger 
discharge an artist, about whom no fault ld be for 
iny way, either personally or musically, to make room f 
a stranger because he had a brother who wanted him et 
gaged? 

How can there be a proper esprit de rps wher ! 
injustice is practiced The singular part of the aff 
that the orchestra has such a reputation for such method 
that Mr. North actually expected t ich treatment, a 
well as the orchestra in general 
This same flutist, as soon as he had succeeded in placing 


his brother, had to go to France on a 
to secure his full salary (but without s 
ent, which he passed at a summer re + in 
aid, playing in an orchestra 
The following season he “discovered” that 
remain longer in the orchestra without extra | 
leave. The “bluff” is said to have been succes 
is now one of the “prima donna it. it 
week 
Last season there wcancy the 
vhich several local men applied and played 
cke hoping to be accepted: but about the 
f the season a young man who had mar | 
nd was here on a visit heard of the 
| day and generati rmed him f witl 
ciety lady, and w iccepted it nee ] 
higher iry than most of the first vi 
vunced this , lls ak an: Seeeaiinel 
earsal f his hi nl ’ j 
Gericke w 1 not allow him t pp if 
rent was made that he wa ind M 
ert maste 1 play ace By t \ 
uid t i i Salar f $6,006 
Imost tw hat Mr. Kneise! had \\ 
in ¢ ellent artist, and t tisfact 
1 questo vhether 
, t three time a" t] ead 
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In the European orchestras the solo clarinet, flute and oboe 
are paid almost as much as the solo violin, and this is as 
Such an artist as Mr. Longy is far more diff 
Mr. Hess, Mr. Kneisel, or other 


it should be 
cult to replace thar any 
ncert master 

n taken into 


at tw 


¥ rr, re 
week the 
f the 


f the Syn 
f lin 
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moral claim on Mr. Higginsor 


“stranger within the 
rhe 


crushes all ambitions. Let 


gates 
Boston Symphony 
r Germany when a vac 
begin with, the fact 

; 


nd artists are invite 


Schlesinger’s Thanksgiving in Paris. 


S' BASTIAN B. SCH 
: the Americ 


LESINGER was ar 


AAnIETTA ba 





CONCERT DIRECTION 


Gustave Thalberg 


Hote! Kung Cari, STOCKHOLM, SWEDEN. 





Theodore Habelmann’s Operatic. School 


157 West Forty-ninth Street. New York. 


Mr. Habelmann has just returned from Europe 
and has reopened his Operatic School A limited 


number of pupils will be received 
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and moderate tuition charges. Dormitory connection 


Wm 


Alb. Stern, Sec. and Treas 


faculty of 
ventegee 


AGNES PETRING 


SOPRANO. 


Pupil of Catenhusen, M 
Schroeder 


Lehmaon 
Hanfstaeng! and Stock 
hausen 
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Oratorios, Recitals, 
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FANNIE BLOOMFIELD ZEISLER 


November 4 and &. 


With Phtladelphia Orchestra, - 

With Chicago Orchestra, ~ - 

With Boston Symphony Orchestra, 
+s “é sé 


BOOKING For Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


November 18 and 19. 
Providence, Now, 22. 
Boston, Nov. 25 and 26. 
December 30 and 31. 


OF 
wos 


With Pittsburg Orchestra, - - 
With Cincinnati Orchestra, - - March 24 and 











The fifth K 


was devoted to 


.aim 
The works played were the sec- 
and the first 
and received 
as ever. 


srahms. 


serenade, op. 16, the violin concerto, 
Thomson was the soloist, 


master 


ond 
ymphony. César 


enthusiastic applause. He is as great a 


Vecsey Frankiort with the same 


enormous success which he 


Franz von played at 
wins everywhere 


The fourth Vienna Philharmonic concert (under Mottl) 
offered the following program: Mendelssohn’s A major 
symphony Dvorak’s “Slavic Rhapsody,” and Richard 


“Heldenleben.” As was to be expected, the Strauss 


work captured all the honors of the evening. 


Strauss’ 





Edmond Hertz, the Paris pianist, gave his second re 


cital in Vienna, in order to remind the critics that he had 


been there earlier this season 

latest Vienna concert the Joachim Quartet played 

A minor and B flat quartets and 
The betting is even in Vienna 

will die 


At its 
these works by Brahms: 
the G major string quintet 
that the Joachim Quartet 
living 


before it plays a work 


by a composer 
The Prill Quartet, of Vienna, is soon to produce a new 

composition by Ernst von Dohnanyi, a string quintet in C 

minor 

“Heisse Liebe,” practically a 


Enna’s was 


fiasco at its premiére in Weimar 


new opera, 


The Birmingham (England) Festival Society 


Choral 

gave a fine performance of “The Dream of Gerontius,” on 
which occasion Sir Edward and Lady Elgar were among 
the audience 


At the fourth Gtirzenich concert in Cologne, Godowsky 
made a splendid impression as the soloist in Beethoven's 
G major piano concerto 


Conrad Ansorge played before a practically empty house 
in Vienna at his recent recital there. 


Vienna 


Orchestra rendered the fol- 
Beethoven's “Leo 


“Orpheus” 


The Philharmonic 


lowing program at their last concert: 


nora” overture No, 2, Liszt’s symphonic poem 
ind Bruckner’s fifth symphony 

Camilla Palfy, who gave a song recital in Vienna, is ac- 
cused by one of the critics of having “a voice like a squir- 


itics are like those in New York 


rel.” Evidently the Vienna cr 


Emil following 


program in Vienna end of last month: 


Sauer, the eminent pianist, played the 


Gavotte and varia- 


European Notes. 


concert in Munich, under Weingartner, 


THE MUSICAL COURIER. 


tions, Rameau; 


first time); symphonic etudes, Schumann; 
and ballade, op. 47, Chopin; “Lindenbaum,” 
scherzo, op. 16, Mendelssohn, and the ninth Liszt rhapsody 


F. C. Goldsborough, a violinist, from Washington, D. C., 
who has been studying in Vienna, gave a concert there re- 
cently, and received some good notices from the critics, 


and friendly encouragement from the audience. 


The concerts of a week (December 3 to December 9) 


in Vienna were as follows: 


Saturday, December 3—Ansorge Verein, Bésendorfer Hall; Wanda 
Landowska, pianist, Small Music Hall. 

Sunday, December 4—Third Philharmonic concert, Large Music 
Hall; Anna Prasch-Passy, song recital, Bésendorfer Hall; Marie 
Franz, song recital, Ehrbar Hall. 

Monday, December 5—Henri Marteau, violin virtuoso, second con 
cert, Large Music Hall; Margerit von Tessenyi, piano recital, 
Ehrbar Hall; Joachim Quartet, Bésendorfer Hall 

Tuesday, December 6—Lulu Gmeiner, third song recital, Bésen 
dorfer Hall; Edmond Hertz, piano recital, Ehrbar Hall. 

Wednesday, December 7——Francesco Tamagno, tenor, with orches 


tra, Large Music Hall; Joachim Quartet, Bésendorfer Ha 


Julie Trebie-Salter, song recital, Ehrbar Hall 

Thursday, December 8&—Emil Sauer, piano recital, Bésendorfer 
Hall; Ladies’ Singing Society, Ebrbar Hal! 

Friday, December 9—Joachim Quartet, Bésendorfer Hal!; Lucie 
Lob, song recital, Ehrbar Hal! 


Roxi King, the young American singer who has been sus 
taining the leading dramatic soprano roles at the Theater 
des Westens, Berlin, is being considered by the manage 
ment of the Royal Opera houses in Berlin and Wiesbaden 
for a similar position in their ensembles 


The Dutch Quartet made a hit in Vienna, and so did 


Henri Marteau 

Prof. A. Kraus, a resident of Prague, is spending most of 
the winter in Copenhagen, in order to collect remembrances 
of the stay of Frederick Smetana in Copenhagen in the 
year 1856. Professor Kraus represents the Franz Josef 
Academy of Prague in his undertaking 


the well known tenor, gave a con 
The house was sold out, and 


Francesco Tamagno, 
cert in Vienna not long ago 
in all probability another concert will be arranged 

The piano virtuoso, Oscar Dachs, 
cert in Vienna, assisted by the opera singer, Leo Slezak 


recently gave a con 


Wanda Landowska, the Parisian pianist, gave her second 
and last concert in Vienna. 


Emma Calve’s farewell concert in Vienna was a 
huge success Mischa Elman, the _ violin prodigy, 
assisted. The program was as follows: “Air du Mysoli,” 
from the opera “Pearl of Brazil,” by David, sung by Calvé 


by special request; air from Berlioz’s “Damnation of Faust,” 


second sonata, E flat major, Sauer (for the 4 
waltz, op. 42, 
Schubert-Liszt ; 


sung by Calvé; Bruch’s G minor concerto, played by Mischa 
Elman, and te two last numbers, sung by Calvé, were 
aria from Thomas’ “Hamlet” and “Chansons Espagnoles 


The second. symphony concert of the “Wednesday 
cycle” recently took place in Vienna. The program was 
Haydn's’ symphony “Oxford” in G major, Brahms’ first 


symphony in G minor and Liszt's symphonic poem “Ma 
zeppa.” 
Willy Burmester’s concert in Budapest was sold out. 


Emil 


isenauer. It is aston 


Liszt song recital was given in Leipsic by 
Pinks. At the Alfred Re 
ishing that this great master’s songs are not heard more 
} 


piano was 


often, and considerable credit must be given Emil Pinks 
for his novel and interesting undertaking. The following 
numbers were warmly applauded Die drei Zigeuner,” 
“Die Loreley,” “O komm’ im Traum,” “Mein kind, war’ 
ich KOnig,” “Bist du!” “Der Gliickliche,” “Die Schlissel 


blumen,” “Kling’ leise, mein Lied” and “Jugendgliick.” 

The biggest event thus far this season in Amsterdam 
musical circles was the recent visit of Gustav Mahler fron 
Vienna Mahler directed the famous Amsterdam Or 
chestra, and also had the assistance of a mixed chorus 
Mahler's second sympho n C minor was heard, and 


» audience, which 
was “all about 


made an unsympathetic impression on th 


did not quite seem to know what it 


At a symphony concert in Leipsic N. Podkaminer di 
rected a program of Russian musi he most important 
work was the G minor symphony by Kallinikow Among 
other numbers were a suite, “Esquisses Caucasiennes,” by 
Iwanow, and a piano concerto by Becker, played by 


composer. 


leresa Carrefio gave her second piano recital in Leiy 
Gewandhaus concert 
“Der In pro 


major, Liszt 


The program at the sixth Leipsic 
Overture from the 


d’ Albert ; 


was as follows opera, 


visator,” piano concerto, E flat 


played by Eugen d’Albert; four songs for soprano, with 
orchestra, by d’Albert, sung by Mrs. d’Albert, and sym 
phony, C major, by Schumann 

In Breslau, Berthe Marx-Goldschmidt gave a piar 
cital recently, her program including all of Chopin's pre 
ludes and etudes 

Tilly Koenen gave a song recital Breslat 

Franz Ondricek played at the first of a series of four 
subscription concerts to be given in Diisseldorf. The well 


known violinist achieved great 


success 


Mendelssohn con 


and 


Burmester recently 


Willy 


certo for violin 


played the 


and orchestra in Halle received flat 


tering press notices 


The music season in Kiel opened with a concert given by 


the newly organized Philharmonic Orchestra. The pro 
gram Wagner's “Meistersinger” overture, Beethoven's 
“Leonore” overture, Liszt's “Hungarian Rhapsody and 
Berlioz's “Benvenuto Cellini” overture 


Among other concerts given recently in Kiel were those 


by the Hamburg Quartet and by Professor Lutter and his 
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EINRICH MEYN Maconda in ‘‘ The Messiah.’"’ 


J. Lang t 

du Poete 
April, but had to d 
sail for Italy January 


and Mr. Meyn plans to sing in Rome and Fk rence 
> Majestic Theatre Sunday 


and Mr — exp 
] spe nd the spring thers 
Mr 
Meyn had great 
night concert. In response to insistent applause he sang a1 
re, Frank Sawyer dicated to hin 
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Ea Musicat Courter thanks all its subscribers and its adver- 
tisers for making 1904 the most prosperous year of its exist- 
ence, and in return wishes them a very happy and successful mu- 
sical 1905! 
- 
WING to the holiday this week—Christmas Day—Tue M 
sIcat. Courter is issued twenty-four hours later than usual 


ADEREWSKI is giving concerts in California. His first 
appearances were in San Francisco, December 17, 19 and 
21. A recital in Oakland followed, December 23, and other 
California dates reported are Fresno, December 28, San José, De 
cember 29, and Los Angeles, December 30. Paderewski’s single 
New York recital will not be given until late in March 
- 
HE Peoria Herald-Transcript of recent date says: ‘Apathy 
would seem to be the correct word to apply to the condition in 
which interest in things musical appears to be in Peoria this sea 
son.”” The wealthy men of Peoria should organize a permanent 
orchestra—the greatest of musical educators. It gives far more 
to such a city than any new factory investments. The Herald- 
Transcript ought to take up the matter 


a 

N Saturday afternoon, December 31 (3 p. m.), Ysaye will 
give a concert at Carnegie Hall, assisted by the New York 
Symphony Orchestra, under Walter Damrosch. Ysaye’s num 
bers are to be three concertos—by Mozart (E minor), Saint-Saéns 
(B minor) and Mendelssohn. To say that this concert will be 
one of the premier violin events of the season would be to point 
out only what is patent to every music lover of this vicinity. A 
record audience is expected to crowd Carnegie Hall next Satur 

day afternoon. 


a» THE Musicat Courter reported exclusively a_ fort 

night ago, the contemplated operatic festival in Cologne 
next summer is to become a reality, and we are now in receipt 
of plans and programs. The capital for the undertaking has 


been raised and is in bank, and the engagement of artists and 


conductors is going ahead as rapidly as possible Chere will be 
(beginning in June) eight model performances of “Fidelio,” 
*Meistersinger,” “Tristan and Isolde” and “Marriage of Figaro.” 


The conductors engaged are Steinbach, Fischer, Richter and 
Weingartner. The chorus will be made up of singers from the 
operas at Wiesbaden, Carlsruhe, Cologne and from the Gurzen 
chorus and the Cologne Singing Society. The list of soloists will 
be headed by Ernst Kraus, of the Berlin Opera 


HE Pittsburg Leader recently printed an editorial, “Stand By 
the Orchestra,” in which the people of that city are cen 
sured, and, after paying a gracious compliment to Emil Paur and 
the orchestra, the article says: “It must be inferred, then, that our 
people do not fully understand what is within their reach. 
If this is so, surely it is time for the people of refined taste in this 
community to wake up, to learn what is going on around them, 
and to show by their patronage of the orchestra that their enthu- 
siasm for art is genuine and not merely a part of the veneer of 
culture which society here and there puts on as it puts on its pur- 
ple and fine linen.” 

But Pittsburg is doing better than New York. We have not 
even a permanent orchestra. Our Philharmonic concerts must, in 
order to draw, secure European conductors as “stars” to keep the 
organization alive, and this is done through the private subscrip 
tion of a few wealthy men. A “star” conductor and a “star” solo 
ist for each performance is the very opposite Jf the permanent or 
chestra principle, which calls for a permanent conductor, who, as 
one of the laws of the body's existence, is there to become thor 
oughly acquainted with the idiosyncrasies of each individual of 
the orchestra. New York is not even relatively equal to Pittsburg 
so far as orchestral life is concerned. We have eight Philhar- 
monic and five Boston Symphony visits, and no permanent or- 
chestra! Pittsburg is growing musically. New York is growing, 
too, but in the wrong direction. Not until we have a permanent 
orchestra can we boast as can Pittsburg and Cincinnati, Philadel- 
phia, Boston and Washington. Certainly we are far behind Chi- 
cago, with its new orchestral temple just dedicated, and with 
Chomas and his permanent orchestra in a hall of their own. Pitts- 
burg need not complain. 








THE MUSICAL COURIER. 





ve 6 





The Capture of Berlin. 





Sah 
4 Sy A STORY THAT TELLS ITSELF AND 


IS CHIEFLY ABOUT MORIZ ROSENTHAL. 





|! here is o1 lanist lay would interest the seething 
musical W 1 oO in iin 1 OT < < I a season 


its vast congregations of students its pub 


lishing and managerial interest inter 
s Moriz Rosenthal 
We have had 
wspaper collectio: wl annot 
through the exchang nply st ibe for them, and 
we have thus nearly every important newspaper here on file. Mor 
than a dozen papers come here each week from Berlin alone, and 
we read the important Leipsic, Hamburg, ‘ 
Munich newspapers, and the page called 
that manner collated every weck, tog ther 
esting short foreign notes, which come t 
than through the extended letters of ou 
correspondent is essential for the purpos« 
particularly t 
American mu 
the 
papers 
ly Cases neve 


hese late B 
of 


' 
senthal 


opinion will 


Berlin Lokal-Anzeiger. 
ert. ) 
Rosenthal gave 
ial musician again 
masses and giv 
Ilvanced the enthus 
Rosenthal was 


ortunity to exercis« 


Op] 
t evervone’s theories, but 
etation arise the artist is ent 
opinion it it is his duty to demonstrate 
lerant of digressior hen such temperamental { 
them as Rosenthal exhibits at the piano. He is a force nature 
a physical force merely, which boasts of its power where it has no 
rights. In the small Chopin numbers he illustrated how fine and 
tender his play can be made, although his individuality is ev 
denced more in his grandeur than in tenderness. In his play there 
$ a greatness, an authority that compels, an indefinable something 
a fascination from which few can escape. In his art Rosenthal 


stands unique 


Berlin Vossische Zeitung. 


{SFOCOND (CONCERT. ) 


ssenthal’s second concert) the last two move 


flat minor sonata, nocturne F minor 
valse (i ; rec as a | ‘ pertormer { hop 
Henselt’ ul Rosenthal Papill ,” Liszt's “Don Juan 
fantaisie. n Id out house ame wild enthusiasm pre 
vailed as I i concert iter 1 “Don Juan,” in which 
Rosenthal nagical virtuosity was displaved in all its intensity 
there is no living pianist who can equal him in this and other sim 


ilar works—t intoxicated public insisted on an encore, a 


that was gratified by the pianist through his “Vienna Carnev: 


first neert 


his “Carneval” was played by Rosenthal a 


it simply bristles with difficulties piled ipon the other 
as Rosenthal possesses an intellectual virtuosity, as wit 
fulness are erhbodied in him, unless « 
solemn musician lacking in versatility, 


from his playing 





cian 


Berliner Zeitung 


Berlin Boersen Courier. 
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This disposition was apparent in 
Rosenthal disgraces his 
This “acrobat of 


nic of the player. 
the performances as well. 
opponents at every opportunity. 
the ivories” and this “trickster”—who possesses the 
uncomfortable peculiarity of being all those things 
and a musician besides—chose for his latest recitals 
programs which have not the remotest connection 
with “empty virtuosity” or “technical trickery.” 
Against such inconsiderateness on Rosenthal’s part 
nothing avails except to kill him by silence. But 
Rosenthal is too high to fear such a move on the 
part of his opponents, and as they would merely dis- 
grace themselves further by such a course, all parties 
to the dispute may rest on their laurels and be satis- 
fied. There is nothing new to tell about Rosenthal’s 
playing per se, but all his performances corroborated 
eloquently everything that has been already said. 
The chief numbers on the program, Beethoven and 
Schubert, we heard Rosenthal play on his previous 
visit, and we marveled at the prodigious improve 
ment in his touch and in the depth and maturity 


and beauty of his conception. 
Berlin Post. 


Moriz Rosenthal is a tyrant of the piano, whose 
iron will few.are able to escape. Whether the music 
be that of Brahms, Chopin or Liszt, Rosenthal coins 
his own standard ; he commands the keys with a de- 
gree of sovereignty that knows no equal in this 
world. His performances, no matter how various, 
are never banal or conventional. 
ude from Rosenthal’s fingers. 
inal personality in the modern music world. 


Esprit seems to ex- 
He is the most orig 


Neue Preussische Leitung. 
(FourtH Concert. ) 

The fourth recital of Rosenthal gave the public a 
chance to complete its appraisement of the greatest 
pianist of our time. Only that player is able prop- 
erly to interpret the Weber sonata who is poet and 
scholar enough to study the period in which the 
work was written, and to make the feelings of othe 
times and climes his own. Rosenthal proved himselt 
to be such a poet. The middle movements, with 
their romantic longing and their fantastic imagina- 
tion, were played with convincing eloquence. The 
formal first movement and the dainty rondo which 
Rosenthal once christened “a reading by Ludwig 
Tieck”’ transformed into expressive little 
genre pictures of the Weber period. It was marvel- 
ous, too, how Rosenthal differentiated between the 


were 


national characteristics of the German Bach, the 
Frenchman Couperin and the Italian Scarlatti. The 


Chopin ballade and the scherzo were like grandiose 
improvisations, and with fascinating charm Rosen 
thal painted a little tonal idyl with the valse as a sub- 
ject. The virtuoso Rosenthal, who is matchless to 
day in versatility, brilliance power and endurance, 
celebrated unheard of triumphs in the Paganini vari 
ations by Brahms and in the paraphrase on Liszt 
rhapsodies. The ovations which Rosenthal received 
from the public were even greater than at his pre 
vious concerts, and it is to be hoped that Rosenthal 
will not wait as long as he did this time before he 


returns to us again. 


Deutscher Reichsanzeiger, 
(FourtH Concert.) 

Rosenthal’s fourth and last recital was completely 
sold out. He proved to all unprejudiced hearers that 
he is not only a virtuoso of unexcelled technic, but 
also a genuine and great musician, Not only his 
program but also his manner of interpreting it 
proved this‘contention. Majestic as was Rosenthal’s 
Brahms playing, his poetical reading of the Chopin 
nocturne was no less inspiring. The tender senti- 
ment of the piece was sung with exquisite meaning 
under Rosenthal’s hands. Rosenthal must be ac- 
knowledged as the greatest, even by those who envy 


him, 


The foregoing budget of criticisms is interesting 
as news, and therefore we reprint the collection 1n 





its entirety, leaving out only such passages as seemed 
to us tautological and piling Pelion on Ossa in the 
matter of praise. It were idle to deny that Moriz 
Rosenthal is one of the commanding figures in the 
music life of today, and the recent emphatic con- 
firmation of this claim from Berlin seems to make 


him tower even higher. Is not perhaps Moriz Ro- 


senthal the best living answer to the oft repeated 
question in piano playing: “After Liszt, what?” 


l the latest concert of the Symphony Orchestra 
in Boston Frank van der Stucken’s orchestral 
prologue, “Pax Triumphans,” figured on the pro- 


gram. Of the composition Louis C. Elson writes in 


the Boston Advertiser : 


The concert closed with one of the greatest of 


American compositions, and a magnificent per 


formance of it. 
If Mr. van der Stucken celebrates triumphant 


peace with so much vigor, we cannot imagine 


what he would do with explosive war! 
American composer always paints on a large can 
is a master of the great modern orches 


This great 


vas; he 
tra and he works up his climaxes with a breadth 
that is certainly exciting. 

Naturally he calls for 
that rivals Berlioz in his most ambitious moments 
for a Brooklyn 


an array of instruments 


In this work, which was written 
saengeriest in 1900, all the unusual instruments ap 
pear: bass clarinet, English horn, piccolo, contra- 
gong, &e., finally a chorus 


(absent on this occasion) and organ 


bassoon, bells, and 
Trumpets at 
a distance struggle between guiding motives, and 
many other devices are in evidence 

The guiding motives are very graphic and well 
employed. In fine contrast 
force” figure and the tender melody which typifies 
“Longing for Peace,” and the chief struggle is be- 
tween these two themes; but still more prominent 
ushers in the 


is ingeniously 


are the savage “brute 


which 
“Celebration of this 
varied and led to a climax. The march of the 
combatants, the plaint of suffering humanity, the 
motive of despair, are all earnest and picturesque 
details of the work 

But finally the great climax, the apotheosis of 
thanksgiving, 


is the figure, of nine notes, 


Peace,” and 


it all, comes with an outberst of 
with the grand old chorale theme, “Nun danket 
alle Gott”: 

Let all give thanks to God, 

Hands, heart and voice upraising 

His great deeds celebrate 

With gratitude and praising. 

Even without the chorus this lofty theme, with 
the organ and full orchestra, made a most majes- 
tic ending to a very powerful work. It was well 
to give this composition with America’s greatest 
orchestra, and it was gratifying to think that there 
is in the West so thorough a master of the com 
plexities of modern scoring 

It is quite possible that many did not understand 
the complex work at a single hearing, but, instead 
of slighting it on this account, they ought to hear 
it again. It is distinctly a greater work than the 
composer's “Ratcliffe,” and, spite of an occasional 
Wagnerian resemblance, is original 


OW that there is a certainty of securing the 
funds to build a new Academy of Music in 
Brooklyn, a battle of words over the site is likely to 
delay matters. The residents of the Heights, who 
have hitherto supported the best concerts in the bor- 
ough, are opposed to a location on the Hill, and 
neither Heights nor Hill will listen to even a sug- 
gestion of the Park Slope, the most beautiful and 
healthful section of the borough. It was an awfu: 
thing for the exclusive, conventional Heights fami- 
lies to be compelled to go to the Baptist Temple to 
hear the Boston Symphony concerts after fire de 
stroyed the old Academy of Music on Montague 
street. To be sure, most of them go in carriages or 
automobiles, but the Baptist Temple is on the way 
to South Brooklyn, a geographical division without 
prestige, and hence neither here nor there on the 
social horizon. What sorry snobs some of these 
Brooklyn mortals be! One hundred millionaires live 
in Brooklyn. At least that statement is to be found 
in the almanac published by a New York daily 


paper. Surely a community with such abundant 
wealth at its command could support two or three 
music halls. Brooklyn, however, was never reckless 
in giving away dollars. Stories about the thrift of 
some of the wealthiest men over there would make 
Heaven knows, Brooklynites hear 
not 


angels weep. 
enough lectures on ethics, but millionaires do 
attend lectures, and if they did it would make no dif- 
ference. Nearly four hundred persons have sub- 
scribed for stock in the company that is to build th: 
new academy, and it looks as if many of these wu! 
enter a protest no matter what site is chosen. In the 
meantime, the music lovers of the borough must b 
content with halls that are miserably inadequate and 


shabby. 


IR E. ELGAR has consented to fill the Birming 
ham (England) chair of music, which Richard 
Peyton offered to endow with £10,000 on condition 
that the first occupant should be the composer of 
“Gerontius.”” The chair will be connected with the 
Birmingham University, and its duties will, we may 
assume, correspond to those usually discharged un 
der like circumstances. As to this, however, Mr 
Peyton leaves the professor absolutely a free hand 
the his own 


and wishes him to follow dictates of 


judgment. That liberty in the case of a progressiv 
man like Sir Edward Elgar may mean much. Sir 
Edward Elgar has been on a visit to Germany, by 
invitation from musical societies desirous of th 


distinction of his presence at their performance of 
“The Apostles.” This pleasant mission took Sir Ed 
ward first to Mayence and next to Cologne, from 
which city he journeyed to Rotterdam, where also 
the oratorio was produced, After Elgar becomes 
a full fledged professor, we shall be somewhat em 
barrassed in the beginning as to how to refer t 
him. Will he be Sir Professor Elgar, or Professor 
Sir Elgar, or Professor Edward, or Sir Edward 
Professor? We confess we are puzzled, and will 
watch our English contemporaries for the correct 


way out of the dilemma. 


WRITER in the Philadelphia Record says as 
follows: 
“Since from Russia a year ago it 
makes me feel quite like a roué to go to church 
and listen to the warblings of frisky sopranos and 


confessed a man who passed over a 
“I was 


I came home 


contraltos,” 
year in the land of the Great White Czar. 
privileged to go to many of the most famous cathe 
drals in all Russia, a country which countenances 
wood or nothing except 


[he music is of the most spir 


no instrument of brass, 
the human voice 
itual, a sort that is closely allied to prayer, rang 
ing from angelic sweetness and delicacy to terrify- 
ing grandeur. It fairly sweeps you off your feet 
The church choirs are composed of men and boys 
only, the female voice being banished as too entic 


ing and suggestive of the snares of the world.” 


Whenever music fairly or unfairly sweeps you off 
your feet you should be happy, for it proves then 
and there that you are not a music critic. As to the 
female voice being “too enticing and suggestive of 
the snares of the world,” would it not be a pretty 
good scheme to give oneras with male singers only, 
putting the females into the orchestra to play the in- 
Did the writer of the foregoing hear 
We wonder! 


struments ? 
one Russian musical work? 


HAT sly personage, Henry T. Finck, takes a 

playful poke in the Evening Post at the ene- 
mies of Richard Strauss, and writes in this fashion: 
“What has become of Richard Strauss in our con- 
cert halls? It was to be supposed that last year’s 
Strauss festival would boom his cause, but it seems 
to have acted as a deadly boomerang. Meanwhile, 
Strauss himself is in Germany, enjoying his prac 
tical joke known as the ‘Domestic Symphony.’ No 
one who has heard that work can doubt for a mo 
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ment that it is intended to illustrate in orchestral 
tones the bombardment of Port Arthur; yet the 
composer, who is a great wag, persists in allowing 
the commentators to describe it as intended to por 
tray a day in his home life. Someone ought to have 
given Strauss an Indian tomahawk. He might then 
have been able to get his joke into the heads of his 
foreign admirers by means of a gentle surgical op 
eration.” No one takes Mr. Finck seriously when 
he jests on the subject of Richard Strauss. We can 
see Mr. Finck put his tongue in his cheek when he 
pretends not to believe in Strauss. To understand 
Strauss is to be in the van of the twentieth centu: , 
intellectual and musical movement, and where intel 
lect and music are to be found in communion one 
may be sure to seek not very far for Henry T. Finck. 
He evidently has his own method of making propa 


ganda tor Strauss, and it must admitted that it 1s 


an effective one. 


6) N Saturday evening the 1,000th performance of 
“Carmen” was given in Paris at the Opera 
( lique, with Calvé in the title rol Che premiere 
ue 


ft the opera was on March 3, 18 and it then bare 


ly ran fifty nights he cri ndemned “Car 


men,’ and for a time it was not played, but in 1883, 
when “Carmen” was revived, the public took mat 
ters into its own hands, declared the opera a mas 
terpiece, and has adhered to its opinion ev r: since 
lt is a pity that Bizet did not live to enjoy the popu 
larity of “Carmen,” for died before the 1883 


revival 


N an interview given to the Berlin correspondent 
of the Giornale d'Italia Leoncavallo says some 
rather caustic things about music in Germany. He 
claims that since 1893, when his “I Medici” was 
produced in Berlin, no good new opera has been 
played there until the recent premiére of his “Ro 
land.” Leoncavallo winds up with this compliment 
“Germany has only commonplace composers, and 
among them are Richard Strauss and Felix Wein 
gartner.”” We warrant that Leoncavallo will no 
have long to wait for the unmasking of certain bat 


teries. 


T HE New York début of Fritz Kreisler will occu: 
on Tuesday evening, January 3, at Carneg 
Hall Kreisler’s program will embrace the violin 
concertos by Brahms and Beethoven and the “Dev 
il’s Trill” sonata by Tartini, all three accompanied 
by the New York Symphony Orchestra under Wal 
er Damrosch Kreisler is en route to New York 
aboard the steamship Philadelphia and is expected 


arrive here December 31. 


M AHLER'’S third symphony will shortly be done 
in Vienna The orchestra is to be increased 
to 120 players, and a mixed chorus (women and 
boys) of 200 voices will also assist. However, judg 
ing by previous receptions of Mahler's third sym 
phony, “all the king’s singers and all the king’s play 
ers” will not be able to help the work to a popular 


success. 


[)' RING the coming month Edward J. Dent's 
biography of Alessandro Scarlatti will appear 
from the press; also the three volume work on the 
violin, the conjoint production of loseph Joachin: 
and Andreas Moser, to be issued simultaneously im 


Germany and England 


i 


A [ the third of the Odeon concerts in Munich 
I 


‘elix Mott! performed Richard Strauss’ “Sym- 


phonia Domestica,” and the Munich papers show a 
tremendous success for the work with the press and 


with the public 


Berlioz shows plainly with what in 
awaiting the fall of “Tannhauser.” 


Public opinion 


S' ME patient Ger: 

out Hector Ber 

in untold volumes and addenda. Parts III and 
have just appeared, containing, respectively, 141 | 
ters written by Berlioz his unimportant fr 
Humbert Ferrand, 

period from 1819 to 

Pleyel, Kreutzer, F: 

mann, Liszt, Griepenker! 

Von Bilow, Wagner, The 

ger Hamerik, Reyer, Ma 

tors son) and others 

touched upon in the Ber orrespondencs 

the most inte g is tl ¢ relating to the { 


ce Ol Waener’s 


pa 
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tence he is 
He writes: 
pre mounce d 


wait outside 


expense 


ooo trancs 


shall not publish 


an article on the work, and \v have 
D’Ortigue 
| 


prepares 


} } 


listen to the 
hibretti mtn 
fully appreciated 


cle rstoc od not one 


otl eT and 


is son Loui 


t} 


vat done by 


' 
put 
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to create a sufficiently responsive atmosphere to 
make a musical event a possible undertaking. It has 
been so ever since.” As late as December 6, 1849, 
the Alta California found itself in a position to write 
the following: “Our hopes and anticipations are be- 
ginning to be realized, and the smiles of lovely 
women are fast losing their similitude to angels’ vis- 
its by being few and far between. Every day adds 
to the list. Yesterday no less than twenty-five fe- 
males arrived in different vessels from New York, 
New London and Mazatlan—some of them married, 
but others still in their spinsterhood.” Two weeks 
later, according to the official account, San Francisco 
had its first concert and its first musical criticism. 
rhe latter is appended herewith, and bears a strik- 
ing resemblance to certain matter frequently printed 
anno 1904 in this very city of New York: 
The Puffington 
slunkum last week 


they met with, being greeted by full benches, who 


Family completed an engagement at 
We were quite pleased to see the 
seemed delighted with their powers. ‘Every seat was taken 
up, and it was difficult to get a stool. The room was very 
fire being kindled; a defect 


We can assure 


warm, .owing to too much 
which we hope to see remedied hereafter 
our readers that there is nothing theatrical about the enter 
tainment. If there was a drop curtain, or the least thing 
that looked like a dialogue, or a farce, we would be the 


last person to recommend it, as we have daughters of our 


own. But we do say that music has charms to tame a 
ivage, to sooth a rock and split a cabbage. Little Miss 
Puffington sang her music charmingly. The bass singer 


ha organ of powerful timbre, but a little un 


of 


1 splendid 


teady; perhaps we should say not entirely confident 


in some of the higher notes. The tenor sang like a 


He shows depth, penetration, a succinct 


grij 
angels 
method, discrimination, a perfect freedom in all, but no 
Ihe other singer has a plumb style; a little ex 
owing 


dozen 


practice 


gerated occasionally in expostulatory 
sudden shifting of his crescendo from sideways to’ up 
ide down. Let him look to this. There are several celeb 


rities now on their way to Blunkum of which we shall give 


passages, 


to 


in due point of time. The taste for music has re 


from the onset of the Puffingtons 


notice 


ceived an impetuosity 


The family are going south. We bespeak them a 
bumper 
Powerful timbre,” “splendid organ,” “succinct 


method,” “sudden shifting of his crescendo.” One 
must rub one’s eyes, egad, and pinch one’s self to 
sure that those phrases were printed in a 
But 


the original files of the Alta California to 


make 
Western mining camp, fifty-five years ago 
there ar¢ 
prove it 

On March 26, 1850, Henri Hertz, the French pi 
f 


He gave several con 


inist, arrived in San Francisco aboard the U. S 


M. steamer 


certs in San Francisco, and filled them, at $s a seat! 


from Mexico 


On April 2, 1850, Hertz made his début, and was 
assisted by Mr. Leya, a “flautist,” and Signor Ron- 
“who disappointed the audience in a cava- 


The Alta California was 


coviert, 


tina from ‘La Traviata.’ ” 
much pleased with the quiet and unassuming man 
Mr. Hertz 


from that of De Meyer, who, by his disgusting buf- 


ner of while performing, so different 


foonery, materially marred his performance in the 
ves of all persons of taste.” At his last concert 
Hertz was assisted by a cornetist and a “prima 


and the announcement went abroad that he 
The 
\lta California remarked thereupon: “A great many 


donna,” 


would perform a composition for four pianos 


people received the impression that Hertz was to 
play on four pianos himself, wherefore the house 
was so crowded. Hertz played with his usual spirit 
and delighted his audience, but those who expected 
to see and hear him perform upon four pianos at 
the same time were a little disappointed. He pre 
sided at one, while a lady and two gentlemen pre 
the others.” 
aS & 

Caroline Kerr says in the Berlin German Times: 

\ pretty little episode occurred in the artists’ room 
of the Philharmonie at the close of the Joachim 
concert 


Vecsey The venerable Dr. Joachim was on 


the point of leaving when the little violinist threw 


neck, kissed 


night, dear Uncle Jo! 


his arms around his him and said 


‘C,00d 


Many, many thanks!’ 
the older violinist, much moved, answered: ‘Thou 


hast done bravely, my son!’ Joachim’s interest in 
the boy is so great that it seems as if he were anx- 
ious for his Elijah’s mantle to fall upon the shoul- 
ders of the young prophet and thus equipped to 

















A—We want to raise the roof of the Philharmonic 
Hall a couple of feet 
B—Why don’t you give a Richard 


cert there ?—From the New York Evening Roast 


Strauss con 


send him out to be the bearer of a musical message 
to the twentieth century.” 
 €& 
Here is real news for Daniel Frohman, from the 
Musical News: “Franz von Vecsey, fresh 
American up Ber- 
LIEBLING 


London 


has turned at 


LEONARD 


from his tour, 


” 


lin. 


ISS MARIGOLD ETIENNE has been 


pointed representative and correspondent of 


ap 


Cue Musica Courter at Munich, Germany, one 
of the most important musical centres of the world 
at present. Miss Etienne is a gifted musician, ani 
in addition to that one who has not only studied and 
applied herself, but has also had much experience in 
Paris, particularly in attending the most important 
musical events in that city. Her correspondence will 
interest the readers of THe Musicat Courter, and 
will add to the already extensive staff of foreign 
correspondents who are now affiliated with this 
paper. 
~ 
HE Aeolian Company, which last year acquired 
the Weber piano, has just absorbed the old 
piano firm of George Steck & Co. Full particulars 
will be found in THe Musicat Courter Extra on 
next Saturday. 


The Hemus Song Recital. 
RECITAL will be given at Mendelssohn Hall, Tues 
day afternoon, January 24, by Percy Hemus, the bass 
soloist of St. Patrick's Cathedral. His program will in 
clude interesting numbers Handel, Schubert, 
Schumann (the heard “Scottish Songs”), 
Loewe, and other composers 


many by 


two seldom 


Musical Briefs. 6 


pa, om 
Charlotte Babcock will give a musicale at her studio 
in Carnegie Hall Sunday, January 1, from 4 to 6 o'clock 


The program will be given by Mary Howe, soprano; Justin 
Thatcher, tenor; Arthur Phillips, baritone 


Epstein, pianist 


and Herman 


Ethel Newcomb, an American pianist, gave a concert, 


with orchestra, at Queen's Hall, London, last week, and 


played three concertos, under the conductorship of Richard 
Strauss. 





Adah Sampson Thoma , of Pittsburg, Pa., a well known 


singing teacher of that : ity, has returned to her classes 
after an absence of several weeks spent in New York with 
her daughter, Adelaide Thomas, a member of the Conried 


School of ¢ Ipera 





M. B. de Bor. the vocal instructor, ts spending the Christ 
mas holidays at his old home in Milwauke« He will re 
turn to his studio in Carnegie Hall immediately after th 


first of the year 


Miss Adelson, a pupil of Eurico Duzensi, is to be the 
prima donna of the comic opera which will be given at the 


Waldorf-Astoria January 18. It is to be a benefit per 
formance and will be given under the auspices of the S 
terhood of the Madison Avenue Synagogue 

Gustave Kogel has returned to Frankfort. The news 


of that the excellent notices whicl 


received 


papers city reprint 


Kogel 


Philharmonic concert 


here recently for his leading of the first 


RECITAL BY RUEBNER. 


Mendelssohn Hall, Thursday Evening, December 
22. 1904. 
PROGRAM. 
Bach 
13 Schumann 
( Riibner 


Toccata and Fugue. Tausig 


Etudes Symphoniques, op 

Iwo Idyllen, op. 13 
Waldesruf 
Frihlingswehen 


Gavotte and Minuet, from the ballet Prinz Ador C. Rébner 
Barcarolle, from Prinz Ador C. Ribner 
Polka Grazioso, from Prinz Ador C. Rabnes 
Nocturne I Neupert 
Nachfalter, Valse Caprice S Tausig 
Bénédiction de Dieu dans la Solitude Liszt 

Liszt 


Lucia Fantaisie 

Paraphrase de Concert sur Die Meistersinger 

ORNELIUS RUEBNER, new 
at Columbia University, gave a piano recital at 
Mendelssohn Hall last Thursday before a repre 

sentative audience specially selected by the trustees of the 


Wager: Riabner 


professor of musi 





institution 

The program which Riibner had sent out in advance of 
his recital made musicians wonder what sort of player the 
new candidate for pianistic honors might be, and the an 
swer was given after the first number on Thursday, for a 
more thoroughly uninteresting, stiff and dry performance 


of a Bach work than Riibner’s was never heard in New 
York. Not only did the reading lack vitality, but it was 
also full of oddities in phrasing and accentuation whic! 


were hardly of the kind one would have expected from a 
German professor, and especially a German professor who 
is said to have attained rank as a pedagogue in his ow: 
country. But there greater cause for 


when Riibner came into conflict with the Schumann num 


was even wonder 
ber on his program. His tempi, his pedaling and his mar 
ner of attack made many of the musicians smile. Ribner 
has a cold, hard, choppy touch, which is in no wise allied 
to the Schumann sentiment and poesy. One 
well break a rose stem with an axe as to pound Schumann 
The effect was almost painful to the musical 
Tausig 


might as 


on the piano 
listener. Of the deftness and speed required to play 
and Liszt, the lightness of touch, the beauty and fullness of 
tone, the temperament, of all 
these there was no audible trace in Riibner’s playing. He 


plodded through his program in conscientious and earnest 
dd tect 


warmth and imagination 


style, and did the best he could with such musical 


nical facilities as are at his command. Even in hi wi 


compositions Riibner could not efface the dreary impression 


that had gone before, for his works are “salon” compos 
tions of the lightest type, and their presence on a serious 
program was hardly in good taste 

Altogether, the concert was depressing the critical 
listener, and some unprejudiced persons in the audience 


wondered why was chosen as the music 


Rubner head of 
at Columbia, when we have so many excellent pianists tn 
many degrees better than Rub 


Perhaps he was indisposed; and it is to be 


this city who play many 
ner hoped 
that he was, and will do better at his next public concert 


It would be a grave matter for Columbia if the musicians 
of New York were asked to judge Riibner unqualifiedly on 


this first and unhappy appearance 
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CONCERT RECORD OF WORKS BY SOME 


OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


Spring 


Emma H 


pring 


Shena Van.” 
Shena Van 
The Year's 


New York 


Grace Batt 


sce Decker 


Ss 


ng.) Maude 


I 


Hamlin 


Cutter Savage, 


ite, San Francisco, Cal 
i-Kruger, San Francisc 


Maude Fenlon B 


sBrown, Raleigh, N. ¢ 


Boston, Mass 


¢ Glimmering Light.” The Boston 


George W. 


f Me 


Margaret 


ne 


lustrations 
a Water Lily 


trations by 


trats 
The Joy 
1 setrat» 
“To a Wild 
Halifax, N 
Shadow Dance 
A Maid Sings 
New York 
“Etude de Com 
“Deserted s 
To a Wild Row 
New York 
“Fair Springti 
Fordham, Lon 
“The Swan Bent Low,” fr 


- fr 


nm. Englar 


tague Fordham, London pla 


) Mrs. Tirzah Hamlin Cha 
Young, Lyceun 
New York 


Boston, Mass 
n, Mass 


Chadwick. 


Fre ’ 


R. Lang. 


} " 


‘ 


“Four Songs.” op. s6. J. C. Bartlett, Boston, Mass 


“Until You Came.” (Song.) 


“A Keepsake.” (‘s 


John W. Metcalf. 


QUESTIONS AND ANSWERS. 


Pauline Powell Burns, San Fran 


cisco, Cal 


That Printer’s Devil. 


“Absent.” (Song 


INTERVIEW WITH NIKISCH. 


Fr e¢ New York 


Who Said it Wasn't? 


\ 


Patti as Carmen 


Teo Hear or Not to Hear 


‘ 


: 


In Rotterdam P. Juon's piano sextet was performed as 


novelty 
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Die ‘‘ Walkure.’’ 


Neo Dork qeifies tribune 

Madame  Senger-Bet 
taque’s Briinnhilde was an 
infantile performance, both 


histrionically and musically. 


The Evening Post 

She sang the cry of the 
Walkiire with an obvious 
effort that made it ineffect- 


ive 


Che Evening Sun. 

Her plump form and ex 
pressionless baby face tell 
nothing 


fre 
Che Ad sora, 
Madame hames sang 
without any great Teutonic 


conviction 


The New York Times. 

Madame Eames’ Sieglinde 
is gracious in action; but in 
its vocal expression lacking 
in dramatic breadth 


he viey Berd, 
hat this artistically 
draped woman ever should 
pose as the wife of the un 
kempt barbarian Hunding 


cha lenges all credulity 


The New York Preas 
Hertz's 


haste robbed 


exaggerated 
Wagner's 
core of much of its native 


lorce 


Globe 


onctere 


g he & 


Hertz seemed listless 


The New York Preas 
Burgstaller,as Siegmund, 
was unheroic, almost ef 


leminate 


The Evening Sun. 

Burgstaller was a gigan 
tic yet effeminate Sieg 
mund with a chest col 


lapsed on every tone 


The Evening Post 
Burgstaller, as Siegmund 


emed to have an off day 


Now Yorker Staats Dritung 
Blass was an_ insipid 


Hunding 


The Fvening Post 
Van Rooy's Wotan is by 
equal to his 


Amfor 


no means 
Hans Sachs or his 


tas 


The Foening Post 
He finds it necessary in 
the “Walkiire” to constant 


ly torce his yvorce 


The Evening Telegram 
On the whole she created 
a favorable impression 


The HGlobe 

She did nothing else in 
the part so weil as the 
Walkiire cries of Briinn 
hilde 


New -Dorker Staats eitung 

In appearance the lady is 
well suited to the part of the 
Valkyrie maid 


The Evening Telegram 

Madame Eames’ singing 
was all through a flawless 
delight. 


THE NEW VORK HERALD 
The role’s music she sang 


admirably, but she missed 
some forceful dramatic op- 
portunities. 


The Evening Post 
Madame Eames is the 


ideal Sieglinde 


Che Aye Miorid. 
Hertz conducted with 


fine feeling 


THE EVENING MAIL 
Hertz conducted with a 


te ndency to hurry 


Che BE anoro. 
Burgstaller’s Siegmund 


was fervent and dramatic 


ree NEW VORKR HERALD 

Mr. Burgstalier’s Sieg 
showed the same 
* . * 


mund 
dramatic virtues 
which have been noted in 


it before 


The New York Preas 

Burgstaller put his best 
efforts into the interpreta 
tion of Siegmund 


The New York Press 
Blass was wholly admir 
able as Hunding 


New -Yorker Staats 3eitung 

One cannot conceive a 
godlike Wotan on 
the modern operatic stage 


more 


%, a 

e fhped §=Rieria 
Van Rooy was in ex- 
travagantly good voice 


mam,” 


broke slightly. 


Pipes on the Piccolo. 





The New fork Times. 

His admirers wish a less 
frequent lapse into rough- 
ness and unmusical tone in 
Van Rooy’s singing. 


New-Dovt qos Cribune 
Burgstaller was as effem 
inate as Van Rooy was 


manly 


Merry Tunes With a Minor Ground Bass. 


NEW YORK DAILY NEWS 
One of the features of 


the performance was Van 
Rooy’s magnificent Wotan 


The S Globe 


Inabertiors 
What we usually call the 
effeminate quality in Burg 
staller’s voice and singing 
singularly suits the long- 
ing of Siegmund 


‘* Barber of Seville.’’ 


New-Qokt eis Eribune 

tjoth Signor Rossi and 
Signor Giraldoni were 
somewhat heavy footed in 


action 


New-Qork qs Cribune 

Madame Sembrich added 
“The Maiden’s Wish,” by 
Chopin, to her own ex 
quisite accompaniment 


The New York Times. 

Giraldoni does not pos 
sess the characteristics of 
the inimitable barber, Fi- 
garo 


The New York Press 
Sembrich was _ perhaps 
not wholly in her best 


voice 


The Evening Teleqram 

Madame Sembrich was 
evidently suffering from a 
slight cold 


ats 
Che Bye Mori. 
The performance of the 
“Barber” was an excep 


tionally bad one 


Che Aye storia. 


Rossi was a Bartolo who 


burlesques all the music 
out of his role 

Che hag Wierd, 
Vigna conducted rather 


wretchedly 


Che Hager) Slerla 
Dippel was a tiresome 
Count 


The Foening Post. 

The fun was also upheld 
by Mr. Rossi and by Mr. 
Giraldoni 


Che Foening Post 

“The Maiden’s Wish,” 
7 Ss in which, by the 
way, Sembrich not only 
always accompanies herself, 
but always gets one of the 
different 
Chopin 


chords slightly 
from the way 


wrote it 


THE NEW YORK HERALD 
He made an excellent 
Figaro. 


The Fvening Post. 
Mme. Sembrich was in 
her best voice 


The New York Times. 
Madame Sembrich’s Ro 
sina was brilliant in song 


NEW YORK DAILY NEWS 

It was a spirited per 
formance of Rossini’s an- 
cient opera, 


The New York Preas 

Rossi in the buffo part 
of Dr 
ingly amusing 


Bartolo was exceed 


THE NEW YORK HERALD 

Vigna was the conductor 
and the performance was 
thoroughly satisfactory 


New Dork qp@ies fribune 
Dippel threw himseli 
spiritedly into the action 


and * * * provided a 
large amount of amuse 
ment. 


** Coppelia."’ 


The New York Press 
Mr. Franko _ interprets 
Delibes’ 


score as if he 


were playing it for a danc 
ing school 


THE NEW YORK HERALD 

Under Nahan Franko’s 
guidance the orchestra 
well interpreted Delibes’ 
delicious music 


Opera Concert. 


THE EVENING MAIL 

In aiming at the cruel 
D flat of the “Cujus Ani 
Pollock's 


voice 


The New York Preas 
Mr. Pollock was nervy 
ous His voice broke on 


a high B in the “Cujus 
Animam” aria. 





The New York Press 

Nordica’s middle register 
seemed compressed and 
her high tones hard. 


The New York Press 
Madame Nordica did not 


seem in her best voice. 


The gifs Sun. 

Signor Vigna pounded a 
deafening 
out of the orchestra 


accompaniment 


THE NEW YORK HERALD 
In the quartet, Frank 
V. Pollock, an American 
scarcely be 


tenor, could 


heard. 





The Evening Post 
Madame Nordica sang 


with thrilling effect 


THE NEW YORK HERALD 
In superb voice, Mme 


Nordica sang delighttully 


THE NEW YORK HERALD 
Mr Vigna conducteé 


with judgment 


The New York Times 


His voice held wel the 


quartet 


New York Sympheny Concert. 


THE EVENING MAIL 
Mr. Damrosch has con 
ducted more stirring pe 
formances of Tschaikow 
sky’s “Pathetic” 
than yesterday's. 


symphony 


The New York Times. 

There may be doubt that 
the Mozart overture, “The 
Theatre Manager,” will be 
irresistibly demanded in fu 
ture concert programs 


Coe Kyle Word, 

In the heavenly larghetto 
Ysaye turned heroically no 
ble sentiment into mawkish 
sentimentality, and in the 
theme of the rondo he in 
troduced a playful Polish 
rubato that may have its 
excuse for existence in 
some compositions, but 
scarcely in the Beethoven 


concerto 


Now -Yorker Staats Iritung 

It is impossible to say 
whether Ysaye was not in 
the mood, or whether he 


was merely careless 


he ay Mera 

Ysaye played the Bee 
thoven concerto in a man 
ner worthy of some third 
rate fiddler 


Che Aye Moria. 
His work in the first 


movement challenged the 


credulity of his listeners’ 
ears. Faulty intonation and 
freakish phrasing were the 
most notable characteristics 


of M 


this notable episode 


Ysaye’s playing of 


¢ he SGlol aed 


Damrosch and his or 
chestra have done n thing 


so well as they did Tscha 


The Foening Post 


In the larghetto the rtist 
t 1 | true style, play 
x Ww a perte t t 


tone and a nobility of styl 


that cannot be too highly 
praise d He made even the 
somewha trivial t J 
much more than the W 


New-York es Eribune 

hie played Beethoven's 
in his best manner 
Altogether he has 
put nothing better to his 


concerto 
* * * 


record in this city 


_ . 2. 
The Globe 

In Beethoven's concerto 
there was the same sense of 
a great personality, but now 
absorbed it 


Beethoven's music and 


great music 
Ysaye’s utterance of it were 
so sympathetically blended 
that it seemed to be created 
It was Bee 


anew. * * # 


thoven ennobled 


The SGlobe 
A noble el quence per 


vaded the first movement 


Every contour of the melo 
dies and the “working out 

the very rnament of the 
cadenza seemed exalied 
musical speech It had 


and depth 


' 


classic largeness 
It had romantic warmth and 
styles 


pliancy, and the two 
were perfectly fused 
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) 


tistic 


e New York Times 


with too 


vociferousness for 


effect 


sang 


Che New 


Perh 


Che New York Preas 


I he 


The 


Diy 


aps 


re wer 


»p 


he 


was 


ne 


THE HROONI 


Carus 


most 


The Fvening 


The New 


best 


The Ev 
Mr 


lhe 


s 


Bork 
- 


tl 


was 


New Derk qeies 


Preas 


( Madame 


€ 


no 


y y 


** Parsifal,’’ 


The New York Times 
lt was not one tt 


“La Traviata.’’ 


ar 


y 


ne 


Pa 


ais Sun. 
> ! Gur 


appare 


YN 
pr 


action and of voice 


aggressive 


voice 


ue 


' 


(slaz 


is empty 


to have 


Richard Strau 


be en 


eni 


d 


une 


rtable 


Eribune 


** Rigoletto.’ 


' 
ty 


was 


t 
in 


is 
> 


ai 


Post 


York Times 


“w 


| 


a 


“ 


K 


The Fvening Post 


ig 


ol 


n 
ps 


pe 


six 


B 


best 
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* Faust."’ 
The New York Preas THE EVENING MAIL The Fvening Post 
Caruso sang mimitably. Nahan Franko’s work was Nahan Franko 
| 


inelastic luctor) succeeded 


THE NEW YORK HERALD 
The New Jork Times 


ake x 


The Evening Telegram 
heard ner nas Frank cond 
h wealth and a ne 
tone and corus 
ancy. 
The New York Cimes THE EVENING MA 
THE NEW YORK HERALD  >aleza § v wa not Saleza ang gior i 
Mr \ gMnas greater care 


| er accompaniment 


Rew York ems Erdune The Fvening Post 


refu 


THE NEW VORK HERALD 


A rie periormance on the 


af 
\ r 


Xew-Dorker Staats Irituny 


Journet seemed to feel very 


Che eis Sun. The New fork Times 
1 tye py memb I la y ») 
ich more secure in the "s cast were % @ @ cere and 


art than on his first ap { me Jac y t 
i | 
arance ‘sr 
**L’Elisir d'Amore."’ 


ork Preas Xow-Dorker Staats Ieitung The New Pork Times 
spects Dip; L’] r d Amore falls It is a worthy comy é 


Che New Y 
In man 


any res} 


ws himself superior to w the D> Pasquale 
irgstaller on Pas 


THE NEW VORK HERALD 


The New York Times 
Mr. R He cules Guar of 1 


. 


The Fvening Post 
Cart wa at very 


‘ 


Ul Hlobe n> Ws 
- he S.Gle ube The New York Preas 
} } S , 4 | 


NEW YORK DAILY NEWS . 
| . Beginning with the ut Hert 9 


. " 
ra ove! re iN 


chestra grew 


rougher 


Che New dor k Preas ¢ he SGlob e 


t 


The New Pork Times Tur ‘iw Fora NERALD 


, : 
Mr Lippe t “ y vir re 


The HGlobe 


never red 


JOSEF HOFMANN RECITAL. 
oe Carnegie Hall, Christmas Day, 1904. 


New Work American 


Sallk with ine 


Russian Symphony Concert. 


ng Telegram 


New-Derk qx Eribuns 


Albert G Jany wt 


peras, did not sing 


c he & Globe 


5 Stenka Ra 


vas mtinuousiy 


ting 





=. 
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CINCINNATI. 


——— 


Cincinnati, December 24, 1904. 


HE first part of the second Symphony concert in 

Music Hall on the 16th inst. was a tribute 

in memoriam to Anton Dvorak, the Bohemian 

composer, whose sojourn in the New World 

seemed but to stimulate his desire to return to 

his fatherland and die among his own. Mr. 

Van der Stucken combined Dvorak’s European and Ameri- 

cin activities by selecting one representative of each, the 

lusitzka” overture, op. 67, and the often played and ever 

popular symphony, “From the New World,” in which 

Dvyorak’s places on record his impressions of negro melo- 

dies and American tunes and wreathes around them a har- 
monic structure of imperishable glory. 

In the overture Symphony Orchestra did itself 
proud. The mellow tone from the reeds, the flowing 
melody sustained by the strings and the marvelous sing 
ing tone which the orchestra commanded as a whole was 
a thing long te be remembered. No wonder that at its 
Mr. Van der Stucken received a round of applause, 
and was obliged to face the audience twice to bow his 
thanks. The first movement was given with verve and 
and the last with its wealth of interlaced snatches of 


the 


} 
ciose 


éclat, 
American melody with positive brilliancy. 

Ihe attention of the orchestra did not flag in the sym 
phony excerpt from Berlioz’s “Romeo et Juliette.” The 
dreamy, melancholy introduction was a realistic tone paint 
ing, and the festivity of the ball music was given with char 
acteristic swing and aplomb. ‘The poise of the orchestra, 
its admirable control, was perhaps best felt in the support 
it gave Vladimir de Pachmann in the Chopin concerto, F 
minor. 

Ihe champion of Chopin's music, whose playing never 
appears so enjoyable as when it is accompanied by his man- 
nerisms, was heard at his best. His runs were simply 
bewildering in their astonishing rapidity and clearness, and 
their velvety was 
heard in each and every note throughout the hall, The 
tone which he commands is always entrancing. 
As encores De Pachmann played “Der Vogel als Prophet,” 
from the Schumann “Waldescenen,” a Chopin etude, and a 


Chopin mazurka of his own arrangement. 


ce 


piano—shading down to a pianissimo 


beauty of 


The Hahn Festival Orchestra, under the management of 
Mr. Morningstar, of the Interstate Lyceum Bureau, will 
be the principal attraction at the Bloomington (Ind.) May 
Fesiival, May 17 and 18, to be given by the choral forces 
of the Indiana State University, under the training and 
direction of Franz Bellinger. 


eS & 


The Anderson-Reohr Recital Company is another musical 
attraction managed by Mr. Morningstar which is attracting 
widespread attention. It is an association of genuine art 


Che music of the Rose Croix degree was rendered in 
elaborate form Thursday evening at the Cathedral of the 
Ancient and Accepted Scottish Rite, and was, as usual, un- 
der the direction of the official organist, Prof. John Yoak- 
lwo novelties were introduced from Gounod’s “Mors 
given. Solo parts 
R. Kerr, Mrs. F. M. Covalt, 
Hamer, Mrs. R. P. Kabbes, 
Schenke and John Hersh, and others, including 
Rose Fisher Smith, Mrs. Wm. Winkelman, Mrs. Wm. 
Beck, J. N. Roberts, Winter Watts, Geo. H. Kattenhorn 
1] Wm. Haas, composed a fine choir, and one of great 


ical stré 


ley 


et Vita’’ among the standard works 
ung by Mrs. E 


Josephine Wuebben, 


were 
Olive 


lose ph 


ngth, 
Ze € 

Henry Froehlich and Harry Kopp participated in a concert 
given at the Western College at Oxford, where Mr. Froeh- 
lich has been one of the faculty for the past eleven years. 
Alice Porter was the pianist on that occasion, having just 
returned from a two years’ sojourn at Berlin. The program 
consisted of a Beethoven sonata, piano and violin solos, 
Mendelssohn The Philharmonic 
consisting of Henry Froehlich, Anthony 
us Harry Kopp, appeared in a 
Hamilton, last Thursday, and, as usual 
lization appears in public, scored an un- 


and the trio D minor. 
>tring 
Schath, Le 


musical at 


Wuartet 
Weigand and 
Ohno, 
this 


whenever orgat 


qualified success 


Stucken was féted by ladies of the Or- 

Association during the present week. This is her 

first visit to America for fourteen or fifteen years. Mr. 

and Mrs. Van der Stucken left Thursday for Boston to at- 
tend the marriage of their daughter 
ef 

The management of Rocereto’s Band, of Pittsburg, has 

that among American im- 


Mrs 


chestra 


Van der 


been undertaken by veteran 


presarios, Louis Ballenberg. Mr. Ballenberg brings to the 
management a successful experience, and his enthusiasm is 
bent in making this concert band one of the best in the 
country. The band itself is an organization of individual 
artists. It counts in its ranks soloists of rare ability, who 
have tested the admiration of the most critical audiences 
and compelled the appreciation of the general public. 
Rocereto is a graduate of the Naples Conservatory of Mu- 
sic and at one time was the leader of the Municipal Band 
at Pignataro Maggiore. In 1884 Rocereto left Italy and went 
to Pittsburg, where for several years he was the leader of the 
Eighteenth Regiment Band of that city and in that capacity 
he made himself exceedingly popular. He is a born leader 
and enthusiasm marks his every move and gesture. A 
thorough musician, he retains the rare tact and skill to 
please an American audience, elevating the standard and 
yet catering to the cosmopolitan and popular taste 


eS & 


The stamp of genuine novelty and interest, such as is 
but too rarely enjoyed, was upon the first ensemble even- 
ing presented on Thursday night by Douglas Boxall, 
pianist, and the Conservatory String Quartet in the Cin- 
cinnati Conservatory Hall. There were but three num- 
bers, but these sustained an exceptionally wide contrast 
of subjects and diversity of style—in the sonata for piano 


and violin in D minor, op. 108; the trio for the piano, 


From Etsa Rvueccer 


This picture represents the monument of Velazquez, 
the celebrated Spanish portrait painter, in Madrid, 
and it was sent to us by Elsa Ruegger, the cele- 
brated violoncellist 


violin and violoncello, E flat, op. 100, of Schubert, and 
the quintet for piano and strings by César Franck. Mr. 
Boxall, who as a soloist has individualized himself among 
the best, reached out for new honors as an ensemble 
player, and in a strictly artistic sense covered himself 
with glory. His nice appreciation of values was always 
dominant, and the authority with which he led the inter- 
pretation was supreme. 

There was a thorough blending in the concerted pas- 
sages, and in the solo work his scholarly subjection to 
musical requirements of style and ensemble revealed an 
admirable control. Mr. Boxall was fully equal to the 
expression of style, diversity and temperament. He ap 
peared at his best in the Schubert trio, which, by the way, 
is exceedingly difficult, not only technically but by way of 
interpretation. To the rich enjoyment of this number, P. A 
Tirindelli, violin, and Carlo Fischer, violoncello, con- 
tributed the fullest measure, realizing a unanimity of pur- 
pose and poetic grasp of the subject that are rarely secured 
The quartet is composed of P. A. Tirindelli, first violin; 
Bernard Sturm, second violin; Walter G. Werner, viola, 
and Carl Fischer, violoncello J. A. Homan 


Recent successful concerts were given in Vienna by the 
Joachim Quartet, Emil Sauer, Conrad Ansorge and Lulu 


Gmeiner 


Getrud Fischer, of Berlin, gave not long ago a very 
successful song evening in Munich 


RUSSIAN SYMPHONY CONCERT. 


> —— 


Carnegie Hall, Saturday Evening, December 24, 
1904. 
PROGRAM 
Night (first time) 


Sérénade Mélancolique. 
Stenka 


Rimsky-Korsakoff 


Overture, May 
ak y 


Razin (f 


Symphonic Poem, rst time) 


Tschaikowsky 
Hopak 
Tschaikowsky 
Rubinstein 
toff-I 


Autumnal Songs 


Symphonic Description of the Battle of Poltava and 
from Mazeppa (first time) 

Lezginka, from Demon 

Caucasian Sketches 

In the Aul. 


The March of Sardar 


suite, 


HE second concert of the Russian Symphony Society 
was given before a smal] audience at Carnegie Hall 
last Saturday, but the hearers made up in enthusiasm what 
they lacked in numbers. The program was decidedly inter- 
esting, and had been well rehearsed by Conductor Alt- 
schuler, who had his forces well in hand, and obtained some 
excellent effects in tonal and dynamic shadings. 
['schaikowsky'’s “Mazeppa” made a marked impression, 
and the Glazounow (the program says “Glazunoff”) sym 
phonic poem was interesting and exciting enough to make 
one wish for an early repetition of the work. It is a standard 
program number in Russia, and ought to be heard 
quently here. Rimsky-Korsakoff is always characteristic 
and his “May Night” reveals the great orchestral colorist 
in a particularly felicitous mood. Albert G. Janpolski was 
to have contributed some Tschaikowsky songs to the pro 
gram, but the singer was indisposed and did not appear 
However, the the Alexander 
Saslavsky, made ample amends for Mr. Janpols} al 
by playing Tschaikowsky's “Sérénade Melancoliqu 


fre 


other soloist of concert, 


ence 
with 


fine tone smooth and elegant bowing, and 


musicianly phrasing and sentiment 


production, 


VERY celebrated singing teacher of over twenty-five 

years’ experience and career in Europe and Amer 

ica has just arrived from Milan, Italy, and is open to con 

sider only first class offers. Address Sicnora Ricct1, Hotel 
Vendome, New York city 


> 


HYSICIAN WANTED.—An opportunity presents it 
self for the permanent services of a physician special- 

ist for the throat, chest, ear and nose; one who is young 
and who has followed the modern investigations. One who 
has had a European graduation. The position offers re- 
markable opportunities for study, development and a career. 
Address “System,” care of this paper, and give full particu 


lars. Correspondence confidential. 


CONSERVATORY FOR SALE.— Very 
advantageously located for sixteen years in a 


large inland city. Our books will show receipts 
forlast year to have been over $9,000.00. 
The building, on which there is a long lease, 
is handsomely equipped for boarding pupils 
and local patronage. The equipment, which 
includes seven first-class new pianos and the 
furnishment of twenty-one rooms, invoices, at 
a moderate estimate, at $3,000.00. The Con- 
servatory has been liberally advertised, is well 
known, has a good reputation and enjoys a 
liberal patronage, which by effective manage- 
ment can be greatly increased, This is the 
opportunity of a lifetime for an energetic, 
thoroughly trained musician to take up a first- 
class position in a large music centre. The 
present owner and musical director wishes to 
retire. 

The Conservatory will be sold for the amount 
of invoice given above, and a reasonable sum 
for good will, Parties wishing further infor- 
mation must enclose references as to musician- 
ship and financial ability. 

Address Conservatory Sale, 
Care Musical Courier. 





Dutber Reic Schockey, Piano Virtuoso. 


APPEARANCE WITH ORCHESTRA, CONCERTS, FESTIVALS and RECITALS. 


ROW BOOKING FOR SEASON 1908 1% A TRANSCONTINENTAL TOUR. 
MANAGEMENT MARU VON DOE JAYNE, 
CARNEGIE HALL, NEW YORK OrTy. 





ALICE MERRITT-COCHRAN, ‘i 


Telephone: 796L Bedford. 


153 Madison Street, BROOKLYN, N.Y. 





HELEN 
VON 


DOENHOFF 


TEACHES HIGHEST 
VOICE CULTURE. 

THE MARIE. G' E Sth St. 
"Phone: 1332 79th St. 











SOUSA FAREWELL CONCERT. 


———— 


Carnegie Hall, Sunday Evening, December 25, 
1904. 
PROGRAYN 

Overture The Vikings Hartman 


American 


econd Rha 


HE first of the three Sousa farewell concerts (prior 
the departure of the band for Europe December 28) took 


| 


place at Carnegie Hall on Sunday evening, December 25 





and adh a Christmas audience of exceptic proportions 


and infinite capacity for musical enjoyment rhe program 


was a trifle longer than the usual Sousa scheme, but, never 


eless, the hearers literally clamored for extra numbers 








ind double encores were the rule, with one exception, when 
Sousa played his new march “The Diplomat,” which had to 
be played three times before the concert could proceed 
Sousa introduced the marcl ne at concert thre 
weeks ago, and it was then called in these mns (and 
many others) the best product of the march king's fert 
per Another hearing of “The Diplomat onfirmed the 
first judgment, and the lience seconded the verdict wit! 
1 measure of enthusiasm that was not to be misunderstood 
[he new march has a strain of noble melody in its first 
part, and is orchestrated with that rare skill and crafty 
hand for color nuance which |} made all the Sousa con 
positions what they are, ¢ pe ally when played by tl 
poser and his band 

Hartman’s erturé Vikings was given a syt 
pathetic reading, and the “Iris” excerpt introduced Sousa 
as a climax builder of raftu ent and power Nevin's 4 
June Night in W g g t f tone | 
ring dt hog ‘ ew eco { 
band, quite dwarfed the | riginal of the mposition 
The Sousa suite, whicl ut ght with much musica and 
contrapuntal ski livided t nors with the new march 

Of the soloists, Estelle Liebling arot d much enthu 
iasm with her uncommonly brilliant singing of the difh 

t< ratura aria by Masse The number ntains a spir 
ted due between the flute and the voice, which Miss 


ith remarkable bravura and effective 


ness She seems t have made c« ratura singing her 
speciaity and ertainiy has uttamed extr rdinary pr 

ency in that not overcrowded field. Her tr nique 
n its volume, purity and duration The audience rewarded 
the singer wit! imperative reca Is and encores 

Miss Jessie strau played her rollin with techr il 
facility, well modulated tone and much mus« al tempera 
ment, and received enthusiastic and richly deserved ap 
plause which resulted in an encore Pp iyved with dash and 
spirit. Herman Bellstedt played the cornet with unusually 
good mu ship and excellent techni f fmeer and 

he last t oneerts of the series of three were giver 
at Carnegie Hall on Monday and Tuesday evenings, wit! 
t following programs 


Monday Evening, December 26, 1904. 


Overture Robesprerre 
eme and Variations, Kir t Kir o 
Marshall Lufsky 
Suite, At the King’s Court (new Sous 


Her Ladyship the Countess 
Her Grace the Duchess 
Hier Majesty the Queen 
Sevillana, from Don Casar de Bazar M asec net 
Estelle Liebling 


we Scene, from Feuersnot R . Sere 





CHRISTMAS NOVELTIES 


MUSIC 


WILLIAM A. KAUN MUSIC CO. 


209 GRAND AVE., MILWAUKEE, WIS. 


Among the most interesting Xmas novelties published this 
season are two attractive volumes 


‘Lyric Studies”’(9) for the Pians, and “A Book of Songs’’(9) 
by ELEANOR EVEREST FREER. 











March, The 


Ballade et Polonaise 
Fourteenth Rhapsody 


Tuesday AP December 27, 1904. 
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ERE are some recent press comments on the popu 





lessie Strauss 






lar English tenor’s appearance in “Tristan and 





Isolde” and “Tannhauser” 
| jest Joseph O'Mara filled the 


} 
( ke uite noteworthy distinctior He has made a thorough 





vart of Tannhauser with 






th haracter, and |! powertul and expressive 






























































ce mourns Gaston Serpette, wh Edinburg : g Des] 


ber 2, one day before his fifty-eight 


mposer was born at Nantes : } 
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MARJORIE CHURCH 


A Remarkable Young Pianist 


First New York Appearance Early in January 


R.E, Johnston, Mor., St. James Bldg,, New York 
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{Artists contemplating American engagements can secure valuable 


advice consulting Mr. Delma-Heide, Paris 


Courter. ] 


al by 


Tue 


practi representa 


tive of MUSICAL 


EFORE the close of the present month the Paris 
iddre of MUSICAL be 
transferred suitable the 

No the 


principal thoroughfares of the dis 


rut Courter will 


to more in 
of 


a 


quarters 


Boulevard Haussmann, 184, one 


city and 


trict or neighborhood most convenient for 


student 

eS & 
Sunday's concerts of the 
Le offered the 


Tonservatoire 


artists, teachers and 


Last Conservatoire, Lamoureux 


Cok following programs: 
Mende Issohn ; 


Lalo 


mne and Rey 


Italian” symphony, 

Rh 
Marty 
Symphony 


Christus,” Liszt ipsodie Norvégienne,” Con 


or, Georges 
No. 3, 
Richard Wagner 
first E 
airs from “Rheingold” and 
to third act 


F major, Brahms 
works of 
and from 
prelude to “Lohengrin,” 
ied,” Van 
Isolde,” love 
ng Dutchman.” Camille Chevillard, conductor 
Symphony in A, No Beethoven; “Etude 
by Charles Koechlin; ;“Suite d’Orchestre,” 
Enesco } “Pour 
Pier 


acy 


I wureux in 


fragment nf the following 


Meister 


Dvel 


nger,” overture au act van 


Dyck; introduction of 


song from the “Walkiire,” 


“Siegtt 


tan and over 


o “Fly 


Colonne 


ot 
Symphonique 


ich's cantata Tous les Temps.’ 


(,corge 
Gabriel onductor 


neerte 


ne { 
“Ruy B Bach's 
MM. A 
Alex 


performed 


Mendelssohn 
in D minor, played by 
Naissance de 
for violin, Sinding 
Miarka,” Alex 
ot 


Paul 


Overture to las,” 


for two violins 

Baillon; “La 

45, 

“Chansons de 
1 


under 


und Venus,” by 


concerto, op 
Georges, sung 


the 
Viardot 


direction 
Massenet 


composer 


by con 


Académie Vitti, the usual Students’ 


Doda Os 


In the evening, at the 


soprano, and 


baritone, two American singers with fine voices 
gave much pleasure by singing appro 


Gaul, &c 


discovered 


delivery 
from Ambrose, Granter 
the evening 
sung girl pianist, Lillian Smith Noble, a pupil of Wager 
verformed Beethoven's “Sonata Pathétique,” 
Mendelssohn's 


1 impromptu by Schubert, in a man 


1ons 
in 


he wonder ot however, was 


ie w he I 


; three part group scherzo, a noc 


d at 


enthusia 


Ct 


pin in 
girl 


promising 


u great sm lhe has undoubted 


talent of a high order, a bright future 


is being well taught 
€ «eS 


Sunday evening 


at present 


the “Repetition Gen 
il, of Wagner's “Tristan and Isolde” 

enefit performance for the fund of the 

ind Friends of the Opera 

Mile. L. Grandjean; Brangaene 

Kurwenal, M 

\ Sailor, M 


Triadon. Last night 


M Delmas ; 


Dubois 


Alvarez; 
Cahillot ; 
M 


f this opera was witnessed 


Pil 
premiere 


first in Paris “Tristan 


produc tron 


wn the world over, its music, 


1904-1905 
American four 


OF 


RAMEE. 





the story and its characters, that nothing further need b 
As for 
may be 


Wa 


said about its structure or musical content today 
the Paris production and its first performance it 
said of the singers that the Kurwenal of M. Delmas 
that of the other 


orchestra 


deserving of most praise ; interpreters 
The 
mise-en-scéne luxurious, and on the whole the 
M. Taffanel 
rhe French version of the story was made by 


ft & 


Madame Roger-Miclos p 
gave a concert the Salle Pleyel, with the assist 
of the Battaille Vocal 
Astruc-Doria and A 


none was over good was excellent, the 


production 
was the conductor 


Alfred Ernst 


could be called a success 


Thursday evening last the 


nist, at 


Quartet, consisting ol 


Hess and Rodolphe Pla 


Ince 
Madames 


mondon and L. Charles Battaille 


This quartet showed much improvement since its debut 


last season, and did some interesting work in selections 


from Brahms (“Trois Danses”—poémes d'amour); “Chant 


Elégiaque,” of Beethoven, and “La Vierge au lavoir,” by 


Lenormant. A second group comprised three quartets a 


“Mignonne,” by Costeley; “Félicité passée” and 
the last two by unknown authors of 

The 
Cantique” and a ronde, by 
Madame Roger-Miclos 
op No. 2, 


A novelty was presented by the pianist 


capella 
‘Temps passé” the 
final group 
Leo Sachs 


seventeenth and eighteenth centuries 
brought Fauré’s “ 
The 


performed 


pianist and concert 


the 


giver, 
27 her 


Beethoven sonata 27 as 


opening number 
an overture, variations and finale from 


An 


in her playing ot 


the exceedingly well played 


Warum” 
the G 


pen of Guy Ropartz 


Schumann's and a mazurka 

flat 64, No. 1 
Chopin. Saint-Saéns’ “Allegro 
concert, in which Madame Roger-Miclos appeared to bet 
at Her pl 


this occasion was warmer and more sympathetic 


contained 


group 
\ valse, op and minor ballade of 


Appassionata” closed the 


ter advantage than any time before tying on 


while her 
' 
ear 


technic and brilliant as always 


f & 
de 


Agriculteurs 


Was ¢ 


evening La Salon Musique gave a many 
the Salle des 
naming no fewer than fifteen numbers, two of which were 
(ine Aube de 


contained s« 


Saturday 


sided concert at the program 


scenes of these Printemps,” a 


Stage 


poéme by Jacques Roullett yme pretty must 


for violin and harp, written by Petrus Martin. A new trio 
MM 


for 


Borrel, Gervais and Jacquet as members, was 
Mme. la (¢ de Platers 
in opera duet; M 
“Le Réve.’ 
songs, as did Mi.e 
Martin 


Sarasate’s 


with 


heard the first time omtesse 


sang with much taste and style an 


Ferval interpreted with good baritone voice 


romance by Petrus Martin, and other 


“Deux Sonnets,” by and a 
Delibes 


Emile 


Chevalet, 
‘Myrtho,” 


executed 


Germaine 


melody by Danse 


zigane” was by Poirson, and Gabriel 


wn composition 


Verdalle performed harp solos of his 
M \ 
with some répertoire selections 

Navas, a 
pertormed wi 
nical Schubert's 
G minor ballade of Chopin 


Bois,” 


Roberval Théatre des iriétés, entertained 


Wager 


tech 


young pianist and pupil of 


| 


od l 


itl 


Swayne, taste excellent 
and 
iter he 


Rubinstein’s 


ability impromptu, w variations, 


and l sitting 


followed 


the ita 


gave Liszt’s “Dans les by 


etude in C major 


\ pleasing feature of this concert was the appearance 


of Clara Carroll in two vocal selections. In the first 


‘Le 


Carroll 


Tasse,”” by Godard, she replaced her sister, Grace 


who was prevented from taking part owing to a 


BLAUVEL 


Massenet’s “Herodiade,” for which 


served well to disp! 


cold. The aria from 


Clara Carroll was on ay 


the program 
breadth of style; 


music- 


her dramatic instinct and her sense 0 


the grand and effective in dran even without 


possesses the v should accom 


Miss Carrol a 


and knows how to sing and act the par 


action—and she 


pany such understanding superb 
stage figure 


undertakes 


Sunday was 


ne entertained 
which 
Honor 
WwW 


was so 
and Arn 


ere'er Y 


Exqui 


> que nous aimons 


The t tw by request 
Among those present were La Duchesse de 
le Noé, Mesagne 


quise de 
mpson, 


Wendel, Mrs. L 
de la Corniluré, 


Marquise d’ 
de Mme. Lambert St 
Mrs Mrs 


Morney, Mar 
Professor and Mr 
and La 


Comtess« 


Prin esse le 


vingston S Le Marquis 


rgenson, “Comtesse 
de Beaumont 


Hutchinson, ¢ 


Croix 
Duff 


Berteux, Comte 


M 


(srace 


Redwan, Char Iman- Black Pratt, 


ount Hamong 


Mi Minnie | 


Alberto Randegger 


racey wavy 
wife 
Sunday 


ter of London, on ry 


Rue Faubourg St. Honoré 


Miss 


Brahms song 


ightful mus 
Gluck’s Armi 


who plays the 


Benic sang an aria 


Fie! 


n é an 


Héle ne 


liantly, was heard i minuet and compos 


Saint-Saéns Sinding, besides the acc« 


Sibelius, t 


by and mpaniments 


Miss 


inner, 


of songs by Jeunne and which Tracey 


added, in her own exquisite and inimitable n 
of Martini, “Soir d’Eté,” a ! 
pen of Lumart Lundberg, and “Absence,” by Berlioz 
of the Madame Acollas, L: 

de May, Madame Weiner 
Johnson, Madame Orthemer, les 
Maas, Madame 
Stojowski 
Madame de 


painter, &c 


ft ee 


uet manuscript song tre 
ry 
guests present were 

Heckerin, ( de 

Mi Moorhouse, 
Bechelotz, Mr Mr 
Weeks, Mrs pianists 
Léon Moreau, 


Mrs. Perkins 


omtesse 


Gaettfe, Rey 


the 


composer 


Smith, ind 


the ist 


Mr 


pi 
} 


the 


Chaftin 


At 


Odeénine 


Salle 


des Monday 
Alhein), a Russian soprano residing i 
" 


tal divided 


Mar! 
Paris 


into two parts of thirteen nur 


the Agriculteurs, 


evening 


(D n 


gave a vocal reci 


I Goethe 


vers each The first part consisted of 
Hugo Wolf, Mozart. 
of which there were four examples, 
Wolf, ‘Wer n 
”. Madame ( 


singing principally works of 


poem 


to music by Schumann, Schubert and 


Liszt, Schubert 


the text sei 

mid 

to 

sorgski, a Russian composer, which she « 

at and 
2 


these serceuse 


Liszt and on rT 


the 


mann, 


mit Thranen ass Se ¢ part 


confined her the 


lelivered 
luded 


1 decidedly ori 


ner once interesting convincing. In 


were “La Dans la Forét,” Hopak,” 
and a collection of seven little an ginal song 


entitled “La Chambre d’ Enfants” (nursery tale 


At the 
harmonique the 
t} 


Same 


follov 
house 
Pablo ( 


perfect in all they did that I gave myself 


seat in 


Bauer and asals we 


full enjoyment of what I heard, quite forgetti: 


how it was being done 
and 


n | 


Seethoven in 


Bauer and Casals were heard separately toget 


opening the concert with a Brahms sonata 


and ‘cello and closing with one by 


which they played in beautiful ensemble, eacl 


and complementing the oth 
| treat. As a 
D 
ot 


er and affording 


rea solo number for ‘cel 


tach suite in minor, infusing into hi 


mense amount vitality, while 
accurate 


tantarsic, 


Jacques Thibaud played Mozart's 


the Lille Orchestra some weeks ago 


Addr 


W. F. PENDLETON, 


1225 Broadway, 
NEW YORK. 


(Dary's Tueatre Buttpinc.) 
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CALIFORNIA ADVERTISEMENTS. 





Yon Meyerinck School of Music| LOUIS H. EATON, 


Concert Organist and Directer. 
0. ist and Musical Ti 
rganist Director Trinity Episcopa! 
VOICE CULTURE, REPERTOIRE, Btc. 


RESIDENCE aND STUDIO 
1676 Breadwey SAN FRANOCIBOO, CAL. 


H. J. STEWART, 
TEACHER OF SINGING. 


841 Fulton Street, San Francisco. | 
Under Direction of MME. ANNA YON MEYERINCE 


The largest and best equipped school on 
the Pacific offering all the advan- 


tages of Eastern and European Conserva- 
tories for a thorough musical education. 
under guidance of a carefully selected staff 
of prominent 


OF BOSTON, 


Mie, ETTA EDWARDS, 2222" 


Los 


To Thrill an 


The way to do it, 





CARL SAWVELL, 


SKILL OF SINGING 
Tone Placing Choral Conductor 
1408 Post Street, 
San Francisco, Cal 














"Address! ‘tsep Wash Benes, San Praneisen, Cal 


PROSPECTUS UPON APPLICATION. 


THE VOICE Art of Singing 


Percy A. R. Dow 


IStl Larkin St., San Francisco, Cal. 
GARLAND BTUOIO, BABONIC TEMPLE 


Lectarer: Wagner, Bacterli 
ONE DOLLAR 


Address: 1861 Larkia Street 


ANGELES, CAL 


Audience. 


for Singer, 


Player or Expressionist. 


By Mary Paeirweather 


ack, DP’ Annencio, Ete 
BOOK. 
SAN PRANCISCO 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 


FIFTH AVS. AND TWENTIETH S&T. 





Seats 550. Horace 8. Ely & Co., Agents. | 
L ~ . J 
Greater New York, 
> 
New Yorx, December 26, 1904 
ATE STELLA BURR, organist, composer, a 
companist, an acknowledged authority in mat 
; ters pertaining to choir ngers recently had 
‘ this to say: “I hear singers galore every year 
for the church and general concert singing 
When they are singing for the choir position 
it is safe to say that fully one-half leave the studio with 


out having given me any idea of their fitness for the place 
I tell of 


two 


many them thi ifter they have perhaps sung 


committees and other com 
| 
do 
ill 


ir shows a little 


our 
Why 
It i 


ve 


songs I know what 


are | candidates make 


for not 


this? 


mittees ooking 
pecial tudy of the difference between 


more thought 
tell 


winning and losing Chis 


on their part; quite a few are getting up in the one 


doing certain tl that committees wax en 


Why 


the day 


ingg way ot ings 


thusia does not every candidate find out 


stic overt 


ust what win One of my protégées carried all 


befere her simply from doing that which I knew the com 


was looking for, and large salary is now het 


working for, now, isn’t?” Organists are ac 


the 


worth 


quainted with applicant who brings a Latin church 


only concert arias and songs, or none at 


impres 


piece t 


pecting to make a right beginning ion; 


o no breat 


Mis 


gloves or linen, or has hurried 


uch matters that count immensely 


and observation 
ee 
ind Mrs 
Hekking and 
i large Janet 
Kronald, ‘cellist, and Victor 
Mr Coe 


ourant, trom exp 


| rience 


fet 
M 


Barrow 


Coe’ 


larke ( 
Ant 


He 
ind Mad 
vioyed by 

Han 


concerned 


nry ( 
Ysaye 


reception to 


ume n Edward 
Spencer, the con 


] 
also 


i er ompany 


tralto Harris were 
her friends 
Mr 
sang, and 
id Frede 


and Homer 


n the musk delighted 


ittle lullaby sung by sar 
Madame Y 


howing no trace of her « 


by her accompaniment for a 


row, after the formal aye 
ri t 
Hilliard 


Davenport 


program 
artistic styl 


baritone, contributed a song, 


gave one of his quaint stories Among those 
Frederi } B 
Palmer 

S. Co 


john H 
‘ ee 


Tarbell, George 
Mrs 


Edwin 


Flower Cage I 
Dr 
ins, Ose 


Stoddart, 


present were 
erkin Lox Parkhurst Joseph Fr 
app, Laura 1] ir Straus Grasse 


Talcott van Santvoord 


ee 


sage 


The Prodigal Sen.” by Sullivan, was qiven at the 
People “it Church. East Sixty-first street. by the 
nior choir and choral club, fifty voice December 20 
with thes lo singer Vinnie May Gorton, soprano 
Lila L. Haskell, alto William Edwards, tenor; Rudolph 
Lundbe baritone E. Eldridge Quinlan at the organ 
{ \ e under the baton of D. Frank Ervin, musical di 
r and choirmastet f the church Miss Gorton, 4 

| { Dir Ervin, has a \ e of much promise het 
ria {) it u had earkened Wil wel! done Love 
N t World ut by M Ha wed a \ ct 
1p ind Ten Edwards has a vow worth cul 

t Mr. Lundberg’s singing received hearty appre 


his 


under good con 





ingers 


Soprano Soloist with Theodore Thomas Orchestra Tour. 





Soprano Soloist with Washington Orchestra Tour 


trol, and the choral singing was all excellent, achieving 
Mr 
music in this field, interesting many whose lives have too 
little of the art The 
singers of the church is thorough, including 


some fine climaxes. Ervin is doing a noble work for 


beautiful in them organization of 


juniors and 
seniors; there are many concerts, Cantata performances in 
costume, pupils’ recitals, &c., all of which is calculated to 
to 


interest people in the church and ultimately lead last 
Rev. E. A. Dent, D. D., the pastor, co-operate 


with him in this work, and the result goes to t 


ing results 
he uplifting 
of the neighborhood through the medium of music 


eS & 


given the usual Christmastide per 


P F Church Will Cc Mac 


co-operation ¢ f these for 


“The 


formance 


Messiah” 
at St 


was 
Thomas’ 
’ 


conductor, with the 
The Yonkers Choral Society and | 


of St. Thomas’ 


farlane 
yy members (past and 


present) Church choir; All Souls’ Church 


choir and choir of Church of the Ascension, under the 
direction of Will C. Macfarlane, with Corinne Rider 
Kelsey, solo soprano; Janet Spencer, s contralto; Dr 
Franklin Lawson, solo tenor; Dr. Carl Dufft, solo bass 
ind Alfred F. Toulmin, harpist, accompanied by organ and 
string orchestra; at the organ, Charles Heinroth rhe 
performance was excellent, the soloists capable, a choru 
well acquainted with the music, and slight mishaps only 
interfering with perfection. Preceding it Organist Hein 
roth played Rheinberger’s sonata in A minor, and at the 


close the prelude and fugue in E flat by Bach The church 


was filled to the doors 


fe 


Corinne Rider Kelsey has Lou 


gone to St to sing 

‘The Messiah.” She sang the work at St. Thomas’ and 
last week at Albany, under Mr. Mees. Following are sev 
eral press extracts referring to her singing 

The dramatic fire of the evening centred in Corinne Rider Kelsey 
who sang the solo gems of the ratork Albany Evening Journa 

Mrs. Kelsey has a soprano voice of excellent range which she uses 
beautifully Her finest work was ir I Know That My Redeemer 
Liveth the notes rising clear and pure a re-echoing thr gh the 
chancel and nave The Times-Unior 

Mrs. Kelsey has a soprano voice of ¢g inge and full, sweet 
sympathetic timbre, and i: I Know That My Redeemer Livet 
and the pastoral recitative she provided some f the ost melodic 
moments of the evening The Argus 

f & 

Grace D. Corwin, soprano, an artist pupil of Parson 

Price, sang at the organ fund concert at Masonic Hall 


Her solos 

ben,” Strelezki's 
Me Only” 
himself 


were Millard’s 
‘Dreams,’ 
and Gaynor’s “The 
pleased 
Marie Cahill, also his pu 


Jamaica, December 1 Longing,’ 


Caro and 
Drink 
Her 


and he is a critic of high ideals 


mio 


to 


encores 
Boat.” 


singing 


as 
Slumber 


teacher was much with her 


pil, at the Lew Fields Theatre, is singing better than ever 
Che following, from the World, commenting on this fact 
She has also done wonders with her singing voice since the days 
of “Nancy Brown,” and is now up t the stunts f the mus 
comedy prima donna She was obviously nervous at the begir K 
but this soon wore off, and made her c new sur nd 
ing assure: 
eS ze 
\ pupils’ recital was given at the Salter S f Music 
December 15, with the following progra 
Song 
The Bandalero St 
Phosphorescence Loewe 
i) ¥ + tt 
Songs 
The Maiden and the Butterfl 1 Albert 
Serenade Meyer He 
lune Song Mary Carmichae 
Clara M. Bea 
n sol 
Solfeggietta P. i Bax 
Jacqueline Hendrick 
Songs 
The Question Schubert 
Impatience N bert 
Blanche Butler 
Sons 
Memory Edna R. Park 
I » Mind Worn and Weary Tosti 
Lena Heck 
Be Thou With Me Hiller 


W 


‘“SHOTWELL-PIPER 











Songs— . 
Slumber Song Fra > » 
Dost Thou Know Masse 

Marie C. Bliss 

Songs— | 
The Dream Rubinste 
Florian Song sreee G 
No One My Grief Can Fee ['schaikowsky 
Lullaby 6 
Schlummerlied Moszkowsk 

I M ‘ 

Piano soli 

Reveric 
W 
Tac e He ~ 

Songs 
W is in e Tree A. { x 
Love Song 

( » ¥ I 

Song 

By the Waters of B 
oO S 

Songs 
The Night Has a TI sar I 
Come to the Garder . 

The I l 
Bla 
Lieti Signor The Hug 
O Dry Those Tears Rieg 
Ouvre tes Yeux Ble I 
Sapphisches Ode 
Serenade st 
Louise de 5 J t 
ee 2 ‘ 
— — 

Mr. Salter’s choir at the Broadway Tabernacle (¢ 
(Mendelssohn Hall) gav rfor e of ( gh-Leig! 
ter’s new Christmas cantat Che Right Br ist 
Sunday evening 

€& & 

The American Academy f Dramatic Ar I re 
Theatre School) will resu the dramat perform 
by students in January The ¢ e of four lectures 

Che True System of Delsart: I his pupil, A A. Gu 
det, was completed December 19 He g ( g 
ing and opera and has charge of a ‘ rse of 
tion tor teachers and t ent n Pr { \ 
of Expression 

as & 

Sophie Akounine i young violinist recently me here 
from Russia. Her pportunity came when t nstru 
mental soloist engaged for the last Bag n le i 
not appear o that or hort notice Mr. Bagby w f 
to obtain the nearest soloist Remembering M \ ‘ 
he speedily sent for her nd tl young g ‘ 
played the Raff cavatina nd Godard bere n i 
strange violin, Mr. Luckstone playing ft ne She 
was so unaffectedly simple in appearance and 1 witl 
uch spontaneity and expression that she made a distin 
mpression on the very large and fashionabl 1 

Ss SS 

J. Warren Andrews’ second organ recital nt 
sical and modern works, Bach's t ata and fug I ; 
J. K. Paine “Star Spangled Banner riatior g 
the tw extremes As | ble rg 9 rtl 
tones of dignity and sweetne the use of the ec! g 
n Foote’ Pastorale” being especially effective Organist 
Andrews knows his music thoroughly alway | itriot 
“e " t 

Star Spangled Banner wit! gen iria playe« 
by this organist on the great organ at St. Lou brought t 

close a good program. Estelle Harris, with | brilliant 
dramatic soprano voi ww “Her Ye, Israe \ 
can sing it. Her voice has grown in power of vea 
and it is the public's | that she prefers it I 
only in church. Every t ibl mot be g 
commanding, lies in her voi I r Que l g H 
del’s “Whereer Ye W wit car t 
ince 

<z 2 
— — 

Julie Weinstein is a v nist w iking t er 
self and her art At a recent ! t at e Waldor 
Astoria Hotel she wor fine success Sarasat Zige 
nerweisen,” and in concerts Staten Island she ude a 
hit La Suisse Geneva, Swit { y 
ng some time ari 

A young violinist, M Weinstein, the r nt of t first pr £ 
fu ‘ Mf weir reate semeetion } ] 


e Liége Conservator pu f 





irection: LOUDON G. CHARLTON 





M RUBY CUTTER 


he CONCERT. 
E ORATORIO. 
? FESTIVALS. 


Address HENRY WOLFSOHN, New York. 
Soprano. 
ram, { WALTER DAMROSCH. 
von’ | CAMPANARI. 
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her beautiful and artistic rendering of the Bruch concerto, accom 
panied by the orchestre 


ee 


Hopkinson’s friends, scattered 
} 


Dr. B. Merrill 
large portion of the country, will read is singing at 

concert in the New Willard ballroom, Washingtor 
D. C., with pleasure. Said the Washington Post of Ds 
cember 17: “Dr. Hopkinson opened the concert with tw 
numbers, Burleigh’s ‘Jean’ and Cowen’s ‘On: 
Awake Beloved,’ in both of which he pleased his 
beautiful ‘Wh 


and style 


His other songs w | 
which he sang wit! did finis} 
Pirate’s Song,’ in whicl ; ice showed 
vantage.” He sang it ashington again 


and at Westminster 


Great Musicians 
Society December 
gram (I The 

f the musi 
future, (4 

Wagner and Strau 


Mrs Leorg 
ssued cards for 


West Eight 


Mrs. James 
the first Sunday 


West Fift 


treet Weel wker 
ng December 
and other 


Andrews 


years ago Dr 


Plymout! 


Cunningham Sings. 


4 
\i 


arr’ 


‘.' vial 


Ma 


Fourth European Tour, 1905. 


een ended ane 


a | 8 oO U Ss [33 





<< 


-.- AND... 


HIS 
__™ BAND. 


LIVERPOOL, Philharmonic Hall, Jan. 6 & 8 
LONDON, . Queen’s Hall,. . Jan. 9 to 2! 


MAUD POWELL, Violinist 





ESTELLE LIEBLING, Soprano 
LONDON OF FICE, . 36 Gerrard Street, W. 


an 


MAUD POWELL SAILS. 


AUD 


over a >t 
AS 


ar 


POWELI 


stea 


THE BACH FESTIVAL. 


Aj 


Gott segnet d 


rir. DANIEL FROHMAN 


Announces a Tour of Thirty Concerts with 


FRANZ VON 


VECSEY 


[he Marvelous Young Artist of the Violin, 


s as already appeared as low 


13 Cencerts in Berlin A Season in London 
Russia and the Continental Cities, 
WILL APPEAI 
January 10th (Evening), 17th (Evening), 2ist (Matinee), 
CARNEGIE HALL, New York, 


Prices, 61. 61.60, 62. Boxes, 615 
Orders may now be sent to the Lyceum Theatre 
HG. SNOW, Representative, Offices Denice! Probman, Lyceum Theatre, New York 
WISSNER PIANO USED 














~ A Tour in 
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WASHINGTON. 


> 
Wasuincton, D. ¢ December 23, 1904 
HE latest in regard to the Washington Symphony 
Orchestra Baltimore a strong 
de Sire to 


is that there is in 
make of the 
of that musical organization 

the 


two cities a tomt owner 


The logic of this 


sentiment is so patent that wonder is it has 


I Its inception in Baltimore does 
In the first place Baltimore 
one of the few large city centres 
No large city of the ad 
afford to be 
Wash 


hence suburbs of 


en thought of before 
f that place credit 


no orchestra. She is 


without a resident orchestra 


d musical sentiment of Baltimore can 


hout resident orchestral musi Baltimore and 


m are within one hour of each other 


ther. The sharing of the maintenance of this valua 
reduce the necessarily heavy 
borne by Washington 


this 


al enterprise would 


responsibility now being 


Initing the interests of the two cities in man 
field to many fine Baltimore musician 


Washington Symphony Orchestra 
work With the 
om the field this would be 


The fitness of Reginald de Koven to 


now of the 


produce larger and more ambitiou 


dditi« f recruits f1 saltimore 


practically assured 
be the leader of such an enterprise is not open to question 


It has been proven by his musical equipment, his attractive 
musical reputation, by his energy, zeal, am 
being made by him in the 
music in the South. Not 


freely to the Luise 


ind attrac ting 


bition and the immense sacrifice 


disinterested effort to build up 


services given 
actual money is constantly going into it also 
of the 

be lost 


ire his valuable 
much of 
Jaltimoreans be car 


the suggestion 


1 
i 


means let 


and let no time n opening up this 


ito eftect 


mdition of things n ical between two queen 
nation 
a ee 


f Ysaye to Washington through the manage 
ment of S. L. Wrightson is a special privilege for Wash 
will play at one of the regular Popular Sun 


Eugen d’Albert will play at the 


ington. He 


day evening concerts 


Symphony, Pepular and Baltimore concerts of the orches 


tra on January 13, i4 and 15 People should be alive to 


of these exceptional privileges offered at prices 
work in this 


the value 


history of orchestral and solo 
Wrightson’'s 


complime nted by 


inique in the 


yuntry Mr 


publicly 


value in such was 
Mr. de Koven on Sunday 
Thomas Nelson Page has become a heavy 


procuring 
last 
ening. Mr 
ubseriber to the orchestra. The interest steadily increase 
continue to be offered for good 


Office 


musical programs 
here, Mrs. Wyman 
one offered at the same 
Mr. de Koven per 
Continual 


member of the Patent won 
So good, however, was 

pianist Edwin Hughes that 
rewarded the 


mally gifted musician ugges 


e necessary qualifications for program making 


educational ady intages of this excellent meas 


as €& 
ghtson has been appointed a member of the musi 
il festival for Washington. He 
Musical Art Society 


a grand 


of the inaugur 


made director of the 
school 


with M: 


to sing 


eparing high choruses for spring 


joint artist de Koven in a tour giving 


the composer, i in the “Dream of Geron 


h the Choral Society, has been given charge of the 
the annual banquet of national architects to be 
W ishington of which Mr McKim 
thing 1 double quintet now in re 
it which the President and mem 


Meantime 


head at 
ne ther 
| be heard 


Diplomatic 


and 


Corps will be present 
its secon 1 with iner d 


attendance, and two additional floors of the building now 
been engaged 
eS & 

One great quality of the English Opera Company playing 
here this week under the direction of Henry Savage is that 
a dignified and artistic illusion is maintained throughout 
jarred by 


being occupied have 


every performance. One is never 
poor work that could have been prevented by 
any of these irritating defects that so disturb in less intel 
This is testified to by the 


audiences, satisfaction ex 


attention, or 


ligently controlled concerns 

strict attention of the immense 
pressed in words and faces, and by universal comment 
Washington and 


of 


press. English opera is wanted in 
Savage is just the man to provide 


ae Ze 


- — 


the 
Mr 


if 


1 


Fraulein Unschuld has been obliged to remove her school 
to more commodious quarters. The now ¢s 
tablished in, the very centre of the most fashionable quarter 
of the capital, on Massachusetts avenue, No. 1455, close to 
Sixteenth, and about midway between Scott and 
circles. The gifted ‘president has returned from a 
successful concert tour in the South and is rehearsing for 
the next quartet concert, to be given about January 10 
The schedule of her for the coming months is 
filled with valuable material, in lectures, 
the regular work of the school 


eS € 


Anita Rio and Marguerite Hall, Nicholas 
Frank Croxton, the basso in “The Messiah,” on 


evening will furnish pleasure to a large gathering of people 
a Symphony con 


university 1s 


Thomas 


most 


activity 


concerts and in 


Douty and 


Sunday 


Those who heard Rollie Borden-Low at 
cert in Washington recently want to hear her again. Thos« 
who did not hear her are anxious to have the treat pron 
ised to them by friends. It is to be hoped that Madame 
Low may again be heard here 
@ ¢< 

People also are interested in Ella Russell, who 
the Worcester Fes here ts plenty 
in Washington to produce these reigning 
question the matter 


ang with 


such success at tival 
f opportunity 


musical artists. It is only a of giving 


ittention in time 


Ze & 
tishop is becoming a sort of vocal 
an illustrated analy 


Music is to be 
per 


Genevra Johnstone 
queen here. She gives this afternoon 
sis of “The Messiah” at the 
star of the next faculty concert 


College of 
also of an operatic 
formulating 
and at 


formance which Thomas Evans Greene now 
ind sings at St. Paul’s Church here on 
Morgantown, W. Va., on January 6. I 
names of Madame Bishop’s pupils who wi 
(Madame Bishop will ative 
Shepherds Abiding,”’ and 
Know That My Redeemer 
‘Come Unto Him’ 
Flock”; Mary King, “He 
the “Pastoral Symphony” 
‘Why Do the Nations.” 
Adolf Glose, the New York pianist, now 
ington, played this week at residence of 
und Mrs. H. M. Hodges Over assembled 
in the ballroom, among them the the Navy 
and Mrs. Morton, Admiral and Mrs. Dewey, Rear Ad 
Lamberton Mason, General 
ind and 
legations. It 
one of the most auspicious Washing 


The pianist did admirably and was congratu 


January 15 
ollowing are the 
Il the solos 
the reci Were 
Rejoice Greatly” and “I 
Pickering 
Bristow He Shall Feed His 
Was De Arley Mott 

Sydney Wrightson 


sing 
sing There 
arias 
Liveth” 
Bertha 
pised” ; 


Lloyd 


ettled in Wash 
the Commander 
200 guests were 


Secretary of 


Rodger 
Postm ister 


Higginson 
Cha ffec 


ministers 


mirals 
and Mrs 


various 


the General wife, 


and ambassadors of the 


was débuts made in 
ton in years 
lated. Mr. Glose has several valuable engagements here, 


one with the Saengerbund. He plays “Parsifal” music at 


weaknesses, 


Army and Navy Concert later on 
Washington, also 
peculiarly happy 
is 1415 K street 


He has pupils from 
among the best people in as a result of 
work and a 


intro 


N. W 


the excellence of his 
duction to the capital. His address 
as 


P—— 
_ 


de Koven has established an Aschenbrodel Club here 


promotion of social intercourse a 
cians David 
Emanuel Wad, of Baltimore 
the last popular concert 


Mr 
for the mong male mus 
the first guest honor 
did not 


Bispham was 


_s 
ve 


Mrs. Silverthorne musical te 


and Olive Benson 


gave a 
Mrs 
piano and vocal numbers 

are held at the studio, 1401 
one 


= 


Silverthorne fur 


week! 


Sallie Bradl MacDuffie is teaching detailed 
1329 F street Chis is one f the 


Washington at d 
This singer had 
Madame 


made the pro 


preparation at her studio, 
needed instructions for present, and 


MacDuffie is devoted to the work 


most 

Mrs 

a most 

Routt-Johnson, in ch De 
Her 


besides an unusually lovely 


uppearance at the home of 
Koven’s 


and natural style were ad 


successful 
songs 
gram clear 


and cultivated 


soprano 


mired, 


voice 


Weber is « 
“Unfinished 


mont! 


The bew Orchestra, of which H. W 


ductor rehearsing a m« the 


Symphony.” Impromptu r very 


or the training of the members (all az in sight 


reading and nerve yntr 
hall is the 


musical interest is manifested 


greatest war 


arson, tl 
Bol em 
fichael 


Sh 


chestra Louise ( 


turned study in 


tron 
vit wom of St 
which she is loist 
of her own, and 
H. Daniel had 
Suderen wedding 


which has 
i¢ mus ot the ] x exerTrc ses 
culled 


Kindergarten Nor usic 


that 


composers, or 
are used ildren 
eS 
Lulu Liebermant one of the most busy piano te: 
ers in Washington. Her 


but her studio work is the least 


studio, 1417 Fifth street, is al 
f her ambitious 
Daisy 


preparing 


ways full 
activities. In these the 
Bessie 


1 repertory 


students always participate 


Brown and contralto, are 


They 


and soprano 


have beautiful ices and musical tem 


peraments 


Massac ht 


erious perception 


accomplished 


The 


avenue, 


Academy of the Holy Cross 
Washington, has 
values The sister in charge in 
lhe library is one of the most valuable in educat 
cles None but the best 
vered, trained 


O'Toole 


teachers are employed 


talent has been discs ind sent out 
Margaret 


of Music 


harp 

is product of this music scl 
oe <= 

Academy of the Visitation pi 


guitar and 


institution teacher of 


University 


In the 


violin, are taught 


vocal ork 
tertainments are given 
_- 
v= 


Se 


tremely 


Jeudwine, one of the musicians in tow: . 


active and influenti 


One of his chief desires ir 


is the establishment mus 





the Brooklyn Institute this week, and plays here at the 





WASHINGTON ADVE 


RTISEMENTS. 





MRS. 


W. OWRD HEIMENDARL 


Vocal Culture. 


WASHINGTON D. C.: 1401 M Street, N. W. 
BALTIFMORE, MD.; 2119 Maryland Avenue. 


Miss E. Kittingsworth Brown, 


CONCERT and ORATORIO SINGER, 


PUPIL OF 


FRANCIS FISCHER POWERS, 





SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N. ww. 


Care of SANDERS & STAYMAN. 


- SALLIE 


WASHINGTON, D. C, 





MME. ETTA EDWARDS, 
OSCAR SAENGER 


Contralto—from low D. Big Repertoire. 


Address; (924 Baltimore Street N. W., 
WASHINGTON, D. C. 





OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal lastruction. 
STUDIO 1720 P St., N. W., WASHINGTON, D. ¢ 





Muc. POSTELL EVEREST 


Voice Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOO—(Royal Dreaden Conservatory). 


1721 U St.,N. W., WASHINGTON, D. Cc. 


BRADLEY 
McDUFFIE. 


Tome Froduction. 
Art of Sinmginme.- 


Residential Studie, THE CAIRO, 16th 
and Q Sts.; Downtown Studio, 1829 F 
St., N. W., Washington, D. C. 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Italian Method. 
1924 N Street N. W., 


WASHINGTON, D. C, 


HOLY GROSS ACADEMY, 


WASHINGTON, D. C. 

Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av., N.W., Washington, D. C 


ADOLF GLOSE, 
Pianist, Accompanist and Musical 
PIANO INSTRUCTION 
K St.. N. W., Washington, D. ( 





Director 





Address T415 
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MONTREAL. 


A Notable Institution. 
[WASHIN N RRESPONDENCE 


. VON UNSCHI 


and Vocal Teacher. 


Mrs. Babcock's New Star 


MARIE VON UNSGHULD 


Court Pianist of the Queen of Roamania, and President of the University of Music and 
Dramatic Art, Washington, D. ¢ 


Author of the “HAND OF THE PIANIST.” 


Season 1904 :S. 


Limited Teuwr. Apply fer dates to WR. H. P. COLE, University of Music, WASHINGTON, D.C. 


SOUTHERN TOUR DECEMBER 6-22, AND OTHER DATES ALRBADY BOOKED 


. oa — - . a — 7 
::..CRYDER 
MARY A | ‘ 
MUSICAL. MANAGEMENT | 
Home and foreign artists. Sone but really artistic talent engaged 
Sele Manager for ‘LE C4NTORI NAPOLITANE."' 


1924 M Street, WASHINGTON, D.C. | 


Miss KATIE V. WILSON JOUR, °*™ Gc A 


toston 91 


TRACHER OF SINGING Papil of Wm. Shakespeare, London JAN and FEB - Balt e 

; pai mor 

Mr. Thomas Evans Greene ; ' 11. Philadelphia 2. Si 
‘ew \ork 


> ’ a . 
- ‘ fn rk INCERT RATORIO RCITAL 12 . ' , | 
TENOR ew \ c ‘A REC 1905. 13, Brooklyn 49. Chicago ville vo, | ago 


communications regarding Dates and Termes t ireserd tc 


MISS WILSON SEG he LAME Street Washington. D c.| <=" Sole Direction: N. VERT, 9 East 17th Street, NEW YORK. 
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Musical Clubs. 


{merican Musical Directory, published at 419 St. 
Building York, contains the list of musical 
ieties in the United States and Canada, with 
the officials 


The 
James New 
ubs and soc 


1ddresses of 


Seneca Falls, N. Y.—The Musical-Literary Club met 


recen at the home of Mr. and Mrs. James Schoonmaker 


tly 


Donizetti was the composer whose life and compositions 


re the theme of study. A meeting of the club was also 
held on the evening of December 21 at the home of Bertha 
Babcock 
Lansing, Mich. —The Matinee Musical gave a song re 
Agnes Petring, soprano, with Kate Kedzie, accom 


on Chapel street 
cital by 
long ago 
Chaumont, N. Y. 
onic Hall by the Chaumont Choral Society, under the di 
William D. Barron, Mrs. Uriel Diefendorf, 


panist, not 


A concert was given recently in Ma 


rection of Mrs 
act 
Northfield, Minn. The Northfield 
the Faribault Choral Union united in giving “The Messiah” 
in their respective cities on December 12 and 13. The work 
n under the direction of William L. Gray, and the 
were Mary Latimer-Gray, soprano, Northfield; Sue 
Furbeck, Strong, 
York; Paul; 
organist 
Northfield rhe officers of 
E. M. Hyde; vice president, William Hoerger ; 
tary and treasurer, W. A 
Austin, Tex. 
Quintet, assisted by Mrs 
Phe 


Limbrey, 


ompanist 


Choral Union and 


tenor, 
Hamlin 


Edward 
st 


contralto, Chicago; 
David F Colville, 
Minneapolis ; 


Faribault Union 


H 
Ne bass, 


Hunt 


Grace Crawford, pianist, 


N are: President, 
secre 
Reuter 

A recital was given by the Sievers String 
W. H. Goggin, on December 13 
members of the quartet are G. A William 


S. Lundberg, Carl Widen, and Mrs. G. A. Sievers, 


Sievers, 


accompanist 
Philadelphia, Pa. 


Ciub is: 


The calendar for 1904-5 of the Mati 
November 8, 
contrast 
A. Clarke, University of Pennsyl 
13th, Schumann; Janu 


nee Musical I, 15, miscellaneous ; 


»2d, Schubert; 


Schubert; talk by Dr 


2gth, the between Schumann and 


H 
vania. December 6, miscellaneous; 
3, miscellaneous; roth, Mendelssohn; 17th, the oratorios 
Mendelssohn; talk by Thunder; 24th, 


zist, ensemble music 


iry 


ol Henry Gordon 


miscellaneous ; February 7, invita 


2tst lecture recital, 
Chopin, Mary Gregory Murray. March 7, miscellaneous; 
I'schaikowsky ; 28th, lecture 
4, Greig; 11th, miscellaneous; 18th, invitation musi 
Mrs H. Eyster, of 


J., is chairmaa of the music committee 


musical; t!4th, muscellaneous; 


tion 


2ist, miscellaneous; 


t4th, 
April 
cale; 25th, annual meeting James 
Haddonfield, N 
Bay City, Mich. 
Milliken, director 


by 


A 
opened its first season recently, assisted 
Mo., 
Cummings, director 


The Symphony Orchestra, Herbert 


Polyhymnia 
The first 


of St. Louis, and the 
John G 
part of the program was miscellaneous, the second part be 
Norns,” given by Miss Petring, chorus and 


was heard, 


Agnes Petring 
Club, of Saginaw 


“Song ot the 
Only the 
ind from the musicai people the orchestra received its high- 


rige 


hestra most favorable comment 


est praise The concerts are given under the personal 
supervision and management of the following committee: 
W. 1 \. Milliken, secretary; F. P 
Browne, treasurer; James Gale Inglis, H. E. Buck, W. F 
Jennison, H. W. Garland, J. W. McGraw, E. B. Perry, C. 
B. Curtiss, J. ¢ McCabe, B M Wynkoop 

Va.—The West Virginia University, 
acting director, is giving a Choral Society 
Rudolf Wertime, 
Thompson, Frances T. Gordon, 


Snee and Clara D. Thompson 


Clements, president; H 


Morgantown, W. 
Ross Spence 


Series Che first concert was given by 


Ross spence 
M 


Alexander S 
Moore, Grace M 
\iberto Jonas gave a piano recital, and Janu- 

tishop, of Washington, 
to be given in the early 


Que 
susan 


December 0 


soloist will be Genevra J 


The 


iry 6 the 


LD. ¢ oratorio “Lazaru is 
pring 
Columbus, Ohio. 


Mu « al 


Fannie 


for the season of the 


October 


Che calendar 
Club is 
Bloomfield Zeisler, piano; 26th, afternoon, 
Clara D. Gemuender in charge; Mrs. C. C. Holloway, Kath- 
Edith Elizabeth Mrs 


12, artist 


evening, 


urine Gleason fratton Reinmund, 


evening, an evening with Arthur Foote and his composi- 
tions; 23d, afternoon, Lillian Miller in charge; Mrs. 
Charles B. Morrey, Eleanor Schmidt, Louise Krumm, Eve- 
lyn Thomas, Maude E. Riviere. December 14, afternoon, 
recital, Maud Powell, January 11, after- 
noon, Martha D. Pletsch in charge; Alice Crane, Clara 
Michel, string quartet, Martha D. Pletsch, Alice Speaks; 
25th, afternoon, artist recital, Allen Spencer, pianist; Paul- 
ine Woltmann, contralto Mrs. 
,owman in charge; Alice Dimmick, Edith Bratton, Ethel 
Keating, Louise Krauss, Clara D. Gemuender, Hatti B 
Hutchinson; 22d, evening, artist Lillian Blauvelt, 
March 8, afternoon, Elizabeth R. Morris in 


artist violinist 


February 8, afternoon, 


recital, 


soprano 


Lo-0-0-VE M-mM-e AL-L-A-WAYs 


charge; Mabel Orebaugh, Charlotte Robinson, Maud Cock- 
ins, Edith S. MacDonald, Effie W Miller ; 
22d, afternoon, Mrs. Henry Lord in charge; Ebel 
McCallip, Emma B Theo- 
April 12, evening, Cincinnati Sym- 
Orchestra, Charles B. Morrey, The 
of the Ella M. Smith, president; Mrs 
Charles B. Morrey, vice president; Alice Speaks, secretary ; 


Fisher, Lillian 
Emma 
ing, Emily Bowman, Hedwig 


bald, 


phony 


string quartet 
Mrs 


club 


soloist 
otheers are 
Emma Ebeling, treasurer 

Oberlin, Ohio. —Oberlin Musical Union, Earl F. Adams, 
president; H. L H. Burr, treas 
William T. Upton, 
organist, this season will render a larger number of works 
before—a represent the 
types of the fugues of 
Handel to the modern harmonic effects of the school repre- 


Lutz, secretary; Charles 


urer; George W. Andrews, conductor; 


than ever program which will 


various oratorio, ranging from 
“The Messiah” will be given in 

be held, at which the 
by Franck, and “Tann- 


In addition to these choral works, the 


sented by César Franck 
December. In May a festival will 
union will give “The Beatitudes,” 


hauser,” by Wagner 


orchestra and soloists will render an afternoon program 
The commencement concert in June will be a production 
of Bruch’s “Odysseus, The Musical Union numbers over 
Prof. George W conductor of 
are Ma 


d Arthur 


is the 
Messiah 
Jacks« mm an 


200 voices. Andrews 


Soloists engaged for “The 


Fiske, Dr. lon A 


the chorus 
conda, Katharine 
teresford 

Deaver, Col. —A good idea of the 


people whe 


real musica 
Denver was gained by the 


ago 


this 


Tuesday Musical Club concert not long 
given the 


not only were ali the numbers Denver 


first afternoon concert by club year, 


by musicians but 
including voca 


Th 


m sit 
npositi 


with two exceptions all the comy 


violin and piano, were written by Denver composers 


2 : . . 
first section was a piano number ) Llice Clark, 


Tanze”’ 
Martin, 


played two pieces oO} her own 

“La Source.” Mrs 
used to be Miss Knapp two 
line Holmes Walker, of 
Your Kiss.” 


was a 


Frank 
with songs 
Den “A May 
The fourth number, by Charles 
songs My Song 
A Gypsy Love Song,” by D« 
i. Henry Houseley, who 
played the accompaniment A Per ng 

li I Were King A violin, ‘cello and piano trio by 
lureman, Mr. Kroesen Miss th 
allegro, andante gro 
Lola ¢ 


bers of the 


B 


written 


Then came 
by 
Madrigal and 


W Ket 


ver 


tering, group Sweetheart, 


Come,” by Hattie Sims; 
Grossmayer, and two by Pro also 


sian Love $ 


ord Rave 
assai, by Horace 


of the be 


and 
and all 
Worrell 
Tuesday Club, 
O Mistress Mine 
Mrs. W 
Sailed,”’ 


ny Mr 


minor, 


arrie one 


lureman 
set 


men las 
1° 


s “Hol 


Lulla ry and 


peare’s and Uhlan 


nd 


Sea My 


with yrrell's 


Laddic 


number | 


these 


were sung by Bessie Fox 
Worrell and 
consisting of 


Martin, Mr 


ompleted prog: 


elaborate song 
duets 


Mrs 


an 


\ piano 
cycle arranged by Somervell quartets, 
los, and sung Mrs 
Davis and Mr. Kettering, « 
Louisville, Ky.—The« 


Orpheus Musical Club was 


“and st ! by Jones 


the am 

, , 
regular monthly the 
held at the 


hestnut stree 


meeting ol 
residence of T. A 
t, recently 


Branham, 2401 West ¢ 
Erie, Pa. The 


speare Club was celebrated recently, when a musical 


fourteenth anniversary of the Shake 


and 


literary program was given by Miss Watkin G. Powell 


Oshkosh. — The held 147th 
I, with Edward W. Paine. A 
program was given Mrs. E. R 
James Jenkins, Dan L. Johnson, H. R. Fling, Mrs. L 
Gates, Mrs. Luther Davies, Mrs. Edward W 
J. W. McAllester, Mrs. Burton Clark, Adelyn S 
Erna Dickmann, and Mrs Smith 
Springfield, Il. 
a program, the hostess of the afterncon being Jessie Kim 
ble, of North Walnut 
day were Ethel Cobb, of Decatur, and 
Spriagtield, Mass. 
Schubert Club, 
Boston Festival 


lub musicale 


Mrs 


Downing 


Music ( 
Mr. and 
by Miss 


its 
December 
Smith, 
Frank 
Mrs 
Downing, 


Paine, 


Edward R 
Ihe Musical Study Club recently gave 
street, and the club’s guests for the 
Mary Col 
The Orpheus Club, of Springfield, 
of Holyoke, assisted by 
Ofchestra, gave 


eman 


the players 


the 


with 
from a concert re 
cently 

Zanesville, Ohio. —At the reg 
nightly Musical Club Miss Baird, Mrs. Geis and Miss 
nett gave the program 


Mansfield, Ohio.—-The Gounod Club gave the first con 
of Herbert G 


ular concert of the Fort 


gen 


Harroun, Ernest 


Nelly 


cert its season recently 


Hesser, Mrs. Margaret Adams and Cully were 


soloists. 
Tuscaloosa, Ala.—}. P. Ludubouhl, Mr 


Lista Geil, Cynthia Sessions, Stella Harris and Mrs. J. C 


Vedrenberg, 


Perkins have organized a musical art society with a men 
bership of thirty. The following were the officers elected 
President, Jahn Y. Graham, of the University of Alabama; 
vice president, Mrs. T. W 
Prof. E. F 
The Ladies’ 
M. Reardon, 
Anniston, Ala. —A mecting to organize a 
was recently held at the of Mrs. T. I 
Mrs. Robert P. Thomason was elected president,- Mrs 
B. Knox Miss 
and treasurer. A committee consisting of 
Maydel .Robinson, Ida Kline and Mary Murphy. Mrs. Rob 
ert P. Thomason will entertain the club December 14 


Palmer; secretary, Tom Gar 


ner; treasurer, Buchner, of the university 


Dallas, Tex. 
Mrs. E 


ld a 


Musical Club recently he 


Jr 


meeting with 


’ 1 ele 
musical ciut 


home Robinson 


John 


vice president, Aileen Douglas secretary 


was app« unted., 
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Boston 


Hadley 


Rachmaninoff t: 


The tr 


Jani 


y Francis Roger 


HARPER, =se0 


Arcade Building, 1947 iste NEW YORK. 


Maestro P. FLORIDIA » 


Pieno—-Opere-Chember Music. 
Studio: 134 Carnegie Hall. Tuesdays and Fridays, A.M 


JUSTIN THATCHER 


TeaNoOon. 
Management : Mrs. BABCOCK, Carnegie Hall. New York. 
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Address 220 East 16th Street, REW YORK. 
The Odeon, ST. LOUIS, MO. 


first movement Beet 


Rubinstein tri 


PETRING IN RECITAL AND CONCERT. 


GNES PETRIN( the 
A has hiled ! k J 
us 

hece , , 


w st 
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KELLEY COLE'S ENGAGEMENTS. 


PISO'S CURE Aelii 


CONSUMPTION 





Charles W.Clark 


12, RUE LEONARD DE VINCI, 


Cable Addresses SWEETWILL,” 


<— PARIS, FRANCE. 


= JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW YORK. 
-_——_® 


fall Term Opens October I.— 


DRAMATIC 
CONTRALTO. 





Comocert Oratorio amd Meoital. 


Management : 
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COLLINS, 
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BISPHAM IN ANOTHER ART. 


HILE successful in the province of lyric art 
this Mr. Bispham has also won dis- 
tinction in another branch of activity, namely, 

“melodrame,” or recitation with incidental music. Of 
“Manfred,” with Schumann’s music, recently 
h the New York Symphony Orchestra; Von 
poem, “Das to of Max 
Philadelphia Orchestra, and Tennyson’s 


sO 


season, 


the 
these, Byron’s 
performed wit 
VW 
Schillings, with the 
Enoch Arden,” with piano music by Richard Strauss, have 
been ided Mr. Bispham’s efforts in this line 
some of the press which speak for 


ildenbruch’ Hexenlied,” music 


incl among 


Here are comments, 

themselves: 

the Philadeiphia Orchestra's second public 
Music was the 

with orchestral of “Das 


Ernst 


notable feature of 


Academy of yesterday afternoon 
Bi 
Witch's omg’), 


by Max Schillings 


n the 
avid 
*The 


pham accompaniment 


dramatic poem by von 


It 


and 


mu was the first presen 


ited Mr 


audience 


omposition in this as re by 


ude 
‘ 


ountry, 
upon yesterday's 
his dying bed, 
years before by 
He in 
persuading of 


ountry 


leep 
old 


held 


impression 


priest who, on confesses 


beautiful 
to 


out to him d 


1s a witch visits her prison 


him her inno 


As he 


him 


and, almost 


tempts him fly with her to a distant « 


yield to enters and 
the 
by 
ears, 


thee 


her seductions the guard saves 


maiden the 


the 


until, 


he next day, when is at 


song till silenced flames, and 


dies, 
Mr 


the 


priest’s as he 


in the 
evermore!” 


“I come to with 


and dramatic recitation emphasized all 


His ve 


and distinct, 


sympathetic 


of the ice was rich and his enun- 


impress 


poem. 


f resonant, 


und the reading as a whole was 
The 
theme, i 
backgr« 
Bu 


irably clear 
while 
and 


rtant 


dramatic effect 
fitted t 


ve accompanying music, 


nd well the s at no time obtrusive, 


place mer yuund to the more imp: 


adelphia letin 


or 


read with musical ompaniment is possessed by 


sed Mr 
was particularly 
the 


ng 


few people, but that by Rispham has been 


ated 
A pre 


preciation of 


it is po 


demonstr again and again, and in evidence last 


evening found student of music, with most subtle ap 


poken 
delights the 
the 
Bispham is most distinguished 
the 


im the well as in the singing 
which 


vocal shading As 


al richness alway ear, and an insight 


passions and all variations in human expres 
Mr 
ha! 


adelphia 


ns and 


captivate the mind, 


all the Imarks of artist who has been 


Phil 
hil 


and with 


many gilts Press. 
“Das 
de 


Bispham’'s gen 


von Wildenbruch’s 
of Max 
and enjoyable performances 


Phil 


spham’s reading of Ernst poem, 


ting Schillings 


Mr 
Telegraph 


Hexenlic orchestral set was a 


idedly impressive 


in such reading is great adelphia 


Bispham’'s interpretation of the text deserves warm 


pred 


accepted 


praise. 


manner of execution save ind perhaps wisely—rather more 
i of 


imation than of the style acting.—Philadelphia 


of “Das Hexenlied” 
matinee 
Phil 


York 


ich scenes as the 


David Bispham’s declamation was even more 


The reader and the 


Public 


the previous con 


n rapport adelphia Ledger. 


New 


im 


Bis 


Mr 


Astarte 


Manfred,” 


Symphony concert, 


amt address to 


id M infred’ s ud 


juence 
and 


searching 


eath Schumann's music, with its poignant 


s and heart harmonies, lifted the poetry into the 


moody nature was 
of his 
torture of 
The work 


Bispham, 


ether of art. Schumann's 


eloquent 


ur and upper 


« and there is 
the 
this 
Mr 


for 


trangely drawn to m's po no music so 


the 
of 
who 
Booth 
given 


80 in its voicings of self 


felt with the unhappy poet, as 


he poem had also been done by 


the main, the arrangement made Edwin 


Schumann's music by 


New York 


part ina of 


Society 


pertormance 


monic on May 8. 18690 Tribune 


and with clever man 


New 


read the poem with much fervor 


his voice in the interpretation of the several roles 


t the 
ll by 
j 


eased 


star of the yester 


the New 


1e 
audience 


Bispham was concert n 


arnegie Ha 
and well pl 


Manfred,” 


nteresting 
rk Symphony 
His 


Schumann's 


give 
Orchestra before 
of 


ay in ¢ y 


large reading excerpts trom 


was ad 
In 
Evening 


nnection with 
p 
table perf 


byron s im cx music, 
and 


Y 


feeling 
rk 


etic intelligence, 


New 


iirable in dramatic intensity, 


t was a n rmance 


his 
as in 


Herald 


his best and succeeded in interesting 


em 


rk 


morbid lines of the p 


New Y 


fantastic 


hem 


reading without musical background 


{ more than talent The dramatic stage might 


ERT MILDENBER 


Director of Department Music, the Classical Seminary for Giris, 


out 


Mail 


well attract this artistic baritone after his singing voice gives 
which should not be for another decade, at least.—New York 
and Express. 

David Bispham read the poem with an extreme of rhetorical and 
dramatic For the long and peculiarly vivid passage depicting 
Manfred’s evocation of Astarte Mr. Bispham received hearty ap 
New York Times. 


style. 


plause. 


his dramatic 
He 


what 


Mr 
utterances harking back to palmiest days in grand opera 
the large 
thoroughly artistic performance. Manfred’s various 
death in Mr. Bispham’s hands.—New 


mercial ‘ 


tispham carried the text in a masterly fashion, 


was 


vociferously recalled, crowd doing homage to was a 


invocations and 


were masterly York Com 


De Montijau in Boston. 
fA DE MONTJAU 


was warmly received at the re 
cent performance of Berlioz’s “Damnation of Faust,” 
the Cecilia Society of rhe of 


papers paid the following tributes to Madame de 


presented by Soston critics 


three 
Montjau’s singing: 
Madame de 


possesses rich, 


skill 


Montjau is a woman of charming presence 


warmly colored voice that she uses with gr: 


drean 


“a 


It expresses varying emotions admirab! whether the 
languor of the “King of Thule” song 
of the surrender Faust. She 80 
rank that it is to be hoped that more 


The Boston Journal. 


or tret 


to is evidently 


will be he 


ton 


Schroeder had mastered English well en to make his 


and 


Hans 


his dramatic inten was warmly 


did 
tribute 


understood, 
He sang his difficult scoring 
also Madame de Montjau, the latter receiving a pretty 
“Night Song.” The charming Mar 
guerite, be expected to 
no other language when she is supposed to be 
part two. 

In the gem of the whole composition, 
Madame de Montjau sang the part with splendid fervor 
Mr. J or 


repeated by 


every word 


applauded with good taste, as 


floral 
on her conclusion of the lovely 


being only a French maid, could trill in 


removing her French 


gown in 


which was undoubtedly the 


love duet, 


and received real ovation, shared with hnson for his higt 


held in no uncertain way, and shortly him with an 


equal ease.—The Boston Globe 


de Montjau and Mr. Schroeder mac heir first 


The former 
Her 
uses it skillfully and 


Madame appear 


ance in Boston. is a soprano o nirable style and 


most refined artistry. voice is light but mpathetic quality; 


uncommon finesse in emotional dis 


f 
the 


with 

of the 
discrimination. Her 
its simplicity, 


she 


Marguerite was marked 


“King of 
sphere; 


play Her interpretation music © 


was 
the 


Thule” 
but 


by much singing of 


beautiful in in its virginal atm in 


sweet resemblance of passion, and 


Herald 


was the bitter 
The 


romance there 


there was sensuous regret.— Boston 


Maconda in Michigan. 
ADAME MACONDA sang at the concert given by 


the Schubert Club, of Grand Rapids, Mich., a fort- 
She was in superb 


M 


night ago, and scored her usual success 
voice and was very cordially received 


Excerpts of reports 
in two papers read: 
The 


organization 


the’ 
the 


of 
by 


and to 


history 
work 


Campbell 


in the 
The 


Francis 


Schubert Club gave the best concert 
last night at the Audit 
to the conductor, 
member of the club 
The soloists also rank 
at the Schubert Club 
She has a pure, beautiful 
and flexible, 


rium done 


chorus was a credit 


individual 
. 


every 


°..g artists that 


Maconda 


quality i 


best 
Madame 


soprano, th 


among the 
concerts 
high 


possessing 


ever assisted 


an artist € 
admirable 
Ma 


style 


also an 


Madame 


her 


brilliant, sweet 
Her 


excellent 


which is 


resonance head tones were particularly clear 


onda has an method of voice placement, while 


is finished and artistic 


\ change was made in last nig rogram, and she 


of the 


Later 


Mozart aria the polonaise from “Mignon 


group of songs “Sol 
alth 


expression 


in the she sang a delightful 
Lied,” 
lacked 
“Serenade” 
Godard, 
of 


December 


program 


tone effects igh possi 
The 
de 


beaut 


Rapids 


beautiful 
breadth 


or 


vejg’s by Grieg, with 


bly it something in of dramati« 


Strauss was full of c and beauty The “Chanson 


advantage the 


Phe 


showed to excellent 


Maconda’s 


also 
Madame 
14, 1904 


Tuliet,”” by 


ful colorature voice Grand 


Herald, 
numbers with col 


and 


with 


exquisite 
The “Mignon” 
a charming lightness of 
sang “The Maids of Cadiz,” 
f 
up of 


Madame 


the 


Mac« 
runs being invariably 


mda sang her difficult 


oratura liquid even 


onaise. by Thomas, was rendered 


pol 
effect 
by Delibes, 
Madame 
the 


and in response to an encore she 


flexibil 
gr 
r ( 


and ity o soprano 
which 


leli 


with equal clarity pure 


Maconda also sang a beautifu songs, in 


*‘Solvejg’s Lied,” from “Pee iynt,” showed her 


She was 
her an artist 
Grand Rapids Press. 


exquisite “ 
re up and delighted 


The 


1 after tl 


ot 


recall ar 


dainty 


cate art at its best 


audience with rendering a lullaby 
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HOFACKER IN OPERA AND ORATORIO. 


NNA LANKOW continues to receive flattering re 
ports of her pupil Martha Hofacker, for 
time a member of tl Opera 

Koenigsberg. The latest 
Miss Hofacker chronic] 
ber 9, 
given from 
acker espec shed | 
Koenigsberger Hartungsche Zeitung 

rhe Miss H 
thetic im the 
We 
rak 

srief 
roles of E 
Flute,” 
Miss 
My 
berger 


me 


now e Royal at 


news from Germany concerning 


es her success in oratori Novem 
of Mendelssohn's 


The soloists were the 


a performance was 


opera 


ially distingui ierself I 


Sal 


even, clear sopran« f s facker 


macace 
impression, particu nderfu 


M H 


arly w 


ucker as a valuab 


Academy 


heartily greet € 


rio presentat e 


Miss H 


Pamina 


extracts = criticisms ¢ 


t 
lizabeth in “Tannha 


Amazilli 


facker 


user, Mag 
Spohr’s “Jessonda” ar: appended 


and é 
\ Y 


Ho 


Sister?” 


in 


as a and sang 5 
with 


Tageb 


Je 
acker 


enchanting 


sonda's 


harm 


PO4 


M Hofack 


pearance 


58 4 


She reveaica 


general musical endowment h ppearance here 


Miss Hofacker 


he singing The 


K 


I 


mim« 


Mis 


nating 


izabeth of 
tas< 


The 
unc nly 


to a high degree 


17, 1904 


Miss 


poet 


Hofacker 
Elizabett 
heard ¢ 
Eli 


applause while t 


was ven a 


the duet zabeth 


tion of 
blatt, September 18, 19 


The 
delightful 


Elizabet! 
Ost 


sing 
similar 


1go4. 


Miss Hofacker 
princess 


ike 


Hofacker 
filled 


cordiality 


all the 
in 


september 


Madame Von Doenhoff's Activities. 
HILADELPHIA New York 


Doenhoft's professi ork thi 


and share 


ciety ladies of the former 


class is Satistact 
Miss 
Schumann-Heink c 

of 


Aeolian 


growing 
f Chauncey Depew, 


yr 
Pr 
the ympany 
her promin 
Hall cital 
night conce 


some ent 


re recently, 
being recall 

Wasl 
booked later 


Club 


Sunday rt 


spending this week 


n ngton 
excellent engagement 


Norwich (N. Y.) 


} 


Singers’ and elsewher 





Dunning System 
Tmproved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time 

The DUNNING SYSTEM is Senden on the truest psycho- 
logical and musical principles upon which a musical education 
can be built 

For descriptive booklet and folder containing letters of 
indorsement from the most prominest musicians of the 
country, address 


Carrie 1. Dunning, 
225 Higbland Ave., Buffalo, R. p. 


Dresden (Germany), Nov. 14, 194; Chicago ai) 
Baltimore, Feb. 2, 05; New York, April 6 
Buffalo July ‘Wand Aug. 30, "06. 


Jan. 6, 


05; 











FRANCIS ROGERS 


BARITONE. 
Oratorio, Concerts, Recitais, &c. 
Address Wolfsohn Musical Bureau, 181 East 17th 
or 45 West 45th Street, New York City. 





THE MUSICAL COURIER. 39 


PITTSBURG. sage ogy athens eaggel ) Same, Sane . MARIE RAPPOLD A FAVORITE. 
i seurc, Pa Lx ber ‘ ‘ 7A ne 9 _, 
rmonic Club gave its second ms , ~ . . - ‘ | S 
ning December 13, at Car ‘ _ = ; a 
sts ere Olive Wheat 
Edward Vaughar 


ice, 


rewell to Summe 
Mr. Vaughan, 
known favorites 


inging of the 


Waukon, Ia.; ma. 3. i ‘atton, contralt f Pitts we 
Stdiend & Wests tartase & leas ; a JEANNE RAUNAY'S SUCCESS. 


pianist 


rer 
¢ 


Gluch Iphig 


MURIEL FOSTER’'S VERSATILITY. 
f t n f Murie! | efer t 
De 


Margulies Trio Concert 


T 


YSAYE 


| 
‘Assisted by JULES DEBEFVE, Pianist. 


| Season 1904-5. 
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M usical People. 


—-—-~> —— -- 


An organ recital was recently given at the 
ongregational Church by Myrtle Glos, Mrs. Clarence L. 
Hise, W. O. Bacon, Bernice Dunham, Minnie Brady, 

and Ella Redeker. 

Luverne, Minn. Anna Millhouse gave her second an- 
iual violin recital at the Presbyterian Church recently as 
sted by Matilda Skyberg, Maude Walters, Susan Brown, 
Mr \. D. LaDue and Mamie Walters 

Jackson, Mich ‘ recital was given by the pupils of 
Mrs. R. H. Cross, at her home, 322 West Cortland street, 
cently 
Newburg, N.Y, 
Church 


Wayne, Ul, 


irpente! 


John McCormick is again tenor in 5t 
R. Belle Chapman is alto in 
Reformed Church choir 
singing the soprano part 
Louisa Wilkinson is 
Temple Beth-Jacob choir. H. 
the choir of Calvary Church in 
Prof. Charles B. Ruten 
be given by the choir of 
Louisa Wilkinson 


the s« slo 


Mrs 


(Ceorge 
quartet ot the (American 
CC. Maurice Dietrich 


ignation of May Gillen 


has been 
oprano in the 
vin will assist 
m of Christmas musi 
rhe Christ,” 


nditic 
cantata, will 
t Baptist Church for Christmas 


soloist in Calvary choir 


WwW. Va. 


sister 


oprano 
Sistersville, 
ven in 
i solo by 
Mi Smith 


organ 
There 


The first recital 


took place November 24. 


on a pipe 
ville 
Mrs. Fo 


and singing by the 


ver gi 
ter Robinson, two violin numbers by 
vested choir of the church 
ot twenty voices 
San Jose, Cal.—Jcannette W 


four recitals on November 25, December 2, 9 and 16 
Poughkeepsie, N. Y. 
Anne Myer , 


Moats 


Crawford, pianist, gave 


Che regular choir of the Second 
Miss M. F 


Church 1s Goetchius, 


Richard 


Xeformed 
and 
Auburn, N.Y. 
isted at 
Prof. Tom Ward by the choru 
tist of Syracuse recently 


tralto; 


| Moseley 
vocalists as 


Auburn 
the direction of 


Four well known 


an oratorio concert given under 
choir of the Central Bap 
Mrs. H. A. Tidd, con- 


Charles K. Hubbard, 


Church 
Harry F. Lynch, 
bass, Mary Vance, contralto 

Danville, Il, —Mrs. B. J 
entertained recently at a musicale at 
young people were rhe 
given by Miss Basch, Alex Lesem, Mrs. B. J. Epstein, Elsie 
Basch 


baritone ; 
and 
Epstein, 411 Robinson street, 
which a number of 


guests musical numbers were 
Blankensee, Charles 

Terre Haute, lad.—A Norwegian musicale was recently 
Fred. B. Smith of South Sixth street, and 


the notable events of the season 


given by Mr: 
was one of The guests 
were received in the living room of the Smith residence 


, Mrs. W. R. Mail and Mrs. Helen V. Allen 
furnished by Lilje Gulbrandsen, of 


by the hostess« 
The 
Chicago 

Stevens Point, Wis.—The recital given not long ago at 
the home of H, O. Halverson on Clark street by the pupils 
of Helen M. Hein was a success in every way 

Gadsden, Ala. —The 
Llughes recital at 


lorest 


program was 


Mrs 
Hughes, on 


music pupils of Forney 
gave a the home of Mrs 
avenue, recently, which was much enjoyed by all 
who were present 

Che first faculty recital of the season 
Alabama College 
was the most enjoyable 
Mi Price, Miss 


took 


Tuscaloosa, Ala. 
Female 

the 
Prof 


just given at the Central! 
institution 


Ludebuehl 


ever given at 


Pierce, Miss Geil and 
) part 

Wheeling, W. Va.—Mrs. Zou Hastings Frazier, Mrs. W 
H. Gierey, Frank Kincheloe and E. R, Bullard took part 
recital Thanksgiving evening given under the 


Krupp at the Thomson M. EF 


n the organ 

direction of Mr W. E 

Church 
Pittsburg, Pa, rhe 


ently at 


pupils of Elizabeth C. McNally 


gave a recital re James Stephen Martin's East End 


tucio 


Che cantata “Ruth,” by Gaul, was 


Stamford, Conn. 

t the First Congregational Church in November, un 
Mrs. F 
oist. Others taking part were Mrs 


S. Wardwell, who was also 
Paul 


Fred. C. Studwell, Arthur Eggleston, soloists; Miss 


mn of 


Marion Rogers, organist; Chorus, Ethel Wright, Effie 
Roberts, Mrs. F. N. Monjo, Amy Milligan, Marion Haw 
ley, Mrs. Isaac Scofield, Jennie Boyd, Alice Holt, Mrs 
Leonard, Miss Drake, Mrs. E. M. W. Hewitt, Miss Holt, 
Jennie Buttery, Hazel Miller, Ruth Dayton, Vera Rambo, 
Ancil Vroom, Emerson Brooks, N. Hart Sherwood, Ralph 
Decker, James Mix, H. H. Baird, J. M. Shute 
Tarkio, Mo.—Members of the faculty of the C 
tory of Music have given several programs before the Ora 
torio Society. For the past seven this has 
given a May Festival, the Chicago Symphony Orchestra 
having taken part the past two seasons. 
Atlanta, Ga.—One of the musical events of 
was the organ recital given by Ray L. Sponcler at Trinity 


nserva 


years society 


the season 
Church on December 1. 

Olean, N. Y.—An audience that filled St 
Chapel greeted Mr. and Mrs. Winton and their advanced 


Stephen's 


pupils in music at a recent recital 
Dallas, Tex. —Elizabeth 


matinee musicale 


Fierson Crawford entertained 


with a and reception recently. Twelve 


Ie I Were a Lirtte Birp 
Wagner 


W. Chad 


rendered from Haydn, Mozart, 
Buck, Arthur Foote, Decker, G 
wick and others 

Sault Ste. Marie, Mich.—Mrs 
and voice gave a recital in O'Brien's Hall recently 
Whitby and C. M 


numbers were 
Liszt, Dudley 


Murray's pupils in piano 
The 
pupils were assisted by Mrs. C. I Bus 
combe. 

Oskaloosa, la. 
gave a recital not long ago 

Rome, Ga. —Bertha Clifford Wiley 
and the Shorter College chorus gave a concert on Decem- 


The pupils of Miss Nichol’s school 


Lincoln-Heustis 


ber 2 
Adrian, Mich.—A piano and song recital was given by 
F. E. Cluff and Miss A, F. Wright December 1 
Evanston, Ill.—Dr. and Mrs. O. H 
tertained about fifty of their friends at a musicale in their 
apartments at 810 Davis The fur- 
nished by Estelle Mann, of Evansville, Il.; Charles Quin- 


Mann recently en 


Street program was 





lan, H. P. Duffell, Nellie Burgess, 
played Miss Mann’s accompaniments 
gave two piano numbers 
Glen Hall, Pa.—A few ings sin 
the home of Mr. and Mrs 
Guests were We 
lowdale, Kennett and Christiana 
Bloomiogton, Il.—A program 
students from the School of Music and Dramat« 


even 
given at 
st Chester 


presents from 


was recently 
Rodenhauser director 
St. Paul, Mina.—Gadski, Shotwell-Piper, D« 
and Bispham will appear in the Y. M. C. A. cou 
Plaintield, N. J. 
the 


subscription recitals 
Mrs 


home of 


rhree 
George \ 
Mrs. J 


cently given at home of 
Central avenue, and at the 
East Seventh street 
Parkersburg, W. Va. - 
at De Sales Heights Academy by the pupils 
tution. 
Philadelphia, Pa. —\irs Anders ga\ 


and tea at her residence, No. 1605 Walnut 


A recital was giver 


Jame S 


hose who participated in the 1 
Miss Hanford, of Rochester, N. \ 
Borsch and Timothee Adamowski 

Zanesville, Ohio. —At the Adair 
Miller the piano pupils of Miss Bal 
recital, assisted by Arthur Starkey 


N. Y. A musicale 


irst 


ber 3 


were 


avenue hom 


Ilwin recently 


Owego, 
music committee of the I 
Mrs. G. L. Wright director 
D'Angelo and Mrs. Wright, Adrew 
fer and a vocal duet by Charles Noonan 
Ada Slight presided at the 
Wash. — | 
long 
Jacksonville, Fla. 
musicaic rece! 

Among those who 
were Lily Hull, Marie 
Mamie L. Gordon, \ 
Ross and Flossie } 


gand 
Seattle, 
organ recital not 


Edmonde Butler 


ago in Trinity Epis 
Under tl 

Haas there was a 
Stephen’s Church 
evening s Gerror, 
Smith, Fannix 
Fannie Frank, Retta Bethel, Susic 
Dainty refreshments were served 


Newport, R. I. \ 
home of Mary Curley 


program 


Teasdale, neie Thor 


musicale recently was given at 
Red Cross avenue, wher 


1 


recitals took 


Rooney on 
the second of three eveni place, Lillian 
Maher, Frank J. McCloskey, Marian D 
pupils assisting Mrs. Rooney 
Lockport, N. Y.—The 


Academy on Church street has 


»wling and severa 


pupils at St 


mus 


given three musical 
cently 


Port Jervis, N. Y. 
the 


Mabel EF 


ot Mrs. George |! 


j 
Taylor gave a 


of music at residence 

20 Ulster place, recently 
Maaistique, Mich —Members of the 

the instruction of Mrs. C. E. Kels: 


numbers at a 


music clas 
rendered a choice se 


lection of instrumental and vocal home re 
cital recently 

Toledo, Ohio. 
sisted at a recent recital by 
Cummings, Lester W. West, 
Sterne. 


Shickshinay, Pa. —A seri 


tainments is being given this 


John J. Heron were as 
Anna T. Hickey, Mrs. E. R 
Milton ©. Snyder, Louis § 


[he pupils of 


Lecture Course 
Wolfville, N.S. 

Maxim, was given 

November. 
Gallatin, 


recital at 


Dres er gave 


Decen 


Tean. —Prudenc« 


Howard College 


Simpson 


piano Friday evening, 


assisted by Frederick Emerso 
baritone from Nashville 
Zanesville, Ohio. The pupils Mary 
class gave a piano recital at the home of Mrs. M 
Arthur Starkey assist: 


ber 9, 


on Adair avenue recently 
El Paso, Tex. 
cital, assisted by Mrs. Broaddus and 
Austin, Tex,—At Mrs 
Breaker, assisted by Bessie Flanagan, recently gave a song 


Chauvenet recently 


Miss Patters 


studio Emma Juat 


Jean ce 


Hagarty’'s 





SPprRiInNGSG TOUR, 109058. 


WALTER DAMROSCH 


and the New York Symphony Orchestra in Texas and the Southwest. 


WSseAY ES as Soloist. 


Tour under the Management of R. B. JOHNSTON, St. James Building, New 


EMILE LEVY, Treveling Representative. 
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Chattanooga, Tenn. | mber 9 Mrs 


West Chester, Pa. 


Jacksonville, Fila. 


Macon, Ga. 
Sugar Grove, Iil. 


Detroit, Mich. 


Adeate, Gs. —R Frankfort, Ky. 
Atlanta, Ga. 

van ed pu] 
Smears Mich. 


Freatenac, ‘Mina NATIONAL FEDERATION OF MUSICAL CLUBS. 


Racine, Wis. 
R 
a song re tal 


Toledo, Ohio. 


Dallas, Tex. 


Spr 


T44 R 
was assis d 
MacDor 
Moline, i. 
November 17 


Hudson, N. Y. 


, 
rst lecture song recit 


irly in December 
Wilkesbarre, Pa. 


tt 


Columbus, Ga. 


sroad street 


MACONDA 


SEASON 1904-5. 


Management 
W. W. WALTERS, 2626 Broadway, New York. 


CONTRALTO, 


19 Seath Oxford St, 
BROOKLYN, N.Y, 


Telephone: 
3528 Riverside. 


Mary Louise Clary, 
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THaNoOorn. 








i — West 93d Street, 
ee NEW YORK. 
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M. Edouard de Reszke writes: 


Havin osed your THROAT 
PASTILLES for some time now 
I have great pleasure in testify 
img to their excellent qualities 
and Il recommend them without 
hesitation \o my colleagues 


30 Ceats by Mall 


THROAT 


PASTILLES Samples free. 
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LIMITED 
133 William St., New York. 
Liverpeo! 


Montrea London 
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ALFRE 
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503 CARNEGIE HALL, 


equest 


Analytical interpretive Clasece 


EDMUND. MYER 


VOCAL INSTRUCTION. 
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Cuicaco, December 26, 1904 
eighth public rehearsal of the Chicago Or 


the fourth perform 


HE 


chestra Friday afternoon 


ance of the orchestra in the new hall—presented 


a program that was really popular. Frequently 
Mr programs are popular 
only in to the sup 


music consist 


Thomas’ “popular” 


name, and his concessions 
demand tor 
w of the lighter works by the best composers 


a charming ballet 


posed public the less serious in 
ving al 


Friday there was 


ng 
But a Strauss waltz, 
by Elgar, which might well 
And 


the 


Delibes, and Contrasts” 


have been on a program ot Johann Strauss himself 
them! Mr 


ians evidently enjoyed the relaxation as much as did 


ow the orchestra did play Thomas and 


music 
he audience [he Strauss waltz with a zest 


and 
cent 


was given 
trick of 
and 


enthusiasm, with that subtle nuance and ac 


that i wealth of 
And 
uccessful. The quasi serious 
were the Dvorak overture, “In 
Larghetto,” from the D major 
‘Love Scene,” 
by Wagner, arranged for or 


sentially Viennese, with a 


hading and dynamic contrast that was fas¢inating 


the Delibes ballet was no les 
numbers on the 


det 


ymphony 


program 


Natur’; the sJeethoven 


Richard Strauss’ from his opera 
lraume,” 


were playe d 


Feuersnot’ and 


chestra \ with a smoothness and precision 
how fully the orchestra has adjusted itself 
the hall, and, thanks to these 


with a fullness and richness oi 


vhich showed 


the acoustics of new 


dmirable acoustics, 


tone color which seemed new and strange to ears accus 


Audi 
For, though the acoustics of that great hall are 


ned t the coldness and remoteness of the vast 
torium 
one never heard with clear 

uch instruments as times the second 
lit ind the Now these 


stand out whenever important, and to this fact is due 


eally remarkable in every way 


the viola, at 


parts of wind choir instru 
ment 
the great gain in color and balance of tone, while the great 
mass and volume of sound produced in the climax of the 
that effect of “ordered 


which the composer obviously intended 


“Love Scene” attained just con 
Iwo de 
works “Suite 
Chabrier, and the “Waldes by 
cleverly orchestrated, but is other 
The 


instrumentation 


husion 


idedly tediou on the program were the 


Pastorale,” by Phantasie,” 


Phe 


commonplace to 


/oelner latter is 


work 
Its 


the last degree French 
ven ol 


hort and disconnected, its treatment dull 
ee €& 


by 


las not « the virtue effective 


themes are 


The the orchestra on Friday 
ifternoon and Saturday evening, December 30 and 31, will 
present the Mozart E major symphony ¢Kéchel’sche Verz., 


at 
VO 


next pair ot concerts 


the Schubert untinished symphony, the scherzo 
“Midsummer Night’s Dream,” and 


551) 


from Mendelssohn's 


Schumann's overture, “Genoveva Alfred Barthel, of the 
orchestra, one of the world’s foremost masters of the oboe, 
will appear as soloist in the Handel concerto for oboe in 


(+ minor. 


Pachmann’s Last Recital. 


Vladimir de Pachmann gave the last of his three Chopin 
recitals in Music Hall on the afternoon of Sunday, Decem 
ber 18. The hall was sold out and fully 
turned away unable to procure seats, and Manager Neu 
Just 


ist recital should have been called a Chopin re 


100 persons were 
mann announces two more recitals by De Pachmann 
why his lz 
cital is not quite clear, since the greater part of the pro 
gram was devoted to other composers. But the artist was 
in especially happy mood, and exhibited his superlative 
finger technic and pure limpid tone in every number on the 
program. Of course he talked to his audience all the time, 
calling their attention to such things in his playing as par 
ticularly pleased him, even holding up his hands after a 
wonderfully brilliant performance of the Chopin study in 
thirds and praising their unrivaled dexterity. But if he 
wants to put himself on this intimate footing with his audi 
Phat is his affair 


ence, why shouldn’t he? The audience 


liked it, and applauded wildly even while they laughed 
His eccentricities are diverting, and if they detract from 
his interpretations in some of the larger and more serious 
works, even to the extent that one can not always take 
these interpretations seriously, the fact remains that in 
all smaller works, whether by Chopin or Schumann, or any 
one else, he is incomparable—truly an artist by the grace of 


God 
Vernon d’Arnalle. 


last of a series of recitals which 


The song Vernon 
d’Arnalle has been giving at the Virginia Hotel at 
nightly intervals took place on the evening of Sunday 
18 


previous 


December The audience assembled was 
any 


prominent in Chicago’s 400 


larger that 


on occasion and contained many who 


The program offered a happy contrast to the one he ga 
there two weeks ago, being a iaultless example of artist 
grouping and arrangement. It contained two 
German lieder. The first 
Mendelssohn's “Auf 

Sonnet,” the last a song so seldom given that, 


groups 
classic contained two Schubert 


songs, Fligel des Gesanges” and 


Weber's 
though old to musical literature, it was practically new 
to Chicago. Indeed, so far as I am able to recollect, it 


has had no previous hearing in this city Then followed 


six of Robert Franz’s most beautiful lieder, which he gave 
with an intimacy and a wealth of poetry and imagination 


which made them the musical climax of his program 


“Hiawatha’s Departure,” by Coleridge-Taylor; two 
of Rubinstein and gypsy 
Throughout the 


two folksongs completed 
in fine 
i <p] 


and spien 


selections vening he was 


The Coleridge-Taylor aria was full of fire 


dramatic, and after it and at the close of the recital 


was obliged to add encores, which included an eft« 
song of 


“Prize Song” irom 


and a musical rendering 
the 
companied himself w 

In his other number € el 


Obendorfer, 


his own very 


Meistersinger,” in which 
ustomed 


yed the support 


th all his acc 


who is rapidly nte 


developing 


tactory accompanist 


The Spiering Quartet. 


rhe first of the series of chaml 
nounced by the Chicago Musi 
evening of Tuesday, December 
Theodore Spiering illiam K W 
liam and Herman Diestel, furni the program with th 
of Rudolph G and Herbert M 


Two quartets by Vincent d'Indy and En 


»piering Wuart 


comprising 


assistance 
baritone , ' 

Chausson, pri e new French school, 
given their 
trings only. It is imn 
ns, both 


ble to 


yminent Composers 


were first hearing he D’Indy w 
ensely 
harmon nd then 


judge it fairl) 


many complicati 
ibsolutely 1Nposs 
has moments of melodic beauty, bu harmonically s« 


strange and unusual that it at times seems torced 


natural. Furthermore, it presents enormou 


Mr 


to the 


und musical difficulties that even Spiering 


perienced colleagues were taxed extent 
powers 
The Chausson quartet, scored for pi 


offered 
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ano, violin, viola and 


cello, a pleasing contrast It is a colossa work 


ELOCUTION, 
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DR. LOUIS FALE, 

HANS von SCHILLER, 

BERNHARD LISTEMANN, 

HERMAN DEVRIES, THEODORE SPIERING, 

ARTHUR SPEED, FELIX BOROWSKI, 
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Catalog mailed free 
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ulmost symphonic in its dimensions 
trong and orig ind often of great 
I hyt! written s 


Its thematic 
melodic beaut tist, “that if I she 
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content “I knew,’ 


clearly that, American success I she 


ated treatmen 


dern, eve 


f four songs v 
by Tschaikowsky; Schu: 
heit,” by Wolf 

resonant v¢ 

pleasing ir 

register 


evening, ! 


with the same 


A nol 
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rids greatest 





said the versat 


muld return t 


massuming y« 


ative land after 


\\ 
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“CHICAGO ADVERTISEMENTS. 





Milton B. 


o—_—__ e —__ 


TENOR, 


GRIFFITA, cori ace 








CONCERT 
yersegy 


Piano and 
Organ 
Instruction 








PIANIST. Concerts, Recitals. 
.241.. 
Artistic Piano Playing. 
CHICAGO: Pine Arte Butiding. | 


KARL RECKZEH, 


PIANIST 
Address: ma Michigan Avenue. 
Chicago 


WALTER SPRY, 


Pianist and Teacher, 
Sherwood Music School, 
Pine Arts Buliding 


FLORENCE MARION PACE, 


SOPRANO. 
Address: No. 9 Aldine Square, 
icago. 
Telephone: Douglas Tp 


MARY PECK THOMSON, 
SOPRAN 
620 Fine Arts Building. CHICAGO. 


SIGNOR 


voIct 


CHICAGO 





ULTURE 
Coaching a epectalty 
12) Fine Arts Building 


JANNOTTA, 








Address: KIMBALL HALL, CHICAGO 
Wabash Ave., 

‘ Contralto. 
Genevieve Wear, = 


— WILD 
CHICAGO. 
LESCHETIZKY PRINCIPLES. 
CONCERTS, RECITALS and ORATORIO. 


ALLEN SPENCER, 

one 

The HEINZE SCHOOL of 
DUNSTAN COLLINS, 


Management : 


1709 Rallway Exchange Bidg., CHICAGO. 





| American Conservatory, 


KIMBALL HALL BUILDING, Webash Ave. ead Jackson Boulevard, CHICAGE. 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE 


Among the sixty eminent instructors the following might be mentioned 
PIANO —Jomnw J. Harreragpr, Vicros Gaswoon, | ORGAS —Witeete Mippetsecnure 
Acian Srawces, Gaerevps Mospoves, HNamior | VIOLIN—Janw van Oonnr, Haseuer Bories 
Levy Crasee Witttame THEORY, COMPOSITION ~Avotr Weve, Husssan 
SINGING aateros Hacerr, W. Hasew 
Racrs Lanewe_ Mare JOHN J, HATTSTAEDT, President 
Buses, Gaace Duper gue mailed free 


FRANK A. MORGAN, 


President of the Mutual Lyceum Bureau and Manager of Musicai 
and Concert Tours, 


SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
We negotiate with and can furnish high class American and Foreign Artists 
HARRISON, 4365. 


WEST. 


Towrs, 
Loviss 


Eowaan C 
Goopwir 
Catal 





Artists 


Telephone 





MRS. THEODORE 


WORCESTER, 


Management Bureau ne Arte 
713 Fine Arte muttding, Chicago. P IANIS Se 
TWELFTH SEASON. 


THE SPIERING QUARTETTE sexs sir, nanez 


Addre-es 3202 Michigan Avenue, CHICAGO. 


MARG LAGEN, "22. 


Management DUNSTAN COLLINS, 








1700 Raliway Exc se Bidg., Chicago 
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ATLANTA. 


Attanta,, Ga., December 15, 1904. 
season is fairly open events are 
crowding for The two 
been filled with good musical at 
from abroad and our own 


vat the 
recognition, past 
weeks have 
tractions by artists 
Wal de rers 

Standing conspicuously from the nu- 
that surround it, prominent from a point 


Campanar! 


our 
merous concerts 


f excellence rather than its recentness, is the 
vhich occurred on the night of December 7 at 
Hall 


soprano, 


concert, 
Campanari and his company 3ea- 
Dorothy Hoyle, violinist, and Ward 
brought by Dr. J 
is again indebted to this generous 


Marist College 
Fi her, 


pianist 


trice 


Stevens, were here Lewis 


Browne, and the public 
a musical treat 

es & 
that was enjoyed was that 
Mrs. W. L. 
May Fran 


‘cellist, 


mu lan tor 


4 


\ concert by home talent 


givert by Rae Lowe Sponcler, assisted by 
Wilson, 
ces Waldo 
Dr. J 

Naturally tl 


has 


soprano; Jennte Ingraham, contralto; 


linist; Oscar Pappenheimer, and 


Lewis Browne, pianist 
t centred round Miss Sponcler, who 
Atlanta This 
pipe organ here, and it was her first 


intere 


been away trom lor so-.*e time year 


she is studying the 
public appear Her reputation as a 
equaled by her organ playing. She 


with much natural ability, and is grad 


ince on this instrument 


pianist is is a hard 
working student 
ually climbing the ladder of success, having taken the only 
right path 

Mrs. Wilson 
Atlanta, and it 
that thrill. Her 

Miss Waldo 


heard in « 


voices in 
of 
excellent 


musical 
It 1s 
is uniformly 


has the most 


is highly cultivated 


one ot 


one those 
entire register 
Messrs 


rted work 


and Brown and Pappenheimer 


onee 


were 
a 


a 
Buchanan, violinist, 


Mrs 


M. Mayer and Edward 


lelightful recital at the 


pianist 


i very home of Hinman 


€.: 
‘= 


of J. 3 


years 


Another young musician, a former pupil 


O'Donnelly, but who has been studying for three 


under Teichmueller and Schirner, in Germany, gave her 


first 
ber 6 
She 1 ver 


concert since her return on the night of Decem 


itile on her instrument, the piano, and has 


developed from a precocious amateur into a professional 


with the poise and authority of one much older than her 
years. Her playing showed individuality, was full of feel- 
ing, and she possesses an excellent technic 
te € 
Theodora Morgan inaugurated the idea here of charg 
ing for pupils’ recitals, and despite the fact that an ad- 
mission was asked had, at her last 
the of three, standing in 
Two concerts were held on 10 
December 12. 
The pupils taking part, including her orchestra 
Emelize Wood, Nellie Munger, Lida 
Jeter, Ruth Jester, Alexa Stirling, Mary Robinson, Jean 
Annie Mae Taur 
Merrill, May 


Sarstow 


fee she concert ol! 
audience 


third 


series pec yple the 


December and the 


on 
were 
Brown, Louise 
nette Brown, Florida May Bridewell 
man, Edna Behre, Annie Thomas, Jennie 
McGarry, Louise Fletcher, 
Annie Munger, Messrs. Edward Philip 
James Bouligny, Henry Elliott, Herbert Hoey 
oe wa 


Sheridan, 


Sertha Curtis, Grace 


Brown, Green 


contralto 


to 


Mrs. Sarah the 
know that 
her home 


eS & 


has 


The friends of 


will be 
Atlanta to make it 


she will soon return 


pleased to 


club of young 
Russel Ward 


Lorena 


organized a 


Mrs 
girls, 


Warren White 
including Annie Holland, Irene Lupo 
Marian Lillian Lupo, Adalina Andrews 
White, Lucile Kiser, Maud Mozart's life 
works were taken up at the first meeting 
fe € 


Maennerchor 


Foster, 


Hayne and 


gave a once*t 
Mrs. W. I 
Ingraham, Messrs. Armour, John Mul 
Kuebler, ‘Lynch, vocalists; Miss 
Wedemeyer, clarinet; Mr 


and the A. T. V 


The Atlanta Turn-Verein 
on December 8 taking 
Wilson, 
Scrutchin, Cordon, 


Those part were 
France s 
lin, 
Professor 


Wurm, 


Carrie 
Bruce, 
Maennerchor 


Ingraham, 


Mr 


reader; cornet 


CE € 
Paul Methodist Church gave 
under the directorship of | 


Saul, King of Israel 
R. Minor 
Saul 
Du 


other 


St 
on December 3, 
The leading parts were taken by Frank Pearson, as 
Solon Marguerite 
lap, as as David The 
Mrs Ralph ( 


Smith, Jessie 


Jonathan; 


Armour, 


Drukenmiller, as 
Michal; R. D 

George McDaniel 
Louis Chase, Katie Gloer, Martha 
liams, Addie Guard, Mrs. L. E. Rogers, 
G. Moore, pianist, assisted by a ch 
Those who heard it pronounced it a great success 


ooper 
McWi! 
yhn 


soloists were 


organist; Je 


rus Of sixty voices 


Frederick Wheeler's Success. 
REDERICK WHEELER with 


and orat 


gratiiying 
The 
Haver 
Horat 
Th 


rneeting 
rio appearances 


ing “The Messiah” in New 


popular young baritone sang 
with the Oratorio Society, under the direction of 


success in concert 


Parker, December 15, and won a decided succes 


criticisms of two of the leading { 
Frederick Wheeler is « 


an earnest and 


magnificent bass part 
und sparkles wit! 
contains n 
He rose 
Rage ? 


siah’ 
power 
Furiously 
another of 
Abide,” where 


studer 


The Randolph-Hutcheson Recital. 
AROLD RANDOLPH and Ernest Hutc! 
play some interesting comp tior tt 
in Mende 


The 








Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
All Branches Taught. 
{ Wm. H. Sherwood, Arthur Beresford, Genevieve 


Musical Directors: - Clark-Wilson, Walter Spry, Adolph Rosen 
( becker, Eleanor Sherwood. 


SHERWOOD & BEACH, Managers. 





RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catal just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 








CHICAGO ADVERTISEMENTS. 





The Chicago Bureau-Agency of Music 


INCORPORATED 
ANNE SHAW PAULKNER, Manager. 


FINE ARTS BUILDING, CHICAGO. 
Mn, ARTHUR RISSELL, 


Mn. FREDERICK HERMAN GADE, : Vice-President 
Ma. GUY HARDY ‘ 


Mas, ANNE SHAW FAULKNER, . Treasurer 

Werefer Py permission to Prof. A. A. STANLEY, A. M., Professorof Music, 
University of Michigan; Mr. CuagLes C, Curtiss, Director of the Fine Arts 
Building; Mr. Cuaytow F. Sumay, of the Ciayton F. Summy Co., Music 
Publishers; Mr. Puro A. Orim, Seoretary of Chicago ( al A lati 
Miae. fannie BLOomrin py Zam Ler, Concert Pianist. 

Acts as agents for Artists, Conducts Teachers’ Exchange and Choir 
Hburean. 

Prepared to fill engagements for Festivals, Oratorio Socicties, 
Clubs, Lecture Courses, Concerta, Recitals, etc 

Management of Concerts and Recitals a special feature 

Connection with leading Kastern managers. 
t CORRESPUNDENCE SOLICITED, 


BUSH TEMPLE CONSERVATORY, 


KENNETH M. BRADLBY, Director. 
N. Clark St, and Chicago Ave., 


CHICAGO. 

The Leading Conservatory 
af Music, Elocution, 
Oratory and Languages. 
Boarp oF EXaMInEns; 

» Dr 


President 


OFFICERS: { 








egener. Yttokar 

Clarence Dickinson, 

George Dasch and Emile 
Leclerc. 

The Bash Temple Conserva- 

tory announces the exclusive 


teac 
Stacey 
announcements addres to 


M,. C. SCHMIDT. 


Huss: Tewett or Musi 





WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


— 


Fine Arts Building, CHICAGO. 








Miaanion GREEN, 


BASSO CANTANTE. 
Management; DUNSTAN COLLINS, 
1709 Railway Exchange Bidg., CHICAGO. 





ELLA STAEF EK. 


Concert 


Pianist. 


ADDRESS MANAGERS: THE CHICAGO BUREAU-AGENCY OF MUSIC; 
Or BENNB1IT GRIFFIN, i709 Railway Exchange Building, CHICAGO, ILL. 





Vocal Instruction. 


ri. A. TORRENS, vrei. 


904 Steinway Hall, Chicago. 





JOHN B. MILLER 


Treonor, 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
1709 Raiiway Exchange Bidg., CHICAGO. 





RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO-COLLINS 


Management Dunstan Collins, 17090 Railwav Hxchange Bldg. Chicago 
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THE BRONX AND WESTCHESTER. 


N. ¥ 








Horatio Parker's cat tata 


first hearing in thi 


Bronx December 27, 1904 


dmirable 
HE tent! ASOT t the Mt ‘ernon Musical S 
ciety I } j n the evening o! 
De iber 2 when the First Presbyteriar 
Mt. Vernon t oratori The Messiah” wa 
lirectior fred Hallam, music ir 

} ‘ity, and conduct 
l the edifice, rey 


nity 


CORI WELS Hanae Contralto. 


61 East 86th Street, ie York. 


50¢. 


"Phone Ri —Tth 





High voice (F) 
Low voice (C), 


Golden Days. 


A Holy Child,’ 


Enoar ©. SILVER, 
The Paculty and Examiners 
Paul Ambrose, H. Rawlins Baker 
Gow, MceCal 
The advantages are unequaled ir 
Sead for Circulars and Catalogues 


45 


was given > leadership 


*LUMMER 


TA 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
212 West 50th Street, NEW YORK CITY. 

William Mason, Albert Rees Parsons, Harry R« Savage 

Kate 8. Chittenden, William F 


President 
we Shelley, Par 


Herwegh von Ende Sherman, Geo. Coleman 


ére and others 
America. N 


| Lanham, Mina M. Bru 
begins September 84, 1004 
Dean of the Faculty. 


neteenth Year 


KATE 8S. CHITTENDEN, 








High voice (E f 


Low voice (B f 


Donald... .  60c. 


TWO NEW SONGS 


BY 


W. Ruys-HerRBERT. 


whi 


lat), 


Worthy the attention of every singer, and for we 


predict great popularity both for Concert and Drawing 
Room 
ematic Pages of RHYS 


Male, 


Send for our Catalogues and Th 


HERBERTS Quar 
and Mixed Voices 


J. FISCHER & BRO. 
7 & 11 Bible House, NEW YORK. 


tet Arrangements for Female 








WILLIAM j FALK, | SCHOOL FOR PIANOFORTE | 





Accompanist. AND MUSICAL THEORY 


INTERPRETATION AMD ARTISTIC FINISH Mes. CLARA A. KORN, Director 
1425 Madison Ave. fee Soringdale Ave. Hast Orange. N ! 


Vhome, 8076 i — Te 
Mme. NOEMI FORNIER, 


Hee coached Mra Josephine Jacob 

Miss Carrie Bridewell, Mr. Emilio 
PIANIST. ACCOMPANIST 
Piano Teachin Lessons at stu 


Gogorsa, Mr. Edward Johnson, Mr 
1398 New York 





Jobe Young, Mra Marie Rappoid i, 


Kobert Biase aad Camilie Sey gard Recitals, 


residence Fifth avenue, 





ARL 


so FE 
July af 


SUNDAY 
Under the 

Ww ex 
WEINSTEIN, 


f the Royal C 


DR. ¢ 


studs 


MARTHA 


MINER 


SOPRANO 
nZis Prine of ty, Revel, Copervesery ME 15h STREET. 


Address care N. We tein, 949 Broadwa 
New York a 


ram CROXTON 


- : N E 6652 LENOX AVE. 
PHONE 


GWILYM MILES bo ie 


BARITON®D. Landshuter Strasse 33, BERLIN. | 


nty-third st., New 
i August, Chautauqua, N. ¥ 


CHAMBER CONCERTS, 





JULIE 





mnservatory f Liege 
r 


7h Gran 


Basso, 
140 W. 424 & 


MANAGEMENT 


4 HENRY WOLFSOUN. 











WM. A. 


BECKER 


The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


Leipeig Musthsaison 





Becker's playing * we the grand mastery 


touc? immenee techni 


Neweste Nachrichion 


He has a soft, cleat 


Becker is a piano poet 
splendid dynamics and deep capressien Dresden 


f tome af executive brilllancy The epirit wae 


dom Dasly Mati 


He has besuty 
generally penetreting I 


AFTER O¢ TOBE R lat. 
eare HERMANN WOLFF MUSICAL BUREAU, 
Berlin W., Flottwell St. 


IN EUROPE 
Address 


Oorr»rra. 


Stanhope-Wheateroft Dramatic School, 


MONTHS OPBRATIC COURSE OPBNS JANUARY 9. 
31 West Sist Street, NLW YORK, 


THREE 
Address ADELINA STANHOPE-WHEATCROFT, Director, 


rive ooL.tL ares. 








EXPRESSION ay 


IN SINGING A OWA RD 


a ‘ en, oF 
ar ~woee Over THIRTY Written Lessons for Developing the Voice ERKH ARB KKOMER, 
onainaines ene 217 KE. 50th Mt. 





CONTRALTO, 
2469 Broadway. 


RI ' 


MARGABRET 


Ea EVES, 
MRS. Ea 


me. SMOCK BOICE === 


En oe KINNEY, Jf, 


Wocal + A lee 





10 
JO EA*! 234 oThETI 
Mondays Thursdays Saturdeys 
127 MeDONOUGH $1. Brookiys 
Tuesdays Wednesdays Friduys 
ane Evens ings 











Tueceday and Friday 
il W. 2iet St 


Other Days: 
20 W. 107th Bt 


B. MERRILL HOPKINSON, M.D., 
BARITONE 
Oratorio, Recital, Concert 
s West Saratoge Street, Baltimore, 


MMI 


Md 





HORTON KINNE} tt RO 


INSTRUCTION VENT RER i 


Street ( 


HORACI 
VOCAL 
167 West 

site Carnegie Hall) 


AND PIF 
HURCH 


rH 


Studio Fifty seventh arte 
73 West Mth Street 
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PARIS. 


SOLO ORGANIST at, 
ROYAL COURTS 
Roamania, Hungary, 

Wurtembers. 
SIX YEARS PUPIL of 
ALEXANDRE GUILMANT. 


Soloist Paris 


Trocadéro, ete. 19 Rue Cortambert, 


GUSTIN WRIGHT 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert tourne | 
of any organist | 
Europe, with os aga 
| Strassburg. Stuttg 

Niirnberg, Seeman. 
Brinn, lansbruck, 

Budapest, Bucharest 


PARIS, Watsaw. Moscow. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ler Régioconr de la Seéne $2 FQptire Comique 
Stage Practice. In 
41 rue des Martyrs, ‘Paris. 


DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. Stage 
prestion. Voice, lyric, declamation, language, sol- 
e, ensemble music, mise-en-scéne. 
lass and singie lessons. 
Regular course, three 
go rue St. 


WAGER SWAYNE 


18 Rue Antoine-Roucher (Auteuil), PARIS. 


ears, Terms moderate. 
etersbourg. 





London, England. 
MADAME MORIANI. 


Vocal Trainin Ladies and 
Ge oe Technique, Sivle, 4 @--* of 
a 


Sole teacher of Alice Veriet, Prima Donna of 
the Grand Paris re ny who 


(Puccini), Opéra Opéra C 





tre’ JC 
For terms 


of Madame MOw ANI’'S SCHOOL, 3 York Place, 
_ Square 


cting and Mise-en-Scéne M. Vermandele, 
who has assisted Madame Merieni for the past 
eighteen years 
MR FREDERIC WARREN 
TENOR 
27 York Street, Portman Square, 
London, V 





Mute. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Aaditioas twice a moath. 
38 Rue Nouvelle, PARIS. 


RIGHARD HAGEMAN 


(Late Chef d’O:chestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists » Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste who have coached with Mr Hageman 
Mmes. Melba, Nevada, De Montjau, Raunay, Preg!, 
Kutecherra, Vauny Francisca, Electa (ifford and 
others 


EDMOND HERTZ 
Concert Pianist and Teacher, 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 











KATHARINE CORONER 


HEATH 





Soprano, 


121 W. 71st Street. 


"Phone : 609 Colutabus 


tows HOFFMANN, Soprano, 


Oratorio, Concerts, Festivais. 


498 ad Street, 
BROOKLYN, N., Y. 
BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 
189 Degraw street, Brooklyn, N. Y 
Telephone: 420 Main 


Down Town Studio yp? 
at Morristown, N. | 


Fulton street. 
Studio 16 Elm street. 


ALE ITAL IANO 


PIANO—VOCAI 


STUDIO MUSIC 


Coaching Utalian Operas, 30 West Twenty-first St 
SELINA AUERBACH 








ITALY. 
M. VITTORIO CARPI, 


VocaL TEacner, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Beala, Milan, and Principal European Opera Houses. 


Professor of Singing in All Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 


VIA FPATEBENEFRATELLI, No. 19, MILAN. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal! Ills. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1/716 Chestaut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 

Constantin von Sreaweenc, Principal. 

Complete musical education in all _ branches. 
September Write for 














lars write to om lal | 


To Masia Peapl and to Profesional Musicians 


Krell Auto Grand 














Goncert Oratorio and Song Recital. 
$oe8i Instruction. 

















(COMPLETE CLASSICAL REPERTORY.) 

| ELISE ust 5 EE VEINS, soprano. 
RARITONE. 

e =. DOWN ING 
80 East 284 St., NEW YORK. 
85 West 11th St., NEW YORK. 
THE MODERN PREPARATORY SCHOOL OF MUSIC. '™-uLto**: 

A Preparatory School for Pianists, 

Concert, Oratorio, Recitals 
Drexmatic Soprano. NEW YORK. 


>——_—_———- CATALOGUE. 
AUTO GRAND PIANO CO., NEW CASTLE, IND. 
305 West Fifty-fifth Street. 
Address 
JOHN W. NICHOLS, Manager 
EFFIE STEWART, 2": 
3 Soprano. 
BASSO-CANTANTE. 
DWARD BR 0 Mi B ERG Oratorio, Concerts, Song Recitals 
Vocal Instruction. 
J Residence-Stucio, 138 West Ist Si 
A thorough academic course in Music. SEND FOR BOOKLET. 
Organists, Singers and Violinists. Td 11 W. 21st Street, New York. 
ELEANORE MARX u. cre cewc.: 
Broadway and 94th St., 
om GW OUNG, 
zara 2G'T UT ost 1138th ae 








Recently of the Royal Opera Berlin 


Phone: 2045L, Morningside. 
d Wiesba« . 
SOPRANO Gusintign eet, ell ia 


MARY HOW SE Bn 


Direction: MES. BABCOCK, Carnegie Hall, New York. 


EUGENIA GETNER . (Veeco 
oe 


MANAGEMENT 
CONTRA LTO. 








Open » 
Fuller Building, 10 S. 16th b St. Philadelphia. 








San T FAR. 
A BOOKLET ENTITLED 


“Yin, God and Pon 


All Violiniate should read it. 


CHAS. F. ALBERT 
205 rmuaoecona, rs. 2OS 








Mrs. BABCOCK, 
HARRIESBnT F'osTER, 


Carnegte Hall, New York. 
MEBZZVU SOPRANO CONTRALTU: 
Comoert, Cratorioco, Recitals. 
204 WEST 78th STREBT. *Phoac : 1601 River. Masagemeat, HENRY WOLFSOHN. 


ION JACH SON, tr2=xor 


VOCAL INSTRUCTION, Willmore Court, 126th St. a St. Nicholas Ave. 


Monday and Thursday. 
STUDIO: 11 West 2 ist Street. NEW YORK 


own STRONG, 


oe —__- TEN OR , —? 
7 Wweset Nimety-second Strect. 
AND 


Mr. & Mrs. LUDWIG M A — U Mi INSTRUCTION. 





"Phone ; 682 Morningside. 





"Phone: 1424 River. 





CONCERTS 








OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, NEW YORK CITY. 


MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty 
Address New York. 





2479 West 146th street, 


FRANK J. BENEDICT, 
VOCAL STUDIO. 

Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 
About Voice Culture.” 

rr West Twenty-first Street, New York 
HERMANN SPIELTER, 
PIANO AND COMPOSITION 


Residence-Studio: i190 Park Avenue, New York 


AMY ROBIE 


VIOLINIST. 
Solo and Ensemble. Instruction. 
RestDENCE-STUDIO 
184 West Eighty-second St., 
ANNA BULKELEY HILLS 
VOCAL CULTURE 
Hotel Newton, Broadway and 94th Street. 


New York. 


Soprane and Violin. 
1242 MADISON AVENUE, NEW YORK. Phone : 2381 79th Street 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN 
us Ave. and 70th St 


om BARROW .2::°: 
REED MILLER, inmates 


9 Concert and Oratorio. 
Manager, W. R. ANDERSON, 7 West 424 Street. 


| $850 J 38th Street 
Concert and Touring A . 
L. RAINBOW rr iran Steet tno, W. 


Sole Agent for the World's Greatest Prx 


FLORIZEL VON REUTER 


inist, Conductor and Composer. The following artists appear at L. Rainbow 
Monday Subscription Concerts: Madame Albani, Kruse Quartette, Madame Roger-Miclos, Johanne 
Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godwsoky, Harold Bauer, Pablo Casals 





FREE TRIAL LESSONS 


THNon. 
HOTEL WALTON, 








'"Phone 





nligy 


(12 vears of age), Vio! 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - CHICAGO, ILL. 


Strith & Zeidler ~~ PIANO 












































GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, NEW YORK. 





VICTOR S. 


CONCERT DIRECTION . 
Highest type of Artistic Instruments 
HERMANN WOLFF ~ For the pianist, the singer, the teacher, 
s i sy. ° the student, the conservatory, the concert 
The World's Greatest Musica! Bureau i : VIOLINS, ™ 7 —— po 


Germany: Beriia asd Flottwelistrasse 1. Tey ; BOWS. Factory at NORWALK, OHIO. 


Cabic address: Masikwolfl, Bertia. 


Proprietor and Manager of the Philhar aT < ‘ CASES 
monic Concerts, Berlin; the new Subsorip- : Rereraence: The Editor-in-Chief of Tux Musicat Covrtga. 


tion Concerts Hambarg; the Bechstein Hall, " ‘ ITALIAN 


Bertin. - ee 
Representative of more than 400 artists, includ ? 

ing Joachim, D'Alb-rt, Ysaye, Ansorge Thibaud, STRINGS, 

Sembrich, Risler. Van Rooy, Hekking, Sarasate 

Carrefio and many other celebrities. Also man — , REPAIRING. 

ager of the Berlin Philharmonic Orchestra and : 23 Union Square, 





of Arthur Nikisch 








c oO 
Principal Agency for Music Teachers NEW YORK "mo NEW BOND STREET, LONDON, W 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. ee 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 


, t t Jegr Joc f Mr 
Empowered by law to confer Diplomas and the Degree Doctor o asic (the new Tenor) and RICHARD STRAUSS. 


Direcrors: Cart Hein, Aucust Fragmcxe 
Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and CABLES: MUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


first beginning to highest perfection. Professi nals 
Thirty-eight of the most knewn and experienced | Pree advantages to students: Harmony lectures LONDON, 
professors concerts, ense able playing, vocal sight reading ADAME ENG. 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, A Comprehensive Catalogue || Prima Deana of the Carl Resa Com, pany. Coren 
ost 


Carden, Drury Lane and all ¢ 


Of lastrumeatal Sheet Music, Folios Promieeat Societies la Burepe 
and lastruction Works Puptl of Madame Marchesi, Parts; Medame Coppteat, 
New Tork: Herr Mtockhaeses. Fraskfert; 











' 
Containing Solos and Teaching Methods for Signor Ereani, New York, 
Pianoforte, Violin, Or and all Orchestral " opened a Studio in Bond Street, where obe 
Instruments. Carefully edited and an inva! , res Pupils for the Concert Platform and Oper- 
B uable aid to Teachers. Gent free on request t Madame Sherwin has placed with 


Alse our Complete Catalogue of Imported ' success several pupils in Concert aad 
“John Haerriece 


DRESDEN, GERMANY. OO on een aie. ee 


past mistress of the ert, Mme. Ag 


Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. Bast 2ist Street, NEW YORK CITY orwie All letters to be addressed ease 
) HUGO GORLITZ, 110 New Bend St., W. 














Education from beginning to finish Full courses or single branches Principal 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTOR. =a C onic ert Di re cti of E. 1. R OBINSON 
The Stern Conservatory of Music, 7 Wigmore Street, Cavendish Square, LONDON, W 


FOUNDED :es0. SOLB AGENTS POR 


222 Bernb t Ph i ’ » Oe * 
Ce a | ee oe FRITZ KREISLER MARK HAMBOURG 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL Mrs. HENRY j, wooo JEAN GERARDY LEOPOLD BODOWSKY 


Complete Trainin for the Stage OROHESTRAL SCHOOL (comprising all and all orchestra! 


iectremente) me) A ee training for teachers. CHORUS 8C HOOL. EBLEMENTARY MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


Principal Teachers HARMONY AND Coupons. ties ao .— petence pot Feitiee 
Ruefer, Prof. E. E. Taubdert. PIANO— a Koch, Felix . verin sen berger rune 
Gortatowski, Gottfried Galston, B. Hintse-Reinhold, Prof. Martin Krause, M. Landow, Dr. P and many other well keown artiste. 
Lutzenko, Prof. A. Papendick, Guetav Pohl, A. Sormann, Th. T. Schinberger, Prof. E. E. Taw CABLES: MUSIKCHOR, LONDON. 
bert, Guenther-Freudenberg SINGING—-Frau Prof Selma WNicklass-Kempner Blanche 
Corelli, Lydia Hollm, Anna Willner, Micolaus Rothmuehl, Royal Chamber er; Waldysiaw 
Se:demann Alexander Heinemann OPERATIX AND DRAMATIC &: Rothmueh! 


Eo at inet p es, Lae MARMNITR Grass Pei” onGA-oe SSL | DEY VOL ENGAGE PROFESSIONAL PEOPLE? 


Reyal Music Director, 
Charges: From 125 marks ($30) up to 460 marke ($118) Annually. Operatic School: 760 marks ($180) 
Prospectuses may be obtained through the Conservatory Puplis received at any time Consultation 


hours from 11 «. m. to 1 Dp. @ 


Klindworth-Scharwenka Conservatory Of MUSIC. |! sos w. = = = ee 


BERLIN W., STEGOLITZERSTRASSE io. e ede: demented . 

Director: Dr. Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror —— 
W. Lereno.iz, Mayer-Mane (Piano); Gotpscumint, Lina Becx, Diericn and Frau 


Pror. Biancx-Perers (Singing); Zayic, Gruenserc, Von Brennerperc ( Violin) ; 
Van Lier (Cello); Knuprer (Opera) Pupils received at any time 
THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, PIANOS. 


MISS CLARA BAUR 


HIGHLAND AVENUE AND OAK STREET. . 
The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 
those seeking a musical education after the best overlooking the city, in the FINEST eh ILDING 

methods of foremost European Conservatories DEVOTED TO MUSIC IN AMER 
APPEAL TO THE HIGHEST MUSICAL TASTE. 


The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time. 
For catalogue address 


and Musicians of America 
he NEW LO ON. MISS CLARA BAUR, . o 
The environment of t NE LOCATION Cincinnati Conservatory of Music, Nos. 34 & 36 University Place, New York. 


with respect to refinement, heme comfort and 
luxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A. 









































THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and lil Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 


NEw YORK. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


Co. 


22d Street. 


SOHMER & 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 





vose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





